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Page 11, L. 17, for Gorgan, read Gorgon. P, 10,
L. 2, for cnumerated, r. enumerated. P. 1y, L
10, for Yon, r. Yea. P. 18, 1. 7, for Scene
1. r. Scene . Poozo, Ly, for care, 1. cure.
P.21, L. 23, tor Crepida, r. Creflida. P. 23.
. 12, for Scene 1. r. Scene 4. P24, . g, tfor
Lr. W, propoles to read word, r. ward.
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OBSERVATIONS, &.

upon fome Paflages of

S HAKUES P LE A R L.

H E publication of Mr. Fobifon’s long-
expected Edition of Shakefpeaie’s Plays
threw a temptation in my way, which I

had no defire to refift, of looking over once more
the enchanting fcenes of that admirable Poct.  As
I had formerly read Him, with more attention to
his text, than is ufually given to the works of a

modern Author, I had fome curiofity to {fce how

far my conjeftures upon certain paffages wouid be

approved and confirmed by the judgment of M.
Fobnforn ; and I was not without hopes that other
paflages of which I had defpaired, might {till be
reftored by the happier cfforts ot a rore -=ne-
trating acutenefs, with the affiftance of .n» old

B Lopies.,
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copies. I confefs freely that my wvanity has not
been gratified with many inftances of the firft fort;
and of the latter, I think, the inftances are indeed
very few. However, I do not mean to enter into
the merits of Mr. Fobnfor’s performance. Be they
what they are, My intention i1s merely to fet down
my own obfervations and conjeftures upon {fome
paffages of Shakefpeare, which have either been paf-
ied over in filence, or attempted, in my opinion,

without fuccefs, by former Commentators. *

As I do not mean to confine myfelf to any me-
thod, I fhall begin with the Play, which ftands
laft in Mr. Fobnfor’s Edition, and which therefore

is frefhelt in my memory.

There is a paflage not far from the beginning of
OrHELLO, upon which various Criticks have ex-
ercifed their wits, but, it fhould {ecem, with little
fuccefs ; as, after all, Mr. Fobufon declares, that it
““ muft, for the prefent, be refigned to corruption
“ and obfcurity.” In fuch a cafe, where the regu-
lIar Phyfician has abfolutely given the Patient over,
it may be allowable for a miere Quack to try his
{kill, or rather his fortune. The paffage is this:

One Adichael Caflio, a Florentine,
A fellow almoft damn’d in a fair wiFk.

The
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The great difficulty is to underftand in what fenfe
any man can be {aid to be almot damn’d in a foir
wife ; or fair phyz, as Siv 7. Hawnmer propofes to
read. I cannot find any ground for fuppofin;- that
cither the onc or the other have ever been reputed
to be damnable fins in any religion.  The Poet has
ufed the {ame mode of expreilion in the Merchant

of Venice. Act 1. Scenc 1.

O my Anthonio, I do know of thofe
Who therefore only are reputed wife,
For faying nothing ; who, I’m very {ure,
If they fhould {peak, would a/moff damn thole
ears,
Which, hearing them, would call their brothers
fools.

And there, the allufion 1s evident to the Gofpel-
judgment againft thofe, who call their brothers
fools. I am therefore inclined to believe, that the
true reading here, is,

A fellow almoift damn’d in a fair L1rE 4

and that Shakefpeare alludes to the judgment de-
nounced in the Gofpel againft thole of whomn all
men [peak wwell.

‘The charater of Cqffio is certainly fuch, as would
be very likely to draw upon him all the peril of
B2 this
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this denunciation, literally underftood. Well-bred,
eafy, fociable, good-natured ; with abilities enough
to make him agreable and ufeful, but not fufiicient
to excite the envy of his equals, or to alarm the
jealouly of his fuperiors. It may be obferved too,
that Shake/peare has thought it proper to make Jago,
in feveral other paflages, bear his teftimony to the
amiable qualities of his rival. In A& v. Scene 1.
he fpeaks thus of him: |

———— It Caffio do remain,
He hath @ daily beauty in bis life,
‘That makes me :lgly.

I will only add, that, however hard or far-fetch’d
this allufion ( whether Shake/peare’s, or only mine)
may {cem to be, Archbifhop Sheldon had exactly the
{fame conceit, when he made that {ingular compli-
ment, as the Writer calls it ®, to a nephew of Sir
Iilliam Teiuple, that be bad the curfe of the Gofpel,
becaunfe all mein fpoke well of biin.

Before I leave Ornzrro, I will fay a few words

upon a paffage, which has been as amply difcuffed
as the laft, and, 1n my opmion, to as little pur-

pole.

* Biog. Britan. Art, TeEuPpLE,

In
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In Aéti. Scene 9. Othello, when he is defiring
that Defdemona may go with him, {ays,

- - 1 therefore beg it not
'To pleafe the palate of my appetite ;
Nor to comply with heat, the young affetts,

In my defunct and proper fatisfaction ;
But to be free and bounteous to her mind.

If T could perfuade the Reader, as I am almoft
perfuaded myfelf, that the two laft lines have by
fome accident changed places, and that the pafiage
ought to be read thus:

I therefore beg it not,

To pleafe the palate of my appetite,

Nor to comply with heat, the young affects
But to be free and bounteous to her mind,
In my defunét and proper fatisfaction.

I would then recommend it to confideration, whe-
ther the word defun (which would be the only re-
maining difficulty) is not capable of a fignification,
drawn from the primitive fenfe of its Latin origi-
nal, which would very well agree with the con-
text.

Having juft dropped this hint, I will go on to

propofe my conjettures upon fome other paflages

with lefs hefitation.
In
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In the concluding Scene of CyMBELINE, Bela-
v2ues {ays of himilelf,

He 1t 15, that hath
Affum’d this AcGE.

N —

As there is no reafon to imagine that Belarius had
aflumed the appearance of being older than he
really was, I {u{pect that, inftead of ace, we ought
to read cace ; {o that he may be underflood to
refer to the cugagement, which he had entered into,
a few lines before, in thefe words :

We will die all three,
But I will prove that two on’s are as good
As I have given out Him.

This Play 1s opened by a Gentleman of Cymbe-

anc’s Court, with the following lines :

You do not meet a man but frowns: Qur

bloods

No more obey the heavens than our Courtiers ;
Still fecm, as does the King’s.

Mr. Fobnforn pronounces ¢ this paflage to be fo
“ difhculr, that Commentators may differ concern-
““ ing tt without animofity, or thame.” He then
rejects the emendations propofed by Dr. Warburton
and Sir 7. Hanmer, and gives the following ¢ Pa-

¢¢ raphrafe,
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«« raphrafe, which, hethinks, will render emenda-
¢ tion unneceflary.”

4

| 4

¢c

(g4

€<

£C

A 4

<< I¥e do not mceet a inan but frowns 4 our bloods
— our countenances, which, in popular {peech,
are {aid to be regulated by the temper of the

blood,
which direlts us to appear what we really

no moie obey the laws of beaven,

than our Courtiers’ ; ———— that is,

are,
than the d/lcods of our Courtiers,; but our bloods,
Sl feemn as doth the King’s.”

like theirs

If there thould by chance be any man, who, af-
ter having read this Paraphrafe, {till finds the paf-
fage obfcure ; to him, and him only, I would pro-
pofe a method of making it clear by a very flight
alteration, only leaving out the laft letter.

