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"PREFACE

LTI o
A" e Yoy g

OF THE

- TRANSLATOR.

HE Artilt would not take
- pains to polith a Diamond, if
X none befides himfelf were
g + quick-fighted enough to difs
“: cern the flaws And Poets would grow
* negligent, if the Criticks had nota ftrict

» eye over their mifcarriages, Yet it of-

** ten happens, that this eye is fo diftort-

" ed by envy orill nature, that it fees no-
ching aright.  Some Criticks are like
* Walps,that rather annoy the Bees,than
+ terrifie the Drones.
“ For this fortof Learning, our Neigh-
*bour Nattons have got far the ftart of
us 5 in the lalt Cemtury Italy fwarm'd
 with Criticks, where, among(t many of
xlefs note, Caflelvetro oppofed all comers;
Jand the famous Academy La Crufce was
‘ alwayes impeaching fome or other of
“the beft Authors. Spaiminthofe dayes,
. pred great Wits, but, I think, was ncv‘gr
: o
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The Preface of the Tranflater,

(o crowded , that they needed to fall
out and quarrel amongft themfelves,
But from Italy, France took the Cudg-
els 3 and though fome light ftrokes paf-
fed in the dayes of Muarot, Baif , &c. yet
they fell not to itin earneft,nor wasany
noble Contelt among(t them, till the
Royal Academy was founded, and Car-
dinal Ricblien cncouraged and rallied
all the feattered Wits under his Baoner.
Then Malberb reform’d their ancient li-
centious Poctrys and Corncille’s Cidrais'd
many Fa&ions among(t them. At this
time with us many great Wits flourifh-
ed, but Bew Johujor , Tthink, had all
the Critical learning to himfelfs and
till of late years England was as free
from Criticlks, as it 1s from I olves, thata
harmlefs well-meaning Book might pals
withcut any danger. Eut now this pri-
viledge, whatever extraordinary Ta-
lent it requires, is ufurped by the moft
ignotant: and they who are leaft ac-
quainted with the game, are aptelt to
bark at every thing that comes in their
way. Our fortune is, Ariffotle,on whom
our Author makes thefle Refleclions,came
to this great work better accomplithed,
He who Criticis'd on the ancient and
his contemporary Philofopherss on Py-

thagoras

»

The Preface of the Tranflator,

shagoras, Democritus, Empedocles, Heracli-
sus, Epicharmus, Parmenides, Xenophanes,
Meliffus, Anaxagoras,Protagoras, Endoxwys,
Solon, Anaximander, Anaximencs, I’Iato,
Speufippus 3 who examin’d and cenfur'd
the Laws and Polities of Minos, Lycur-
gws, Solon, Hippodamus, Phaleas, and all
the other Commonwealths s ’tis he, I
{ay,that undertakes this Province, to
pals a judgment on the Pocts, and their
Works; and him Auntiquity firlt ho-
noured with the name of Critick,

It is indeed fufpected that he dealt
not alwayes fairly with the Philofo-
phers,mifreciting fometimes, and milin-
terpreting their opinions.  But I find
bim not tax'd of that injuftice to the
Pocts,in whofe favour heis{oingenious,
that to the difadvantage of his own
profeflion , he declares | That Tragedy
more conduces to the infirulfion of Man-
kind, than cven Philofophy it f:f.  And
however cryed down in the Schools,
and vilified by fome modera Philofo-
pherss fince Men have had a tafte for
good fenfe,and could dilcern the beau-
ties of corre® writing, he is prefer’d in
the politeft Courts of Europe,and by the
Pocts held in great veneration.  Not
that thefe canfervilely yield to his Au-

A 4 thority,
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thority, who, of all men living, :}ffc:&
liberty. The truth is, what Ar:ﬂot{c
writes on this Subjelt, are not the di-
&ates of his own magifterial will, or
dry deduétions of his Metaphyficks:
But the Poets were his Mafters , and
what was their praftice, he reduced to
principles.  Nor would the moders Po-
ers blindly refign to this practice of the
Ancients, were not the Reafons convin-
cing and clear as any demonftration in
Mathematicks. “Tis only needful that
we underftand them, for our confent to
the truthof them, The Arabians, tis
confe(s'd, who glory in their Pocts and
Poetry,morc than all the world befides 3
and who, [ {uppefe, firft brought theart
of Riming into Enrope, obferve butlit-
tle thefe Laws of Arijtotle
yet docrois rather choofes
to blame the pradtice of his
Countreymen as vicious, than to allow
any imputation on the doctrine of this
Philofopher as imperfect.  Famcy with
them 1s predominant, is wild, valt and
unbridled,o’re which thewr judgment has
little command or authority @ hence
their conceptions are monltrous, and
have nothing of exactucis, nothing of
selcmblance or proportion.

On Ari}}, de
Pger,

The

——
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The Author of thefe Keffeétions is as
well known among(t the Criticks,as Ari-
Siotle tothe Philofophers : never man gave
hisjudgment {o generally,and never was
judgment more free and impartial. He
might be thought an encmy to the $pa-
niards, were henot as tharpon the Ita-
lians 5 and he might be fufpeéied to en-
vy the Italians, were henotastcvere on
hisown Countreymen.,  Thefe Nations
make it a Problem,whether a Dutchman
or German may be a Vit or no s and
our Author finds none worthy of his
Cenfure among(t them,except Heinfius
and Grotivs.  Amonglt us he gives Bus
chanan a particular Character : but for
fuch as writ in the Fwelyfh Tongue, he

dasnot, [ prefume, undertood the lan-

guage fo well, to pafs a judgment on
them : oncly in general he confefles,
that we havea Gemiws tor Iragedy above
all other peoplesy one reafon he gives
we cannot allow of, viz. ‘The difpofition
of our Nation, which, he {aith.zs delsght
ed with cruel things, “Tis ordinary ta
judge of Peoples manners and inclina-
tions, by their publick diverfions 5 and
Travellers, who {ee fome of our Tra-
gedies, may conclude us certainly the
crucllelt minded people in Chriftendom,