You do not meet a man but frowns:; our

bloods

No more obey the heavens than our Courtiers

Still feem, as does the King.

‘That is, St/ look as the King docs 5 or, as he expref-
{es 1t a little differently atterwards,

Of the King’s look.

wear their faces to the bent

In
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In Aét 1. Scene 8. Jachiino {ays,

Sluttery, to fuch neat excellence oppos’d
Should make defirc vomit emptinefs,

Not fo aALLur’p to feed.

Dr. Warburton and Mr. Fobufon have both taken
the pains to give their different fenfcs of this pal-
fage ; but I am {till unable to comprehend, how
Defire, or any other thing, can be made 70 vomis
emptine/s. I rather believe the paffage fhould be

read thus.

Sluttery, to {uch neat excellence oppos’d,
Should make defire vomit, emptinels
Not fo ALLURE to feed.

That is, Should #os fo, [ in {uch circumftances ]
allure [even] emptinefs to feed.

H—

A fimilar error, I believe, has crept into the dia-
logue between Cleopatra and Eiobarbus, in ANTHONY
axp CrroraTra. “Ac¢t 1. Scene 6,

Cleo. Thou haft forelpoke my being in thefe
Wars 3
And fay’it, It is not fit.
Einob. Welly i1si1g, 1s it ?
Cleo. 1s’t not penounc’p againft us? why
fhould not we

2e there in perﬁm N



L 9 ]

T would read :
Is’ft not? pr~xounce againft us, why fhould
not we

Be there in pcrfonP

In the next Scene, Scarns, {peaking of Clecpatre,
calls ler,

Yon ribauld Nac of Egypr.

I believe we fhould read, Hac. What follows

{feems to prove it :

e She once being looft,
The noble ruin of her magick, Autheny,

Claps on his fea-wing.

In the ninth Scene of the fame A& Cleopatrs
{ays to Enobarbus,

What thall we do, Znodarbus ?
To which he replies,

— 1 HINK and die.

Sir 7. Hanmer veads, — Drizk and die. And
his emendation has been approved, it feems, by Dr.
Warburton and Mr. Uptenn.  Mr. Fobufor, however,
“ has not advanced it into the page, not being con-
¢ vinced that it is neceflury. Zhink and dic” fays

C he
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he, ¢ that 15, Reflell on your own folly, and leave the
¢ qvorld, is a natural anfwer.” I grantit would be,
according to this explanation, a very proper anfwer
from a Moralilt or a Divine; but Fuebarbus, 1
doubt, was ncither the one nor the other. He is
drawn as a plain, blunt Soldicy 3 not likely, however,
to offend fo grofly in point of delicacy as Sir 7.
Llanmer’s alteration would make him. 1 believe

the true reading is,

Wink and die.

When the thip is going to be caft away, in the Sez-
voyage of Beaumont and [letcher, (Acti. Scene 1.)

and Aminta i1s lamenting, T7balt {ays to her,

Go, take your gilt

Prayer-book, and to your bufinefs; win and die:

infinuating plainly, that fhe was afraid to meet
death with her eyes open. And the fame infinua-
tion, I think, Zwobardrs might very naturally con-
vey in his return to Cleopatra’s defponding que-

{tion.

I have obferved two paflages in Act 1. Scene &z.
of this Play, which, I think, ftand in need of cor-
vetion : In the firft indeed the fenfe fuffers very

much for want of it.

Cleapatia
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Clespatia fays to the Meflenger,

I have a mind to {trike thee ere thou fpealk’ft ;
Yet, if thou fay Authoiy lives, >ti1s wrLL,
Or friends with C.rfziy or not captive to him,
I'll fet thee 1n a thower of gold, and hail

Rich pearls upon thee.

We fhould {urely read, 1s wernr. The Mefifen-
oer is to have his reward, if he fays, that .Zubony
18 alive, in bealth, and eithcr fricinds with Ceefar, or

510t captive 1o bim.

In the other paffage the fenfe is clear, but, I
think, may be much improved by a very little al-
gcration.

Cleopatra, in her paflion upon the news of Zu-
7boiry’s marriage, fays,

Let him for ever go— let him not — Chai=

7127077,
Though he be painted one way like a Gorgan,

‘ThH other way he’s a Mars.

This, T thinly, would be more {pirited thus,

Let him for ever go — let him — ~o, —Char-

7721070 3
Thongh he be painted, &e.

C2 This
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This reminds me of a paffage in CympELINE,
(Act 111, Scene 2.) which, I think, would be im-
proved Dby a likc alteration.  Jmegen, upon receiving
Pofthuinus’s lettery, makes the tollowing prayer.

p. o

— — You good Gods,
I.et what 1s here contain’d relifh of love,
Of my Lord’s health, of his content ;— yet no'T,
That we two are afunder; - - let that grieve

him !
Some griefs are medicinable; that is one of them,
For it doth phyfick love ; — ot his content,
Al but in that, ———

I thould wifh to read,

———————————— XCL NO;

That we two are afunder, let that aricve him !

At the bottom of this page, there is a long note
of Mr. Yobujorr’s, with fome conjeétures ; all which,
I believe, he would have {pared, if he had obferved,
that the reading ot the Fo/io Edition 1632, is [not
Joifeitures, but} forfeitonrs, thatis, perfons forfeiting.
Collating 1s certainly dull work 3 but I doubt whe-
ther, upon the whole, an Iiditor would not find it
the thortelt and eaficft, as well as the fvreft, me-
thod of difcharging his duey.

-

The
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The reading of the old Copies, though cerruprt,
is generally nearer to the truch than that of the, la-
ter Edirions, which, for the moft part, adopt the
orthography ot their refpedtive ages.  An inftance
occurrs 1nthe Play of Cyarpenine, i the laft Scene.
Belarius {ays to the King,

Your pleafurc was my ~Ear oflftnce, my

puniflunent

Itlelf, and all my treafon.

Mr. Fehnforr would read, dear offence.  In the fo-
[10 1t 1s, neere; which plainly points out to us the
true reading, MrERE, as the word was then fpelt.

In the celebrated fpeech of AZrcutio, [RomEo
anND JuLrieT, Acdt1. Scene 5.] he deleribes Queen
Neab as galloping,

On CourTicrs’ knees, that dream on curt’iics
{lrait ;

O’cr Lawyers fingers, who ftrait drcam on fees.
And then goes on,

Sometimes fhe gallops o’cr a Courtier’s nofe,
And then dreams He of fmelling out a fuit ;3—

In the latter lines, Dr. 7¥arburton has very jultly
reftored the old reading, Courticr’s #ofe, which had
bgen
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been changed into Lawyer’s nofe, by fome Editor,
who did not know, as it fhould {eem, of any fuits,
but law-fuits.  Dr. Warburton has explained the
paffage with his ufual learning ; but I do not think
he is {fo happy 1n his endeavour to juftific Shakefpeare
from the charge of a vicions epetilion, in introducing
the Courtier twice. The {econd Foliv, 1 oblerve,
reads,

On CounTrizrs knees:

which has led me to conjefture, that the line ought
to be read thus:

On CounTtics knees, that drecam on courtflies
ftl'ait;.