In
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In another place this Author fuyes of
us, That we are men in an Ifland, divided
vom the reft of the world , and that we
Jove blood in our [ports. And, perhaps,
it may be true, that on our Stage are
more Murders than on all the Theatres
in Exrope. And they who have not time
to learn our Language, or be acquaint-
ed with our Converfation, may there in
three hours time behold (o much blood-
(hed as may affright them from the 10-
hofpitable fhore , as from the Cyclops
Den. Let our Tragedy-makers confi-
der this,and examine whether it be the
difpofition of the Peoplc, or their own
Caprice that brings this Cenfure on the
belt natur’d Nation under the Sun,

His other Realon is our Languag
which, he {ayes, is proper for great expre/-

fions. The Spanifh is big and faftuous,

proper only for Rodomontades,and com.
par'd with other Languages, is like the
Kettle- drum to Mufick,

The Italien is fittelt for Burlefque,and
betrer becomes the mouth of Petrolin
and Arloguin in their Farces, than any
Heroick, c/{mr:\&cr. The perpetual termi-
nation in vowels is childith,and them-
felves confefs, rather {weer than grave,

The French wants finews for great and

heroick

L4
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heroick Subjelts,and evenin Love-mate
ters, by their own confeflion, o 00
isa very Infant 5 the Italians ¢,
call it the Kitchin-language, it Lengt di
being fo copiousand tlowing Mafjeritie.
on thofe occafions.

The German {till continues rude and
unpolifht, not yet filed and civiliz'd by
the commerce and intermixture with
ftrangets to that (moothnefs and huma-
nity which the Frglifb may boaft of.

The diffyllable Rimes force the Ita-
lians and Spaniards on the Stanga in
Heroicks 3 which , befides many other
difadvantages,renders the Languageun-
fit for Tragedy.

The French now onely ule the long
Alexandrins | and would make up in
length what they want in ftrength and
{ubftance 5 yet arc they too faint and
languifhing, and attain not that nyme-
rofity which the dignity of Heroick
Verfe requires, and which is ordinary
in an Englifb Verfe of ten [yllables. But
1 (hall not here examine the weight,
the fulnefs, the vigour, force, gravity,
and the fitnefs of the Englifb for Heroick,
I’oc_ﬁc above all other Languages 5 the
world expecing thefe matters
learnedly and largely difcuf-

Sheringham,

{ed
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{ed in a particular Treatifeon that Sub-
jedt.
But from our Language proceed to
our Writers, and with the treedom of
¢his Author, examine how unhappy
the greate(t Englifh Pocts have bgen
through their iguorance or negligence
of thefe fundamental Rules and Lawe
of Ariftotle. Tihall leave the
Fellay.

Phrier Author ofthe Roxsance of the
srefers bim Rofe (whom Sir Richard Baker
o e 2 makes an Frglifbman Ytor the
’ French toboalt u!’,brcaufc he
writ in their Langnage.  Nor (hall I
fpeale of Chaucer . in whofe time our
Language, [ prefume, was not capable
of any Heroick Character, Nor indeced
was the molt polite Wit of Enrope in
that Age fufficient for a great defign.
That was the Age of Tales, Ballads,and
Roundelays,  Petrarch in thole days at-
tempted the Epick (train in his Africas
but though moft happy in his sonncts
and Afudricas, was far t0o feeble for a

work of that weight and importance.
spencer, I think, may be reckon’d the
fict of our Heraick Pocts 3 hehada large
{pirit, afharp judgment,and a Genins for
Heraick Pocfie, perhaps above aay that
cver writ fince pirgil.  But our misfor-
tune

“

-
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tune is, he wanted a true Idea s and loft
himfelf, by following an untaichful

uide, Though befides Homer and 7ir-
gil he had read Taffo, yet hc rather (uf-
fer'd himfelf to be mifled by driofio 5
with whem blindly rambling on war-
wellows Adventures, he makes no Confci-
ence of Probability, Allis fanciful and
ehimerical , without any umformity
without any foundation in truth; his
Poem is pertect Fairy-land.

They who can love Arioffo, will be
ravith’d with Speacer 5 whillt men of
julter thoughts lament that fuch great
Wits have mifcarried in their Travels
for want of direction to fet them in the
right way. But the truth is, in Spencer’s
time, taly it {elf was not well fatisfied
with Taffo; and few among(t them would
then allow that he had excell'd their di»
wine Ariofto. And it was the vice of thofe
Times toaffe@ fuperltitioufly the Alego-
7y 5 and nothing would then be currant
withouta myftical meanming.  We mult
blame the 1talians for debauching great
Spencer’s judgment 5 and they calt him
on the unlucky choice of the stanna,
which inno wifeis proper for our Lan-
guage.

The next for Epick Pocfic, is Sir wil-

g l1.47:
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fed in a particular Treatifeon that Sub-
jedt.
But from our Language proceced to
our Writers, and with the freedom of
¢his Author, examine how unhappy
the greatelt Englifh Pocts have bgen
through their ignorance or negligence
of thefe fundamental Rules and Laws
iy of Ariftatle. 1fhall leave the
Teddy. .