Counties 1 underftand to fignify noblemen, in general.
Paris, who, in one place, I think, is called FEar/,
1s moft commonly ftiled the Countie in this Play.
Shakefpeare feems to have preferred, for fome reafon
or other, the Italian Conie to our Covnt. 1t was no
permanent reafon, for I do not recollect that he ufes
the title in other plays, where the {cene is in Italy.
Perhaps he took it from the old Eng/ifb Novel, from
which he is faid to have taken his Plot.

But the old Copies do not only afiift us to find
the true reading by conjelture. I will give an in-
ftance, from the fecond Folio, of a reading (incon-
teftably the true one) which has efcaped the labori-

ous
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ous refcarches of the many moft diligent Criricks,

who have favoured the world with Editions of

Shakefpeare, from Theobald to Mr. Fobnfour. In Ti-
Tus ANDRONICUS, ACctiv. Scene 1. Marcus {ays,

My Lord, kneel down with me; ZLaviiia,
kneel 5
And kneel, fweet boy, the Roman FHeior’s hope 3
And {wear with me, as, with the woeful Peer,
And father of that chafte difhonour’d dame,

Y.ord Yunius Brutzs fware for Lucrece’ rape, ~—

What meaning has hitherto been annéxed to the
word Peer, in this paflage, I knew not.  The read-
ing of the fecond Folio is, FrerEe, which fignifies
a companion, and here, metaphovically, a buflond.
The proceeding of Brztus, which is alluded to, is
defcribed at length in our Author’s Rape of Lucrece,
as putting an end to the lamentations of Collatiims

and Lzcretins, the hulband and father of Lucietic.

As I fhall hardly have occafion to mention this
Play of T7tus Androiicus again, I will take this op-
portunity of producing an authority for alcribing it
to Shakefpeare, which I think a decifive one, though
not made ufe of, as I remember, by any of his Com-
mentators. It 1s given to him, among other Plays,
which are undoubtedly his, i a little book, called,
Palladis Tamia, or, the [fecond Fart of 17its Com-

FHORIeith,
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monwecalth, written by Majfter, and printed ag
Londonn in 1598. The other Tragedies, ennume-
rated as his in that book, are, King Febn, Richaird
the fecond, Henry the fourth, Richard tke third, and
Romeo and Fuliet. 'The Comedies are, The AZid-
Jummer WNight’s Dreaii, the Genileinen of Verona, the
Lrrors, the Love’s labour loft, the Lovd’s labour <won,
and the Merchant of Venice. 1 have oiven this lift,
as it ferves fo far to alcertain the date of thefe Plays ;
and alfo, as it contains a notice of a Comedy of
Shakcfpeare, the Leve's labour <won, not included in
any colle¢tion of his works; nor, as far as I know,
attributed to him by any other authority. If there
{hould be a Play in being, with that title, though
without Shakefpeare’s name, 1 fhould be glad to fee
it ; and I think the Editor would be {ure of the

publick thanks, even if it {hould prove no better
than the Levd’s labour lgff.

But, to return to my Conjeltures. In Coxrro-
LANUS, Act1. Scene 2. in the fable of the Belly

and the Members, which AMenenius tells fo humowr-
oufly, he malkes the Belly, after having acknow-
ledged that he receives the general food at firfl, go

on thus.

But, if you do remember,
I fend it through the rivers of your blood,
Even to the Court, the Heart, 10 TH’SEAT

o’ T’ BRAIN.

He
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This laft expreflion {eems to me very languid. I
believe it is not Shcke/peiie’s, and that we fhould
read, with the omiflion of a particle,

Iiven to the Court, the Hcart, T0 THE SraT,
THE BRAIN.

He ufes Seat for Throne, the Reyal Seat 5 which the
firft Editors probably not apprehending, corrupted
the paflage. It is thus uled in Richard the fecond,
At 1ii. Scene 4.

Yon diftaff-women manage rufty Bills
Againft thy Seat, ————

It thould be obferved too, that one of the Citizens
had juit before characterifed thefe principal pares of
the human fabrick by fimilar metaphors,

The kingly-crowned Fead, the vigilant Eye,
The Counfelior Heart.

This corruption is not uhlike one which I think
I have obferved in MacserH, A ui. Scene 1.

Macbheth fays to the two murderers,

In this hour at moft

I will advife you where to plant youriclves ;
Acquaint you with the perfeft spy 0 T’ time
The moment on’t ; for ’t muit be done to nigit

And fomething from the palace.

D Mr.
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wvir. Fobufor finding this paflage *° difficult ” (he
might have {aid impoffible) ¢ to be explained, as
<< it ttands at prefent,” has propofed fo gain fenfe by
a fighi alteratioi ; viz. by reading, in verfe the third,

———— A perjel [py 07 1D time.

The atteration is certainiy a flight oneé, but whether
any fenfe is gatned by it, 1 much doubt. I rather
believe we fhould read thus:

Acquaint you with the perfet sroT, TaE time,

‘The moment o't s

in Act1 Scencr. of Coriornanus, he fpeaks thusi

When drums and trumpets fhall
1 th’ field prove flatterers, let courts and cities
Be made all of falfe-fac’d {oothing! when fteel
CTOWS | |
Soft as the Parafite’s ilk, let uin be made
- An oveERTURE for the wars'

The firlt part of the paflage has been altered, in
my opinion, unneceflarily by Dr. Warbarton 3 and
the latter not fo happily, I think, as he often con-
je&tures. However, both his alterations have had
the good luck to be admitted into Mr. Fobnfor’s text
of Shbakefpeare. 1In the latter part, which only I

tnean to confider, infteac} of, bim, (an evident cor-
ruption) he fubftitutes, Aymns; which perhaps may
palliate,
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palliate, but certainly has not cured, the wounds of
the fentence. I would propofe an alreration of two
words.

~——— When fteel grows
Soft as the Parafite’s filk, let Trrs {1 e. filk] be

made

A covErTURE for the wars!?

The fenfe will then be apt and complcte. Flun
fteel grows foft as filk, let armour be made of filk in-
ftead of {teel.

The miftake of overtuire, for coverture, has been
made in A¢ét ni. Scene 3. of the third pare of I{en-
ry the fixth, at leaft in Mr. Fobnfon’s ¥dition; and
he has well correted it in a note. To the argu-
ments, which he has there ufed m {fupport of his
conjeCture, I will add, that coverture 1s actually the
reading of the only two Editions, which I have,
the fecond Folio, and Theobald’s. It Thould feem
by this, that not only the laborious Collator, as Mr.
Fobnfon expreflcs it in his Preface, but alfo the ne-
oligent Collator az fome wunlucky moinent froficks i
conpeciure,

The expreffion is indeed a happy one; for con-
jectural Criticifm is properly a frolick of the under-
ftanding. It is pleafant enough to the Cridick him-
felf, and may ferve to amule a few readers ; as long
as it only profefles to amufe. When it pretends to

. D2 any
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any thing higher ; when it afflumes an air of gravity
and importance, a decifive and diétatorial tone ; the
acute Conjecturer becomes an objeft of pity, the
ftupid one of contempt.

In Timoxn, ACct 1. Scene 3. 1s the following
pafiage.