Pl inier Author ofthe Romance of the
orefers him  Kofe (whom Sir Richard Baker
of ,"',“) bett  vakes an Fuelifbman Yor the
' French toboalt of becaule he
writ in their Langnage,  Nor (hall T
fpealc of Chaicer . in whofc time our
Language, I prefume, was not capable
of any Hevotck Charatter, Nor indced
was the moit polite Wit of Europe in
that Age (ufficient for a great defign.
That was the Age of Tales, Balladsya nd
goundelays,  Petrarch in thofe days at-
tempted the Fpick, [train i his Africas
but though moft happy in his Sonncts
and Atadriaals, was far too feeble for a

work of that weight and importance.
spencer, [ think, may be reckon’d the
firt of our Heroick Poets 5 hehad a large
fpirit, a tharp judgment,and a Genins for
Hervick Pocfie, perhaps above aay that
cver writ lince Zirgil.  But our misfor-
tune

L]
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tune is, he wanted a true 1dea s and loft
himfelf, by following an unfaithful
guide, Though bcefides Homer and pir-
gil he had read Taffo, yet hc rather fuf-
fer'd himfelf to be milled by 4rioflo 5
with whem blindly rambling on war-
wellows Adventures, he makes no Confci-
ence of Probability, Allis fanciful and
ehimerical , without any uniformity
without any foundation in truths his
Poem is pertect Fairy-land.

They who can love Ariofto, will be
ravith’d with Spencer 5 whillt men of
jufter thoughts lament that fuch great
Wits have mifcarried in their Travels
for want of direction to fet them in the
right way. But the truth is, in Spencer’s
time, Italy it {elf was not well fatisfied
with Taffo; and few among(t them would
then allow that he had excell'd their di»
wine Arioflo. And it was the vice of thofe
Times to affeé fuperftitionfly the A/ego-
7y 5 and nothing would then be currant
withouta myftical meaning.  We mulft
blame the 1talians for debauching great
Spencer’s judgment 5 and they caft him
on the unlucky choice ot the stansa
which in no wifeis proper for our Lan-
guage.

The next for Epick Pocfic, is Sir wil-

. l1.a4%s
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Jiam D'avenant, his Wit iswell known3
and in the Preface to his Gondibert , ap-
ear fome ftrokes of an extraordinary
judgment. Heis for nnbeater tracks, and
new wayes of thinkings but certainly in
his uniry'd Seas he 1s no great ifs

covercr,
One defign of the Epick_ Pocts before
him wasto adorn their own Couatrey,
there finding their Heroes,

Et Pater Ancas .
s, and patterns of Virtues

excitet Heetor. - whofe example (as they
thought) would have greate(t influence
and power over Pofterity 5 but this Po-
et fteers a different courfe, his Heroes
are all Forreigners : He cultivates a
Countrey that is nothing akin to him,
reis Lombardy that reaps the honour of
all.

Other Poets chofe (ome Adion or He.
soe (o illuftrious, that the name of the
Poem prepared the Reader, and made
way for its reception: but in this Poem
none can divine, what great aéfion he in-
tended to cclebrate s nor is the Reader
obliged to know whether the Heroe be
Turk, or Chriftian, Nordo the firlt lines
give any light or profpe(t into his de-
ﬁgn.Mcthinks.though hisReligion could
not difpenfe withan Invocation,he need-

ed
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ed not have fcrupled at the p '
yet he rather choofes to cnterr ?ﬁaﬂzi)gé
top of an houfe, becaufe the mortals of
mean and fatified minds go in at the
door, And I believe the Reader is not
well pleas’d to find his Poem begi
with the praifes of Aribert , when ?h:
Title had promifed a Gondibert. But be-
fore he falls on any other bufinef(s. he
prefents theR eader witha defcriptiozw of
each particular Heroe, not trufting their
allions to [peak for them 3 as former Po-
ets had done. Their prattice was fine and
artificial, his (he tells us) is a vew way
lv::any of his Charalfers have but little
of the Heroick in them 5 Dalga is aJile
proper onely for Comedy 5 Birtha for a
Paflorals and Affragon, in the manner
here defcribed, yields no very great or-
nament to an Heroick Poem 3 nor are his
Battels lefs liable to Cenfure,than thof
of Homer, i ote
He dares not, as other Heroi
heighten the atfion by mak{:gl}-lg\i?,
and Hell interefs’d, for fear oFofﬁ:ndinn
againft probability 5 and yet he tells ofg

— Threads by patiens Parca Llowly fpun,
And
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And for being dead, his phrafe is, -
¢ Heaven call'd bim 5 where peacefully he
" rules @ Star

crald he gives to Birtha, bas
£ the old wWoman,and
jlity than all theen-

And the Em

a {tronger tang Ob 1
is a greater 7mprovab . Il che ca-
chagtmcnts w Taffo. A jult fmc:‘z::gt e
conciles the fartheft extremes, nd dut
preparation may give creditto td, molt
unlikely Fi&tion, In Aarind, A oh
prefented with a Diamond Ring, Whcre,
indeed, the (tone 1S .muchsfvjvha.s f ihe
(ame natpre s but this Pre ent 1

enmrs and : .

‘135. 25{)?&& a gift of ordinary virtuc
Although a Poet 1§
all Arts and Sciences, yet he o‘;x
creetly to manage this knowledge.

muft have judgn;cnt
beautiful, an |
lc)ell?i(;)x:, He muftby a particular Cl
ftry extrack the eflence of things,
out foiling_his
trumpery. But

ht dif-
- He

tion, they dote
jargon : expolingl

tof the -

from a Goddefs could not 4

)

to fele whatisno- -
d proper for his ac- -
nymi- -
withe .
Wit with rhe grofs and |

labour to ap-+
kilful wit{;:rt‘;fat)(\):rt;.tcahed affeta- - Verfe 3y for the found of the monofyl-
pear ski

on the very terms and

hemfelves rather to bci
Jaught
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Jaught at by the Apprentices, than to
be admir'd by Philofophers : But whe-
ther D’ Avenant be one of thofe, [leave
others to examine.

Thefort of Verfe he makes choice of,
might,I fuppole, contribute much to the
vitiating of};m (tile; for thereby he obli-
geshimfelfto ftretchevery period tothe
end of four lines. Thus the {enfe is bro-
ken perpetually with parenthefes | the
words jumbl'd in eonfufion, and a dark-
nels fpread overall; that the fenle is ei-
ther not difcern’d, or found not {uffici=
ent for one jult Verfe, which is fprinkl'd
on the whole tetraftick.

In the Italian and Spanifh, where all
the Rimes are diffyllable, and the per-

oblig'd to know | cuffion ftronger, this kind of Verfe may

be neceffary 5 and yct to temper that
grave march, they repeat the fame Rime
over again,and then they clofethe s tan-
%a with a Conples further to fweeten the
feverity. But in French™aad Englifl,
where we rime generally with onely
onefyllable, the Stanca isnot allowd
much le(s the alternate Rime in long

lable Rime is either loft ere we come
to itscorrefpondent, or we are in pain

a by
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by the fo long expetation an

enfe. ' . )
T his alternatc Rime, and the down

i lity throughout whole Can-

::;gjlttoge(i;aér}hew him bct;}cr :;cq::x}::lct{,

.d with the guatrains of Lybract,

;1\2 ?geaks of,qthan with any true Models
ick Poefic. )

of Ifgt’éf a\?f]?:c is faid to have a parti-

: his
cular Talent for the Manners hi

: p

d ful

- ble
fomething voughly No d he been
this fragment 5 wh\clak““: do::btlefS,

pleafed to finifh t, wou
ot have been left fo opent
tack of Criticks,

A more happy ¢
Pocfic, appears in Cowley. He under

. i he
he purity , the perfpicuity s
Sz(‘):;(;l )t (‘)Lk {k'\lc,ym,ld the vertue of zum-

He could

o the at-

bers.
autiful and p! _
E(L)?ltl‘(tl‘ uexprefsp his Thoughts without

lcaft difficulty or conftraint, He
:Rfder&ood to difpofe of the mn(tltersr,
and to manage his D|gEeﬂu’ms_..lq 1ord,
he uiderftood Homer tna virgil , an
as prudently made his advantage 0

them,

Genins for Heroick,

difcerne what was .
eafant in Nature,, and -
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Yet asic may belamented, that he
carried not on the worlk (o far as he de-
fign'd, (o it might be wifh’d that he had
lived to revife what he did leave us: I
think the Tivables of Dawid is neither
title nor matter proper for an Heroick,
Poem  fecing it is rather the affions,
than his fufferings, that make an Heroe:
nor caa it be defended by Homer’s 0dyf-

Je#s o fince Vlyffe’s fufferings conclude
With one great and perfedf attion,

After all the heavy Cénfures thae
jointly from all Ctiticks have fall’n on
Lucan , I do a little wonder that this
Author fhould choofe Hiftory for the
Subje® of his Poem 5 dnd a Hiftory
where he is fo ftrittly ty’d up to the
Truth, Ariftotle tells us, That Poetry 3s

Jomething more excellent, and more philos

Jophical,than Hiflory, and does not in-
form us what has been done;but teaches
what may, and what ought to be done.
And fince mahy particulars in Sacred

- Story are neither Heroick,, nor indeed

confiltéat with the common principles
of Morality,butof a fingular, extraors
dinary, and unaccountable difpenfati-

~on3 and fincein the principal a&ions
. all'is carried on-by Machine 5 how can.

Yet

a2 thefe
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thele examples be prop
‘perfons to imitatc
for their hopes 12

‘ Trar;ﬂa‘tor.-
he Preface of the
4 os'd for great
> or what foundation
impoffibilitics¢ Poety
has no life, nor can have arg ?gﬁzztﬂt
' robability ¢ 1t N
wichout b mufe{he People,but moves
diim arbmies 1o the Wife, for whom a-
o S ing to Pytha-
& 50 one (according toE)
it is ordain'd.
So’;’;{%ead of one illufirions ancll) .perfcf
attion, which properéy |lse yth;rl;\)xp (;?'es of
. -
e e foveral part lars of David’s
rn fome feveral particu
‘l}icil’: - and thefe particulars have no nee

ceflary relation to the en

id 1 ing, but this s the worl
z,fd[-llse:rae(:\i lll{ot gxaw atchievementof }“fs
own. He neither did, nor ought.tci)len i:
a finger for gaininz' the C((l)(\:r{:_. he is
amongt the Amalekites, whi l h‘s'cc e
is done without hinx. Thisill cho

d, nor in any ,
2 Da- |
wife lead to the great revolutions Da-

PERE SRR .
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aSubjedt torces the Poet ( how excel- -

lent otherwile foever ) perpetually on

i : id is the leaft pare
e poc wnd Do B i . deligns to celebrate barely Achilles, fon

ps, may objelt,That be be-
gins not his Pocnr with all the art and ad-

of the Poem.
Some, perha
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makeus belicve the drawing of Achil-
les, adorn’d with all his glorious acti-
ons;a defign too valt ang impoflible :
and therefore only propofes his refent-
ment of the affront given him by 4ga-
memnon 5 25 if any one particular of his
life were fufficient to employ the great-
eft humane Wit with all its AZufes and di-
vine afliftance. Achilles could not be
angry, but Heaven and Earth are enga-
ged,and jult matter given for an Heroick,
Poem, Thus whilft he propofes but one
paflage, we conceive a greater Idea of
the reft than any words could exprefs;
and whillt he promifes {o little, his per-
formances are the more admirable and
furprifing. But in the Davideis wehave
all the Herve at the fir(t: in the Propofi-
tion, he is the beft poct , and the best
King; now all the Author could do af-
terwards, is oncly to make good his
word, and make us conceiveof his He-
roc the fame Idea at theend of the Po-
em,which was given us in the begin-
ning s whereas Homer calls the man he