«r— ————— His friends, like Phyficians,
THRrR1VE give him over, mult I take the care up-

on mer

The common Editions have, 7hriv’d, but Mr.
Jfobufonr {ays that 1t is Thrive, in the original. As
neither reading will make a tolerable fenfe, Mr.
Pope has propofed to fubftitute zbiecy Sir T. Han-
swery tiyd s and Mr. Fobifor {ecems more inclined to,
thrice.  Perhaps we fhould read suriv’p, They
give bim over fhriv’a 5 that is, prepared for immediare
deatin Zf__v f.?f‘fﬂ‘ .

In Act iv. Scene .. Tren, 1n his inftructions to

Jdicetbiaces, tays,

———— L.et not the Virgin’s cheek
Niake foft thy trenchant fword ; ror thofe milk-
paps,
{hat through the wivpow sar~ bore at mens
eVes,
Are
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Are not within the leaf of pity wric;
Set them down horrible traitors.

Dr. Warburton had conjectured very ingenioufly,
that Shake[peare wrote — window-lawn. Mr. Jfobn-
fon thinks ¢ the reading is more probably, wiindow-
¢ pars. ‘'The Virgin that thows her bofom through
¢ the lattice of her chamber.” I wonder he did
not add, that Shaekefpeare took the idea from a pic-
ture of the Roman Charity, where, if 1 remember,
the daughter does fhew her milk-paps through the
window-bars of the prifon. For my own part, [

cannot help fufpecting that the corruption has gone
farther than either of thefe gentlemen feems to 1ma-
oine. I think Shakefpeare would not have chofen to
give mik-yaps to a Firgin. In fhort, I believe we
fhould read nearly thus.

——— Nor thofe milk-paps,

That through the Wipows sars bore at mcens
eyes,

Are not within the leaf of pity writ.

The ufe of the doubled negative is fo common
in Shakefpeare, that it 1s unneceflary to fupport 1t by
inftances. The Jarde, 1 belicve, was a kind of
vetl. Crepida, 1n Chaucer, who appears as a Widow,
1s defcribed as wearing a darde. T'. and C. Book
1. verfe 110. in which place Caxtoi’s Edition, as 1
learn from the Gloflary, reads cwimple, which ces-

tainly
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tainly fignifies a ves/, and was probably fubftituted
as a {ynonymous word for Zarde, the more anti-

quated reading of the Manufcripts. Undarbed is

u fcd by Shakefpeare for uncovered, in Coriolanus, A&
. Scene 5.

Muft I go thew them my anbarbded fconce 2

In A& 1. Scene 2. of this Play there is an ex-
preflion, which I fhall take notice of principally on

account of Mr. Fobnfon’s note. One of the Ser-
vants, who are waiting for Timon, fays to another,

Good even, Varro.

Upon which Mr. Febnfon has the following note.

““ Itis obfervable that this good evening is be-
fore dinner; for Timon tells Alcibiades, that
they will go forth again as foon as dinner’s done,
which may prove that by dinner, our authour

wh
A 4
L 4

** meant not the cena of ancient times, but the

mid-day’s repaft. I do not {uppofe the paf-
fage corrupt : fuch inadvertencies neither au-

L

4

“¢ thour nor editor can efcape.”

As to Editors, I have nothing to fay to them ;
though 1 think their being liable to inadvertency 1is
introduced very oddly as a reafon for fuppofing this

pallage ot corrupt. The author, I verily believe,
. has
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has been guilty of no inadvertency here. Guod
¢ven, or, as it is fometimes lefs accurately written,
Good den, was the ufual {alutation from wmoon, the
moment that Good morrow became :mproper. This
appears plainly from the following paflage.  Rouee

and Fuliet, ACt 1. Scene 4.

Nurfe. God ye good morrow, Gentlemes.

Mercutio. God ye good den, fair Gentlewoman.

Nur. Is it good den ?

Mere. >Tis no lefs I tell yous; for the . ...
hand of the dial is now upon . ... »oo.

So in Hamlel’s greeting to Marcellus. Act 1. Scene 1.
Sir 7. Haumer and Dr. W arburton, not being aware,
I prefume, of this wide fenfe of Good even, have
altered it to Good worning 5 without any neceflity, as
from the courfe of the incidents, precedent and
{ubfequent, the day may well be fuppofed to be
curn’d of noon. Mr. Fobnfor who, upon occafion
of the paflage in Zimon, had only laid claim to our
indulgence for the human inadvertencies of his au-
thor, here undertakes his defence, but ftill very
oddly, by faying, that 7t may as well be cvening as
2I0F NG s |

"Being thus brought back to Hamrrr, I will
juft take notice of a paflage which has been univer-

fally given up as corrupt by the Commentators. In
Act
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Aétiv. Scene 6. the Meflenger fpeaking of Laertes
to the King, fays,

—————— The rabble call him Lord,
And as the world were now but to begin,
Antiquity forgot, cuftom not known,
The ratifiers and props of every word,
They cry, ¢ Chufe we Laertes for our King.”

Sir 7. Fanmer would tranfpofe the two laft lines.
Dr. Warburton propofes to read, word ; and Mr.
Fobnfon, weal, inftead of word. 1 {hould be rather

tor reading, work.

The fame monofyllable, I believe, has {fuffered
a different corruption in Henry THE ElcuTh,

Actii. Scene 6. Queen Cetherine {ays to Wolfey,

You have by fortune and his Highnefs’ favours,

Gone f{lightly o’er low {leps, and now are
mounted

Where Powers are your retainers ; and your

WORDS,
Domefticks to you, ferve your will, as’t pleafe

Yourfelf pronounce their office.

The latter part ot this {entence is unintelligible

to me, even after Mr. Fobnfon’s exPlanatlon of it.
I believe we thould read,
 Where
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Where Powers are your retainers, and vour
WARDS,

Domeflicks to you, Je.

The Qucen rifes naturally in her defeription.
She paints the Powers of Government depending

upon /olfcy, under three images; as his reainers,
his wards, his douflick fervants.

Mr. Yohuforr has beftowed a Note, in his 4ppei-
dix, upon a pafiage in the Lir# Part of ey the
Sfixth, (Act1. Scene 8.) which, bhe fays, ¢ he did
<« not know till of late had becn thoughe diffi-
“ cult.”

The Prince’s ’{pials have informed me,
The Englifb, in the fuburbs clofe intrench’d,

WEenT through a fecret grate of iron Dbars,

In yonder tower, to over-pcer the city ;

I believe the difficuley will be better removed, if,
inftead of Hent, we read Wowwr, the third perfon
plural of the old veib wont.  The Enclifh — <oont,
that 1s, are accuftomed to overpeer the city.  1The word
1s ufed molt frequently by Speizferr, and feveral times

by Milton.

In the Chorus to the fourth A& of HoNry THE
FIFTH, is the following paflage.

I The
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The country cocks do crow, the clocks do
toll,
And (the third hour of drowfy morning nam’p)
Proud of their numbers, and fecure in {oul,
The confident, and over lufty Fieunch,

Do the low-rated Euglifh play at dice 5 ——

I believe every reader of tafte muft be hurt by that
heavy Parenthefis in the fecond line. How much

better might we read thus ¢

The country cocks do crow, the clocks do
toll, .
And the third hour of drowfy morning namME.

Then begin another fentence.