of Pelews , and recording his altions,
leaves others to conclude from them

- what a_great Captain, Prince and Heroe

maKe -

drefs as might be defireds Homer wou‘l‘d

=~

this Achilles was,

23 Taffo
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" Taffo lefe the Epifode of sopkonia out
of s Poem, becaule it was Troppo Ly-
Z;w Yet Mr,Cowley is not content to mix
wratters that are purely Lyrical in this
Heroick Poem;but employs the g:eaﬁ:res
0.
a“Yet,notwithﬂanding what has bL('_en
faid, we canhot now approve the :ca ;)n
( which &ir Philip Sid(:ey gives) why
Poets are lefs efteem’d in England, than
in the other famous Nations, to be want
of nscrit : norbe of their oplmon,w};lo
fay, that #'it and Wine are not of the
growth of our Countrey. Valour they
allow us; but what we gain by our
Arms, we lofe by the weaknefs of our
Heads: our good 4le, and Enghfh Beefy
they fay, may make us Soldiers3 butare
no very good Friends to Speculation.
Were it proper here to handle this Ar-
ument, and to make comparifons with
our Neighbors, it might eaﬁly, by our
Poctry.be gvinced, that our /it was ne-
ver inferior to theirs, though, pe!'baps,
our konefly made us worle Rolititians.

Wit and Valor have alwayes gooe to-

P Y

gether, and Poetry beenthe companion

of Camps, The Heroe and Poct were in-

fpired with the (ame Enthufiafm, alted ’

with
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with the fame heat, and both were
crown'd with the fame lawrel, Had our
Tongucbeenas gencrally known , and
tholc who felt our blows, underftood
our Language; they would confefsthat
our Poets had likewifc done their pare,
and that our Penshad been as fuccefsful
as ourSwords. And certainlyif Sir phj-
lip Sidncy had feen the Poets who fuc-
cceded him, he would not have judg'd
the Englifh lefs defetving than their
Neighbors, In the Davideis ( fragment
and imperfect asit is ) there thines fome-
thing of a more fine, more free, more
new,and more noble air, than appears
in the Hicrufdem of Taffo, which for all
his care, is [carce perfectly purg’d from
Peduntry.  But inthe Lyrick way how-
ever, Cowley far exceeds him, and all the
relt of the talians: though Lyvick Poe-

Jie is their principal glory, and Pope

Drban V 111, kad the honour a little be-
fore him to enrich modern Pocfie with
the Pindarick (trains, Many the greatelt
Wits of France have attempted the
Fpick , but their performance anfier'd
not expectation; our fragments are more
worth thtn cheir finifh’d picces.  And
though,pcrhnps,wantoFencouragcmcnt
has hinder'd our labours in thic Epic, yet

24 for
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for the Drana, the World has ngthmg
to be compared wx‘th us, Buta lfb.}te
of this importance is not the wor % ‘af
Preface: Ifhallonlyhereon the beba
of our Englifb Poctry, give one Qn%le m;_
{tance,and leave the Beader to judge o
renles by his foot. '
H:\r:r:‘(ﬁ\g&ythe cfommqn places(by whlclh
Scaliger,and before him Magrobius.Agcl-
ling and the other Criticks have compl:‘x.-
red thePoets,and examin’d their worth)
none has beenmore gepcrally,and mo}ﬁ
happily handled, and in none havedt e
Nobleft wits both ancieat and modern
more contended with each other far
victory,than in the defeription of the right.
Yet in this the Englifb has the advan-
tage, and has even outdane them where
thcy have autdone thcmfelvcs,Thq ﬁrQ,
I meet with, whohad the Incky bit , is
Apollonixs in his Argonautiqucs,
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Here we have variety of matter, yet

¢ ]

-y g

The Preface of the Tranflatop;

gives us the face of things both by
Land and Sea, City and Countrey, the
Mariner, the Traveller,the Door-keep-
er,the Miftrefs of the Family,her Child
and Dog 5 but lofes himfelf among(t his
particulars,and feemsto forget for what
occalion he mentions them. He would
fay that all the world is faft afleep but
orely Medeas and then his Mariners,
who are gazing from their fhips on He-
lice and Orion,can ferve but little for his
purpofes unlefs they may be fuppofed
to (Jeep with theireyes open. Neither
dares he fay that the Traveller and Por-
ter are yet taking a Nap, but onely that
they havea good mindto’t, And after
all, we find none but the good Woman
who hadloft her Child ( and fhe indecd
1s faft) afleep, unlefs the Dogs may like-
wile be fuppofcd fo, becaufe they had
left off barking. And thefe, mcthinks,
were fcarce worthy to be taken notice
of in an Heroick Poum, except we may
believe that in the o/d time, or that in
Greek they bark Heroically. sculiger, as
his manner is, to prefer virgil, calls this
delcription wean and vulgar. Virgil well
faw the levity and trifling of the Greeks,
and from him we may expect fomething
better digelted,

Nox
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Nox erat, & placiz{um cdr[u’b.utt fefle ﬁ[mrem
Corpora per terris, f ylveque & [eva quierant .
FEquora, cum Medio volvientur f}:{iﬂ.: lapfie :
Ciem tacct omuis ager, pecudes picieque volucres
weaue Lacus Late liguidos, quequs afpera dunsis

Rurs t«’izeitt,ﬁ)nruopl’f"’*’féfé ””ld‘l; filenti
Leiibant curis, @ corda oblita Laborim.

[ #nlig]

Againft this may be objetted, That
{leep being of fuch a foft and gentle
nature, that ’tis aid to fteal upon our
fen(es, the word [ carpebant 7 fuits but
ill with its this word feeming to imply
a force , and might rather exprefs the
violence of Robbers, than the fliene(s
of a Thief. Nor can it be pretended
that [ fopor] fignifiesakind of violent
and [noring {leep, for here we have it
placidnm foporem, Inltead of .W.oodr ‘and
Seas, Tuffo rather choofes to join#inds
and Seas, as of a nearer relation, and
going more naturally together the
Commentators being certainly mifta-
ken, who would have a Metonymic 1n
this place, The third Verfe I can fcarce
believelegitimate: the words {peak no-
thing but motion, and the sumbers are
{o ratling, that nothing can be more re-
pugnant to the general repofe and fi-

lence

L
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Ience which the Poet deferibes : or , If
any Copies might favour the conje-
&ure, I fhould rather read

— Cum medio libranituy Jydera curfu.

For nothing can be more Poctical ,
than to fuppole the Stars reft (as it were
poizd ) in their Meridian 5 and this
would not only exprefs it to be Mid-
night, but heighten the Poets defign,
which by the common reading is abfo-
lutely deftroy’'d. The fifth line feems to
bear a doubtful face,and looks not une
like fomething of equivocation: an
ordinary Grammarian yould feek no
furthor than the antecedent [ wolucres ]
tarefer thele pelatives to 5 and mighe
conftrue Wild ducks, and Woodcocks,
what the Poet intended for Fifh in the
Sea, and the wild Beafts of the Forelft,

Befides this, t find none amongl(t the
Latins that deferves to be brought into
comparilon,In the Italian, driofte{ whofe
every defcription is faid to bea mafter-
picce ) in thisis not over-fortunate 5 he
1s eafie and {mooth, but produces no-
thing of hisown invention. He only
enlarges on a thought of Virgils ; which
yet he leayes without that fars which

might
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might give it perfection. .Whatlthink
is r%ore confiderable, is this of Tafb.

Fra s notte allbor, ch® alto vipofo

Hax Ponde, e i venti, e parea muto il mondo:
Gli animai laffi e queiy che’l mar ondofo,

0 dv’ liquidi laghi alberga il forndo,

E chi figiace in tana, o in mandr.a afcofo,

E i pinti augelli ne I’ oblio profondo,

Sotto il filentio de> fecreti borrors,

Sopian gli affanni, e raddolciano i cori,

Taffo, when he reform’d his Poem,
could mend nothing in this defcription,
but repeats it entire in his Hiernfalen: li-
berata, withoutany alteration. “Tis well
nigh word for word taken out of Vir-
gil, and (to give it its due ) isa moft
excellent Tranflation, He moft judicie
oufly leaves out that Hemiftick, wlvmf-
tur [ydera lapfu , the place whereof is
pelrha s f_'rgm Statims )

oq; ample- {upply’d with parca muto
™ giur otbem. il [;5)0')"010. Yet orf the other
hand, here feems to be fome fuperfluity
of Fith: thofe in the Sca, and thofe at the
bottom of the Lakes, are more by half
than Virgil, or, perhaps than Taffo had
occafion for in this place.

But that we may have fomething

mew from the Italians on this Subjedt,
Marina

Achilleidos 1. 1.

~
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MMarino has taken care in his Adonis
Canto 13, ’

Notte era, allbor che dal dinrno moto

Ha requie ogni penfier, tregna ogni duoly,
Llonde giacean, tacean zefiro,e Noto,
E cedeva il quadrante a Phorivolo,
Sopra I buom la fatica, il pefie il nuoto,
La fera il Corfo, e I angelletto il volo,
Afpettando il tornar del novo lume

Tra I alghe, o'tra rami, o fu le pinme,

In thefe we have more of the fun
than of the judgment 5 variety off n;’:{-’
ter, rather than exquifite fenle, Marino
is perfetly himfelf throughout; the
thoughts diurnal motion, 1 fear s will
fcarce pafs for a very pathetical expref-
fion, nor will it fatisfie, that he makes
Zephyrws and the South-wind filent  if he
particularize thefe, he thould alfo name
the reft, otherwife the Eaff-wind and gy-
reas have leave toblufter. But,above
all, hetells us that the clocks have got
the better of the Swn-dials, A thoughe
purely New, and (trangely Heroick.
What could come more fudden or fur-
prifing ? in the latter part of the Stas-
za, we have fome {trokes of drigffo,but
far more lame and imperfe& than. the

original. Neither ought he in this place

to
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to{peak of any expedting the return of
the light 5 omnia noGis crant,

But [ haften to the French, among(t
whom none more eminent than Chape-
lain, nor was ever 2 Pocm of greater
expctation.  His defcription is thus:

Cependant I nuit vole, @ fous fon aile obfcure
Invite 4 fommeiller D agiffante Nature.
Dans les plains des_aivs tient les vents en repofe,

Et fitr les champs [ales fait repofer les flots,

A tout ce qui ¢ meut atout ce qui refpire

Dans les pres, dans les bois le repos elle infpire,
Elle fufpend par tout les travans & les bruits,
Ft par tout dans les cenrs affoupit les ennsis,

Charles [enl efocillo---=

4

This defcription is perfelt French,
There is {carce any coming ata little
fenfe , tis (o encompatled about with
words. What virgil or Tafo would
have difpatch’d in half a Verfe, here
fills out the meafures of two whole
Alexandrins,

Some Caviller would object, That
fince the Night fiies, there is litrle fleep
to be got under her wing, unlefs for fuch
as can walk in their (leep. And thatthe
Night might have (pared this invitation,
fecing thofe (he invites are afleep alrea-

dy: Charles alone is awake, and for that
' reafon,
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reafon, was the onely thing fit to be ina
viteds and doubtlefs the Night we e
free of her invitation to himg%st any
;)}thers,k’twas his faule that he h:?dagg
omack to't.  And hereis
g;vpn to the Night | ngilleerhl?'?swncr
;]2;: otrhmle to: ‘tisnot the Nigb; tha(t)
m: s Ic Waves and Winds, and all the'
,,,L?pg; t ‘}at move and breath in Meads
and tog dr to repofe.  She onely invites
them reﬁeep, and itisfleep that makes
them re V.Vit;n the fpace of four lines,
argue the 1ang£§§é’$€;f? rr e o
‘ atren, or
;B;Cfggtre;ﬁtéemeg neﬁligent,, anglr:
Night infpires rz'po e eBt:it SCUS, 'that the
tion 1s a more likely thing toeli?ill?} gizg-
b4

th
brg;’ﬂr:ﬂ': as more properly the effe@ of

But without examinj i

: mining this fu
:g*tlus try i€ Le Moyne ( wghom ourngﬁir-’
ick prefers before all. others of the