There 1s another parenthefis in the concluding
fcene of the WiNTER’s TarLe, which has always
areatly difgufted me. Paulina, {eeing Leontes {o

much moved, {ays,

' Indeed, my Lord,
If T had thought the fight of- my poor image
Would thus have wrought you (for the floie is

e )
1’d not have fhew’d it.

I do not know whether we fhould not read, with-

out a parenthells,
— lor
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for the flone 77 tH° mine

I’d not have fhew’d 1t.

A mine of flone, or wmarble, would not perhaps at
prefent be efteemed an accurate expreflion, but it

may {till have been ufed by Shakespeare.

While the Confederates are liftening to Alulvolis’s

foliloquy, [TwerLrru Nicur, A& ii. Scene §.]
[l'abian {ays,

Though our filence be drawn from us

with cares, yet, pecace.

Mr. Fobufon thinks the true reading is, carts : —
but {furely carts are more proper to be drawn theis-
felves, than fo draw with. It 1 was to {fuggelt a
word in the place of cares, (which I think is a cor-
ruption) it fhould be, cadles; and T would fupport
my conjecture by the two very paffages which Mr.
Jobufoiz has quoted in confirmation of his own.

It may be worth remarking, perhaps, that the
leading ideas of Malvolio, in his buour of flate,
bear a ftrong refemblance to thofe of Anafchair, in
the Arabian Nights Enteitaimmncits. Somc of the
expreffions too are very fimilar.

| DA Act
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I oo back to the ALL’S WELL TIIAT ENDS WELL,
in which, 1 think, I have obferved a few corrup-

tions, wiich may be eafily rectified.

Acft 1. Scene 2. Porolles ﬂaeak_s.

J

It 1s not politick in the commonwealth of na-
ture, to preferve virginity.  I.ofs of virginity 1is

RATIONAL 1ncreafe 3 and there was never virgin

got, till virginity was firft loft.

I believe we {hould read, narioNaL.

Scene 6. in the dialogue between the Cowntefs and
the Clozen.

Clo. I am out of friends, Madam, and I hope
to have friends for my wife’s {ake.

Coant. Such friends are thine encmics, knave.

Clo. Y’ are thallow, Madam, 1~ great friends,

tor the knaves come to do that for me which I am

wWeary of 5 —— -

This Iafl Ipeech, T think, fhould be read thus,

Y7 are fhallow, Madam; My great friends ;—

At 11, Scene 3

Lafer, I may truly lay, 1t is a novelty to the

world.

Parolles.
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Parolles. It is, indeed, if you will have it 1n

{hewing, you fhall read it in, what do you call

there

Laf. A f(hewing of a heavenly effeét in an
earthly actor.

‘T'his anfwer of Lafex points out to us the true read-
ing of Parolles’s {peech.

It 1s, indeed, if you will have it, a fhewing
you fhall read it in, what do you call

there

Aét 1v. Scene 8. Lafer calls the Clowon, a fhrewd
knave and an unhappy. Upon which the Corutefs

favs,
So heis. My Lord, that’s gone, made him-

felf much {portout of him ; by his authority he
remains here, which he thinks is a patent for his

faucinefs ; and, 1ndeed, he has no rpace, but

runs where he will.

Should not we read, no rrLacg, thatis, no jlation,
or gffice in the family ?

In the Mucu aApo asout NoTHING, Aé v.
ocene 1. Leonato fays,

If
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If fuch a one will fmile and ftroke his beard,
And forrow, wacce, crie hem, when he thould

groan,

My, Theobald reads, forrow wage ; and explains
1t to mean, coinbat with, flrive ageinft {forrow. Sir
T. Haminer and Dr. Warburton read forrow waive.
Mr. Fobufon, not fatisfied with either of thefe con-
jectures, propofes to reétifie the paffage by a new
punctuation only. ¢ [ pomnt thus,” fays he,

If fuch an one will {inile and {troke his beard,
And, forrow wag! cry; hem, when he fhould

Zroan g

““ That is, (as he explains it) If be will finile and
‘““ ¢ry forrow be gone, and bewm inflead of groaning.”
I think we might read,

And forrow cacgEe; cry hem, when he fhould
groan i

But, leaving.this conjeéture to fhift for itlelf, I
will fay a few words upon the phrafe, ¢y bem. It
is ufed again by our Author, in the Firft Part of
Henry the fourth, Act 1. Scene 7.

They call drinking deep, dying {carlet ;
and when you breathe in your watering, they ¢y

bem, and bid you play it off.
In
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Tn both places 20 cry bein {fecms to fignifie the fame
as 7o cry courage 3 in which fenfe the interjeCtion beie
was alfo fometimes ufed by the Leazizs.,  Is it not
therefore probable, that this plain and natural ex-
preflion is the true original of that other lefs intel-
ligible and feemingly more refined phrale, cry aisz,
which is ufed by Shakefpeare in exaltly the fame fenfe,
and of which neither Dr. 2 arburtor nor Mr. Fobi-
fon have been able to give any fatisfaltory Etymo-
logy ? See Dr. Warburton’s Note upon the Merry
Wives of Windfer, At 1. Scene 1. and Mr. Fobufoirr's
upon King Fobn, ACtii. Scene 2. The phrafes of
common ufe in familiar difcourfe are apt to be
ftrangely difguifed when they make their appearance

upon paper.

One of thefe vulgarifms (if I may fo call them)
being ill exprefled by the Printer, has totally ob-
fcured the following pafiage in the TemresT, Adk
1. Scene I.

Sebaftian. ———— What ftuff’ is this? how fay
you °
Tis true, my brother’s daughter’s Queen of
Tunis,
So is the heir of Neaples 3 ’twixt which regions
There is fome {pace.
Anthonio. A {pace whofe every cubit

Seems to cry out, how fhall that Claribel
Meafure
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Meafure us back By Naples? keep in Tuuis.
And let Sebaflian wake, ———-

This is the old reading, which the later Editors
not underftanding, have, by a gencral conient,
changed By into To. A lefs alteration, I believe,
will make the paflage clear. I fuppole it ought to
be written thus.

- How fhall that Claribef
Meafure us back ? 8’W’v’, Naples; keep in Tunis,
And let Sebaftian wake.

B’70’y’ is a common corruption, in converfation,
of good Hw’y’, which itfelf is a corruption, I pre-
fume, of good be with you, a phrafe, as every one
knows, equivalent to farewell.

‘The {pirited turn which this reading gives to the
paflage is well {uited, I think, to the character and
fitunation of Anthonio, and may ferve in fome degree
to compenfate for the meannefs of the exprefiion.

In the MipsumnMER Nicut’s DreEam, A& il
Scene 6. Helena {ays to Demetrius and Lyfander,

Can you not hate me, as I know you do,
But you muft join 1~ fouls to mock me too ?

Mr. Fobufoi’s note upon this paflage is, ¢¢ This is
““ furely wrong. 'We may read, %oinin {corns, or
¢ o
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<« join in {cofis.” 1 agree v.ith him that there is a
fault, but I do not think it lies in the word which
he propofes to alter.

I rather believe the line thould be read thus,
But you muft join, 1rL fouls, to mock me too ?

Il is often ufed for Jad, wicked. So in the Soa-
voyage of Beawmont and Iletcher, Act v. Scene 1.

They did begin to quarrel, like 7/ men.