French Fpic
nate. pick. Poets ) be more fortu-

C . ) . -
gﬁ:"lﬁz eff: eﬁ/[‘:’[ Je conche dans fon lis,
ot e : e pomrpre & de lague embellit ;
De soute q fll) vicnt .l‘llﬂl‘ h'iﬂ ¢ que ﬁml)re

¢ les conlenrs ue fuis que wne graud’ on’:bre;

Aveque
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Aveque le fommeil le filence la fuit,

L’un amy du repos, Pautre ennemy du bruit,:
Et quoigne fous leur pas la tempefte f¢ taife,
Quoique le vent 5° endorme & que Ponde 5> appaife:

[ St. Louys. ]

~ Here again are words in abundance,
He cannot tell us that ’tis Midnight, till
he firft have informed us that the sun is
gone to Bed, to a fine Bed of hés own trim-
ming : and this is matter enough for the
firt two Verfes. Then we are told, that
the Night of all Colours makes Lut one
%reat ébadc , and ihis fuffices ﬁzr the
ccond Conples, Anffi trifte gue fombre, is
an expreflion the Frencfa;ie fgddight-
ed with,they can fcarcc name any thing
of Night without it. The third Cowples
1s much-what asin a Bil/ of Fare:

Items—Beef and Muftard,
That Friend to th® Stomach , this a Foe to
th’ Nofe.

The fecond line in both being alike im-

pertinent,
Any further Refletions, or more ex-

amples would be fuperfluous. What has

LR R s oo

RV R D

e

been noted, rather concerns the Nice-

ties of Poctry, than any the little trifles

of
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of Grammar. We have {een what the
nobleft Wits both ancient and modern
have done in other Languages, and ob-
ferv'd that in their very Mafter-pic-
ces they fometimes trip, or are how-
ever liable to Cavils, [t now remains
that our Englifh be expos'd to the like
impartial Centure.

All things are bufb’d, as Nature’s [elf lay dead,
The Monntains fzem to Nod their drowfie head,
Dbe little Birds in dreams their Songs repeat,
And fleeping flowers beneath the Night-dew fweat,
Even Luft and Enyy fleep.

[ In the Conqueft of Mexico. ]

In this delcription, fouar lines yicld
greater variety of matter, and more
choice thoughts than twice the number
of any other Language. Hercis fome-
thing more fortunate than the boldeft
fancy has yet reached, and (omething
morc juff, than the {everelt reafon has
obferved. Here are the flights of Sta-
tius and Murino temper'd with a more
difcerning judgment, and the judgment
of Virgil and Tuffo animated with amore
{prightly Wit, ” Nothing hasbeen faid
{o expreflive and fo home in any other
Linguage as the firlt Verte in this de-

‘ b fcription,
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fcription,
prov'd,

Et fimulaut foffos curvata cacumina fomnos.

The fecond is Statizr ime '

—t ez e~

R

Saith Statius, where fimnlant is abold

word in comparifon of our Englifh word
Jeerr being of an aftive fignifications
and cacumina may as well be taken for
the tops of Trees,as the tops of Moun-
tains, which doubtful meaning doesnot
fo well content the Reader, as the cer-
tainty.

In the third Verfe, 'tis not faid that
the Birds {lcep, but what is more new,
and more Poetical,their {leepisimply’d,
by their dreams,
Fourth we have in Marino.

E languidetti i fiori
Giaceano a I'herba genitrice in feno,
[ Adonis Canto 20. }

Which is a pretty image, but has not
fo near a refemblance with truth, nor
can {o generally be apply'd to all flow-
ers, Our Author here dares not f
directly that the flowers fleep, whic
might found a little harfh. bue flurs it
over in the participle, as taken for gran‘;o

¢q,

Somewhat like to the
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ed, and affirms only that they fiea,
which the Night-diw makes very ea-
fie.

Inthe laft Half-verfe, we may fec how
far our Author has out-done 4polovi-
#. 'Twasno [uch firange thing in the
{orrowful Woman when fhe had {pent
her tears, for fleep to clofe her eyes : bue
here we have the moft raging and
watchful paflions Luf# and Envy.  And
thefe too inftead of the lultful and the
envious, for the greater force and em-
phafis, in the abfirads,

Some may obje®, That the third
Verfe doescontradit the firfl. How can
all things be buflvd , if Birds in dreams
repeat their Songs? Is not this like the
indifcretion of Marino,whofays,That the
Winds and all things are Lufbt,and the Seas
Jo faft aflecp,that they fnore. [ Canto 20.]

It may be anfwer’d, That in this place
'tis not the Poet that fpeaks, but an-
other perfon ; and that the Poet here
truly reprefents the nature of man,
whofe firlt thoughts break out in bold
and more general terms,which by the
fecond thoughts are more corre@ and
limited, Asif onefhould (ay, all things
are (lent, or aflcep however ; if there

2 1S




The Preface of the Tranflator..
is any noife, 'tis (till but the effelt of
Heep?as the drcams of Birds, &c. This
comparifon might be much further im-
oved to our advantage,and more ob-
F:rvations made, which are Jeft to the
Readers ingenuity,

ADVER

t
!