Which I cite the rather, becaufe 777 had there alfo
been changed into 7z, by an error of the Prefs,
which Mr. Syinpfonz has corrected from the Edition

1047.

In the fame Play, Act . Scene 2. are thefe lines.

The human mortals want their winter HERE,
No night 1s now with hymn or carol bleft.

I long ago conjeétured that we ouzht to read
CHEER, [according to the old fpelling, cheere,]
which, without departing much from the prefent
text, will make the paflage very good flenfe. I
learn fince, from the Revifal of Shakcfpeare’s text,
that Sir 7. Haminer has made the fame correction.
Mr. Sobnfor however, who, 1n his Preface, profefics
to bave received avnv St Thonas’s notes, makes no

F mention
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mention of this. Itis pgffible, indeed, that he may
have overlooked 1t, with all his attention and accu-

racy.

The fecond Fvlio, I oblerve, reads beere.

In the fixth Scene of the fame Act, Lyfander {ays
to Hermia : "

O take the {enfe, {fweet, of my innocence;
Love Takks the meaning in love’s conference.

The latter line is certainly intelligible as Mr..
Fobnfon has explained 1t ; but, Ithink, it requires
a flicht alteration to make it connect well with the
former. I would read,

L.ove TakE the meaning in love’s conference.

That 1s, Let love take the meaning.

In the dialogue between the Duke and Fuliet, in
the Measure Fror MEasSurRE, ACt 1. Scene 9.
the Duke {ays to her, upon her declaring that fhe
repented,

*T'is meet {fo, daughter ; but leaft you do re-
pent |

As that the fin hath brought you to this fhame;

Which
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Which forrow is always toward ourfelves, not

heaven 3
Shewing we would not fpare heaven, as we love

1(,
But as we {tand 1n fear.

Ful. I do repent me, as it is an evil,

And take the thame with joy.

I have given this pafifage from the {econd Fo/io,
as I do not know upon what authority the variations
in the latter Editions have been admitted. It i1s
plain, I think, that aline, at leaft, 1s wanting after
the firft of the Duke’s fpeech. It would be pre-
fumptuous to attempt to replace the words ; but
the fenfe, I am perfuaded, 1s eafily recoverable out
of Fuliet’s anfwer. 1 fuppofe his advice, in {ub-
ftance, to have been nearly this. Take care, Jeaf?
you repent [not fo much of your fault, as it is an
evily| as that the fin bath brought you to this fhame.
Accordingly, Fulie’s anfwer is explicit to this
point.

I do repent me, as itis an evil,
And take the [bame with joy.

In the next Scene, figelo makes the following
comparifons.

F 2 So
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So play the foolifh throngs with one that {woons ;
Come all to help him, and {o {top the air
By which he fhould revive : and even {o
The general fubject to a well-wiflh’d King
(Quit their own part, and in obfequious fondnels
Crowd to his prelence, where their untaughe

love

Muft needs appear ofience.

The Duke had before [A&1. Scene 2.} exprefied
his diflike of popular applaulc,

I’ll privily away. I love the people,
But do not like to ftage me to their eyes.
Though it do wcll, 1 do not relifh well
Their loud applaufe, and agve's vehement :

WNor do I think the man of fafe difcretion,
‘That does afteét 1t. -

-

I cannot help thinking that Shake/peaic, in thefe
two paflages intended to flatter that unkingly weak-
nels ot Yawics the firff, which made him fo impatient
of the crowds that flecked to fee him, efpecially
upon his firlt coming, that, as fome of our Hifto-
rians fay, he reftrained themy by a Proclamarion.
Sir Symonds D’ Ewes, in his Memoirs of his own
L.ite®, has a remarkable pafiage with regard to this

¥ A Manufcript in the Brizifh Mufeyn:.
humour
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humour of Fames.  After taking notice, that the
King going to Parliament, on the 30tb of Fanuary,
1620-1, ¢ {pake lovingly to the people, and faid,
<« God blefs ye, God blefs ye;” he adds thefe words,
< comivary to bis [ar_{}ﬁﬁr vafly awd paffionate crfloin,
< qbhich often, i bis [udden difteinper, wwould bid a
““ pox or a plague on fuch as flocked 1o [ee bim.”

Activ. Scene 6. of the {fame Play.

Duke. Have you no countermand for Claudic
yet,
But he muft die tomorrow ?
Provofi. None, Sir, none.
Duke. As near the dawning, Piroveft, as it is,
You fhall hear more cre morning.
Prov. Happily
You ifomething knowj; yet, I beliecve, there
COMES
No countermand ; no fuch example have we:
Belides, upon the very fiege of juflice
L.ord Angelo hath to the publick ear
Profeft the contrary.

Luter a Meffenger.

Duke, This is his Lordthip’s man.
Prov. And here comes Claundio’s pardon.
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I wonder none of the Editors have taken notice
of this inconfiftency. The Provof has juft declared
a fixed opinion that the execution will not be coun-
termanded, and yet, upon the firft appearance of
the Meflenger, he immediately guefles that his er-
rand is to bring Claudio’s pardon. It is evident, I
think, that the names of the Speakers are mif-

placed. If we fuppofe the Proveft to fay,
This is bis Lordfbip’s man,
it is very natural for the Dwke to fubjoin,

And bere comes Claudio’s pardon.

‘The Duke might believe, upon very reafonable
grounds, that Augelo had now fent the pardon. It
appears that he did {fo, from what he {ays to him-
{elf, while the Pirovgf 1s reading the letter :

This is bis pardon, purchas’d by fuch fin,

In the MercuanNT oF VENICcE, A& 11. Scene

10. when the Prince of Arragorn comes to make his
choice of the cafkets, he repeats the fubftance of

the oath which he had taken; upon which Portia
fays,

To thefe injun&tions every onc doth {wear,

That comes to hazard for my worthlefs felf.

rva-
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Arragon. And fo have I ApprEsT me. For-
tune NOw

To my heart’s hope!

I believe we fhould read,

And {o have I. ADpDRESS me, Fortune, now
To my heart’s hope !

So in the Merry Wives of Windfor, A¢t iii. Scene
the laft, Fulflaff {ays,

I will then addrefs me to my appoint-

ment.

In the laft Scene of L.ovEe’s I.ABOUR LOST, the
Princefs {ays,

We have receiv’d your letters, full of love ;
Your favours, the embafladors of love s
And in our maiden council rated them
At courtfhip, pleafant jeft, and courtely,
As bombaft and as lining to the time ;
But more devout than thefe are our refpelts
Have we not BreN, and therefore met your

loves
In their own fathion, like a merriment,

The
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* 'The fixth verle being evidently corrupted, Dr.
IV arburton propoles to read,

But wove devout than this (fave our refpeéis)

Have we not been

Mr. Fobnforr prefers the conjeéiure of Sir Thomas

Hamincr,
But inove devout than this, in our ve[pefls ———

I would read, with lefs violence, I think, to the
text, though with the alteration of two words,

But more devout than thefe are vour refpects

fHave we not SEEN,

There is a very obicure, and, I believe, corrups
paflage, (of no great confequence indeed ) in the
f'amMING OF THE SHREw, Alti. Scenc 5. which
Mr. Febnfoi has pafied over in filence, notwithftand-
ing that moft extraordinary affertion in his Preface,
whiich I {hall give at the bottom of the page, in his

own words ~.

Hortenfio having interpofed to ftop Petiuchio, who
was beating Grumio, {ays to the latter,

* ¢ Nota fingle paffige in the whole work has appeared
““ to me corrupt, which I have not attempted to reflore;
¢¢ or ob{curc, which I have not endeavoured to illufirate.”

Lreface to Shake/peare, towards the end.

Rife,
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Rife, Grumio, rife; we will compound this
quarrel.
Grumio. Nay, ’tis no matter, what g leges
in Latin., It this be not a lawful caufe for me to
leave his {fervice, look you, Sir:

I cannot help {ulpecting that we fhould read,

Nay, ’tis no matter what BE /eges in Latin, if
this be not a lawful caufe for me to leave his fer-

vice. Look you, Sir.

That is, *7Tis mo matter whal is law, if this be not a
lawful caufe, &c.

1 do not know whether I fhall have any thanks
for my attempt to reftore this conceit, which cer-
tainly can do Shakefpeare no honour ; but however,
I will try, while I think of it, to do the fame good
office for another quibble, which at prefent is mife-
rably lame.

In the SEconp ParT or HENRY THE FourRTH,
Act iv. Scene ©.

Enter Falftaff and Colevile.

Fal, What’s your name, Sir? of what condi-
tion are you ? and of what place, I pray.?

G | Cole,



| 42 ]

Cole. T am a Knight, Sir; and my name is
Colevile of the dale.

Fal. Well then, Colevile1s your name, aKnight
is your degree, and your place the dale.  Cdlevile
fhall f{iill be your name, a traitor your degree,
and the dungeon your place, a prLace deep
enough. So {hall you ftill be Colevile of the
dale.

But where is the wit, or the logic of this con-
clufion? I am almolt perfuaded that we ought to
read thus.

——— Colevile fhall {till be your name, a traitor

your degree, and the dungeon your place, a

DALE decep enough.

He may then juftly infer,
So thall you ftill be Colevile of the dale.

I will try once more at a paflage of the fame
kind 1n the Mzrry WivEs oF WINDsORrR, AClL
1il. Scene 6.

Foft. Farewcll, my hearts; I will to my ho-
nelt Knight Falfiaff, and drink Canary with him.

Ford. [ Afide.] I think, I {hall drink 1N Pree-
wine firft with him : I’ll make him dance.
To
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To drink in Pipe-wine is a phrafe which I cannot
underftand. May we not {uppofe that Shakefreaie
rather wrote ?

I think I fhall drink Horn-rirr wine firft

with him : TP’ll make him dasce.

Canary 1s the name of a dance, as well as of a
wine. Ford lays hold of both fenfes ; but, for an
obvious reafon, makes the dance a Horn-pipe. Mr.
Jobnfon has thought it worth his while to remark,
at the end of this Act, that Shake/peare has frequent
allufions to a cuckold’s bovns.

In He~nry THE Firra, A&t iv. Scene 6. the
King fays,

O God of battles ! ftecel my Soldiers hearts ;
‘Poffefs them not with fear ; take from them now

The {enfe of reckoning or th’ oppofed numbers,
Pluck their hearts from them.

Mr. Theobald reads,

———— /lg/t th’ oppofed numbers
Pluck their hearts from them.

And his alteration 1s admitted by Dr. Z2arburton,
and approved by Mr. Fobnfon. It certainly makes

G 2 a



[ 44 ]
a very good fenfec; but, I think, we might read,
with leis deviation from the prefent texe,

1 th’ oppofed numbers

Pluck their hearts from them.

In conjeftural Criticifin, as in Mechanics, the per-
feftion of the art, I apprehend, confifts in produ-
cing a given effect with the leaft poflible force.

The fame monofyliables, I believe, have been

confounded in the TweLrra NiceTr, A& 1.
Scene 2.

Viola, having difcovered that Olivia is in love
with her, makes this refleétion.

How eafy is it for the proper falfe
In women’s waxen hearts to {et their forms !
Alas, our frailty is the caufe, not we,
For fuch as we are made, 1r {uch we be.

Mr, Fobufon has given a {trange comment, which
I thall not tranfcribe, upon the two firft lines. The
fenfe of them, T think, is clearly this. How eafy
is it for the proper falfe [handfome counterfeits,
beautiful outlides ] to fet their forms { to imprefs
themlelves] 7n women's waxen bearts ! It cannot be
neceflary to prove by quotations that proper fignifies

band
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bandfome* , and folfe alludes to Fiole’s own cale.
She had faid juft before,

Fortune forbid my outfide have not charm’d her!

In the two next lines, inftead of tranfpofing them

according to Mr. Fobnforr’s conjeture, I am rather
inclined to read the latter thus,

For fuch as we are made or, fuch we be.

In Tro1Lus anp Crzssipa, Act i Scene 5.

True Swains 1n love fhall 1n the world to come
Approve their truths by Z7eiuzs; when their
rhymes,

Full of proteft, of oath, and big compare,

Want {imiles: truth, tir’d with iteration,

The metre, as well as the {fenfe, of the laft verfe
will be improved, I think, by reading,

Want fimiles or truth, tir’d with 1teration,

¥ Take however thefe inftances from the s you like i1,
Aft 111. Scene 11,

You are a thoufand times a properer man,
"Than fthe a woman.

And a few lines lower,

She fees herfelf more proper.
So
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So, a little lower in the fame {peech,

Yet atter all comparifons of tiuth,

In Acti. Scene 5. of this Play, therc s a very
obfcure paffage, which I will {fet down at length.

It is in the beginning of the fpeech which Ulyjfes
makes to the Giecian Princes in council, Agamcii-
son and Neflor having {poken before him.

Befides th? applaufe and approbation,
The which, moft mighty for thy place and {way,
[ 20 Agamemnon.
And thou, moft reverend for thy firetch’d-out
life, [ to Neflor.
I give to both your fpeeches, (which were fuch
As Againesinon and the hand of Greece
“Should hold up high in brafs ; and fuch again
As venerable Neffor, naTcu’p 1n {ilver,
Should with a bond of a1r, ftrong as the axle-
tree
On which the heavens ride, knit all Greeks ears
To his experienc’d tongue) yet let it pleafe both,
Thou great, and wife, to hear Ulyffes {peak.

In the defcription of Agamemnon’s fpeech, there 1s
a plain allufion to the old cuftom of engraving laws

and public records in drafs, and hanging up the
tables
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trables in Temples, and other places of general re-
fort. Our Author has the fame allufion in Mceafive
for Meafure, ACt v. Scene 1. The Duke, {peak-
ing of the merit of Augelo and Fifcalns, fays, that

It deferves with characters of brafs
A forted refidence, gainft the tooth of time
And razure of oblivion.

So far therefore I agree with Mr. Fobufon. 1 do
not fee any reafon for fuppofing, with Aim, that Ne/-
tor’s {peech, or Nefor himlielf, (for it is not clear,
I think, which be means) was alfo to be cnpraven
in filver. ¢ To bateh,” fays he, ¢¢ is a term of
““ art for a particular method of engraving.” It is
fo. Harching is uled in the engreving of plates froin
which prints .are to be token, principally, I believe,
to exprefs the /badocvs: but it can be of no ufe in
any other fpecies of engigving, which could ex/bidis,
(to ule Mr. Fobnfor’s phraie) either Nefloir, or his
[peech, in filver. In fhort, I believe, we ought to
read, — THATCH'D i# filver, alluding to his flver
bair. 'The fame metaphor is uled by Zimon, [Act
1y, Scene 4.] to Phryne and Timandra :

~————— thatch your poor thin roofs
With burthens of the dead,

Of the reft of this paflage Mr. Fobnjon {ays na-
thing.
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thing. If he has no more conception than I have,
of

a bond of air, flrong as the axle-tree

On which the heavens vide ;

he will perhaps excufe me for hazarding a conjec-
ture, that the true reading may pofiibly be,

a bond of AWE.

After all, the conftruction of this pafifage is very
harfh and irregular ; but with that I meddle not,
believing it was left fo by the Author. Mr. Fobn-
fon, in his definitive {entence at the end of this
Play, has pronounced it to be more corresZly written
than moft of Shakefpeare’s compofitions : I prefume
he does not mean, in point of Style *.

But I begin to be tired, as I am afraid the Reader

has been for {fome time, with thefe difquifitions ;
and therefore I will only offer two or three more
corrections, which, I believe, will not be difputed ;

and then conclude.

* There are more hard, bombalftical phrafes in the ferious
part of this Play, than, I believe, can be picked out of any
other fix Plays of Shakefpeare. 'Take the following f{peci-
mens, in this Scene : ——Tsitive,~per/iflive,—protractiae,—
smportlefs,—infiffurc,~—deracinate,—~—dividable. And in the next
ALk, -—— pafl-preporticn,—unrefpellive,—propugnation,— felf-af-
Sumptiony~ felf-admiffion,—affubjugate,—rtingdom’d, &c.

A
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A citizen of upicrs [Kino Joun, Acdti Scene
z.] fpeaks thus, from the walls, to the two Kings
of Englend and Irance, who had fummoned the

tOWIl.

A grcater power than we denies all this.

And, tll 1t be undoubted, we do lock
Our former {cruple in our lrong barr’d gates s
Kings of our fears, until our fears reiciv’d

Be by [ome certain King purg’d and depos’d.

v, Warburton {aw what was requilite to male
this paffage {fenfe, and Mr. Fcbifon, rather too ha-
ﬁil}fj I think, has received his emendation into the
text. He reads,

Kings cie cii fears,

which he explains to mean, oxr feais cre 'De Kings
which at prefcut iule us.

As the fame fenfe may be obtained by a much
flighter alteration, I am more 1nclined to read,

Kixg’p of our fears, — -

King’d 1s uled as a participle paffive by Shalze/pecre
more than once, I believe. I remember cue m-
tance in fHeuwry the fifth, Alt i, Scene 5. The

Deuphin {ays of England,
-1

She
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She 1s {fo 1dly King’d.

It 15 {fcarce neceflary to add, that, of, here (as in
numberlefs other places) has the fignification of,

by,

It often happens, that 2 comma at the end of a
word is chansed, by an error of the Prefs, into an
s. It has happened fo, I believe, in the toilowing
pailnge. [ MipsumMmeEr NicuT’s DrRzaM, Aclti.
Scene 1.]

Lyjandei {peaks.

You have her father’s love, Demetrius 5
Leet me have HerMmi1a’s 3 do you marry him.

I fufpect that Shakefpeare wrote,

Let me have HHermra, do you marry him.

And again, in the opening of the Taming or
THE SHAREW, Luceitio fays :

Pifa, renowned for grave citizens,
Gave me my being ; and my father firft,
A merchant of great trafick through the world :
VinceENTIO’S come of the Beuntivolii,
Vincentio his {on, brought up in Floreuce,
It thall become, .
This
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This paffage, I think, fhoyld be read and point-
ed thus.

Pifa, renowned for grave citizens,
Gave me my being, and my father tirit,
A merchant ot orcat trafinck through the world,

VinceENTIO, comec of the Bentivolii.

In the next line, which fhould begin a new fen-

tence, FVincentio Lis fon, 1s the fame as Frucentio’s
Jon, which the Author of the Revifa! not appre-
hending, has propofed to alter Vincentio into Lucen-
tio.

I did not mean to have taken notice, in thefe
Obfervations, of any civors arifing trom a falle
punctuation only 3 but I find 1t neceflary to inter-
pole in behalf of one very fine pailage, in my opi-
nion, which is in danger of being turned out of the
text ; for no other realon, as I conrceive, than be-
caufe a wrong pointing has made it obfcure and un-
intelligible.  Thhis, I fuppofe, induced the Players
to leave out part of 1t, and to mangle the reft, in
their Edition 5 and Mr. Fobnfon has followed their
example, pofiibly upon no better grounds.  The
paffage 1s 1n LLear, Acti. Scene 14. I will fet
it down at length.

Does any here know me? This is not Lear.
Does
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Does Lear walk thus ? {peak thus? where are his
eyes ©

Either his notion weakens, his difcernings

Arc lethargied Ha! waking ? —’tis not {o.
VWho 1s 1t that can tell me whol am ¢

Lea’s fhadow © T would learn; for by the marks
Of fovercignty, of knowledge and of reafon,

I floorld be falfe perfuaded I bad daughters.

Your name, fair Gentlewoman!

The difficulty, which muft occurr to every Read-
cr, 15, to conceive how the marks of [overcignty, of
knowledre aud of reafon, fhould be of any ufe to per-
fuade Lear that be bad, or had not, Daughters. No
Lcgic, I apprehend, could draw {uch a conclufion
from fuch premifics. This difficulty, however,
may be entirely removed, by only pointing the pal-
fage thus.

———— for by the marks
Of fovereignty, of knowledge, and of reafon,

I thould be falfe perfuaded.— I had daughters.—

Your name, fair Gentlewoman?

The chain of Lear’s {peech being thus untangled,
we can clearly trace the fucceffion and connection
of his Ideas. The undutiful behaviour of his

daughter fo difconcerts him, that he doubts, by
turins,
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curns, whether the is Goneri/l, and whether he him-
felf is Lear.  Upon her firft fpeech, he only ex-

claims,

e Are you oui danghter 2

Upon her going on in the fame ftyle, he begins to
queftion his own fanity of mind, and even his per-
fonal identity. He appeals to the By-ftanders.

IWho is it that can tell me who I a2

I fhould be glad to be told.  Fur [if I was to judee
myfelt } by the marks of Jovereignty, of kunowledge,
and of reafon, [which once diftinguifh’d ZLear, buc
which I have now loft,] 1 fhonld Je falfe [acaintt

my own conicioufneis]| perfuaded [that T am not
Lear.] Ide then flides to the examination of ano-

ther diftinguithing mark of Lear :

1 Lad daughters.

But not able, as it {hould feem, to dwell upon fo
tender a fubjeét, he hailily recurs to his firft doubt

concerning Gonerill, ———

Your name, fuir Gentlewoman ¢

Inftead of thefe natural workings of high tragi-
cal pafiion, it may be worth the while to fee what
Mr. Fobnfon has given us from the Players Edi-

tion.
‘The
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The firft four lines are th=fame. Hbg then o0es

on thus.

Who 1s it that can tcll me who T am °
Fool. Leer’s thadow.

Lear. Your name, fair Gentlewoman ¢

ALAS, TOOR SHAKESPEARE!