ADVERTISEMENT,

Ince it is not [0 much to infbrut, as to
S excrcife the Wits,that I makg thefe
Reflections publick 5 1 am not [o vain 10
think them necellavy nor yet humble enough
to believe them altogether unprofitable.
This Treatie is no New Model of Poc-
fies forthat of Ariltotle oncly is to be
adbered to, a5 the exalleft Rule for go-
verning the Wit, In offiéf. this Treatife of
Poelie, to fpeak prepurly , is nothing clfe,
but nature put in method, and good fenfe
reduc’d to principles, There is no arriving
at perfeldion but by thefe Kules, and they
certainly go aflray that take a Jzﬂérbnt
conrfe,  What faults have not meft of the
Italian, Spani(h, and other Pocts fallen in-
to, thrangh their ignarance of t/;c/e rinci
ples. And if a Poem made by the _/g Rules
Jails of fuccefs, the fault lies notin the art,
but-inthe Artift 5 all who have writ of this
Art, have followed no other Idea but that
of Ariltotle. - .

Horace was the firft who propos'd this
great Model #0 the Romans. And by this
all the great men in the Conr jf Augultus
Jorni'd their Wits, who apply'd thessfilves
to makeverfe, Petronius ( whom no man
of modefly dayes name, unlefs on the ac-
count of “thofe directions he gave for wri-

ting )

I S
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ting) amongft the Ordures of his Satyre,
ives certain precepts for Poetry that are
admirable, He is difgufied with the file of
Seneca and Lucan,which to him feem'd af-
feed, and coutrary to the principles of
Ariftotle. *Tis at them he levels with thofé
glances, tba;i/l‘i from hin againft the Poe-
talters , and falfe Declamators, Nothing
more judicions was writ in thofe dayes, yet
himjglf had not that eafie and natural way,
which he yequires fa much in otheve.  He
gives the beft Rules in the World againft af-
fetation, which be ncver obferves himfelf.
For he conmends even to the fimplicity of
ile, whereas bis own # not alwayes natu-
ral, To fay the sruth what is good on this
Subjed,is all taken from Aniftotles who
is the oncly fource whence good fenfe #s
20 be drawn, when one goes about to write.
We have had no Bopk s of Poefie till this
laft Age 5 when that of Ariltotle, with his
other Works, were brought from Conltan-
tinople to Ita)y s where immediately ap-
pear'd agroat mumber. of Commentators,
who writ upon this Book of Poelic : the
chief whereof were Victorius, Robortel-
lus, Madius, who literally emough interpre-
ted the Text of this Philofopher,withont di-
wing much into his meaning. Tbe{é were

followed by Caltelvetro, Riccolomini,
Bent,

1

2
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Beni, Riccobon,Majoragius,Minturnys
Vida, Patricius, Andre Gili,Voffius am;
many others, But Voflius bas comme;;ted
on bins meerly a5 aScholialt,Gili a5 2 Rbe.
forician, Patricius as an Hiltorian, Vida
&5 a Poet, who endeavours more 1o pleafé
i t/m_; to inftrué? s Minturnus 4s a# Orator.
Majoragius and Riccobon as Logicians,
Beni 25 a Do&or who has a Jound judg-
wient when the bonour of his Countrey js
not concermd, For he compares Ariofto
with Homer, and Taflo with Virgil,in a
Treatife made exprefly on that Subjca: Ca-
ftelvetro andPiccolomini have acquitted
t/m;ZElve: as able Criticks, and much bes-
fer than the refl. Piccolomini deals with
Ariltotle more faitly than Caltelvetro »
who is naturally of morofe Wit, and ons
/0[ acrofs bumor makes it alwayes his by
incfs to contradict Ariftotle, and, for the
moft part, confounds the Tex, inflead of
explaining is, Notmitylaﬂdiﬂg all this, be
:: :lbilm_)ﬁil Jubtle of al] the Comwcnuto’rr,
nd the MMan from
o the Jrom whom moft may be
In fine,Lope de Vega was the onely per-
i . on the good fortune of
his old rl?utat:on,to hazard a new method
of Poefie,which he calls El Arte Nuevo,

| Bholly different from this of Ariftotle. 14

jnfiifc
i




ADVERTISEMENT.

uf#ific the fabrick of his Comediés, bh'i‘c.b
Zb{';Wirs o}: his Cou{tre; incefjantly Cl‘l?l"
ciz'd uport 3 which Treatife fuccecded foill,
that it was ot judg'd worthy of a place
amogft the reft,in the Colleltion of his
works, becanfe be followed not Ariftotle.
Which T have precifely done in thefé Refle-
&ions : where I bring oncly examples to
confirm the Rules be gives w5, And I take
occafon to tell what we onght to judge of all
thofc who bave writ inVerfc for more than
thefe Two tbm{m:l years. Tdifpenfe withny
Jelf for [peaking of tbab[e who are yet
living: for I an not in bumonr to nount
the Stage, and diftribnte Lanrelssy 1 bad
rather relic on the Publick , for the opinior
we onght to bave of their merit.

For the reft, 1choofe rather to write f{
way of Refletions, to avoid all thofe words
which are neceffary for Connexion in a
contimned Difconrfe. And fince thefc Re-
fletions may, peradventure, beoffenfive to
fome perfons of a different Genius, I' ex-
peét from thew to hear of my mifbakes;that

I may make my ‘my‘l‘t thereof,

REFLECTIONS

(1)
REFLECTIONS
ON

ARISTOTLE's TreaTisE

POESIE

In General.

L.

He true value of Poe-
try1s ordinanily (o lic-
% tle known,that fcarce
\ ever is made a true
judgment of it. 'Tis
59 the talent of wits on-
N ly that are above the
eltcem of it accord-
ing to its merit: and one cannot con-
fider, how Alexander, Scipio, Julins C-
far, Augufins, and all the great men of
Antiquity have been affected therewith,
without conceiving aNoble Idea of it.
In effect, Pocfie, of all Arts, is the moft

B perfett:




(2)
erfect + for the perfeftion of other
Arts is limited, but this of Poecfie has no
bounds: to be excellent therein | one
muft know all things : but this value will
beft appear,by giving a particular of the
qualities neceflary for a Poct.

11.

E muft have a Genius extraordi-
nary, great Natural gifts; a Wit

juft, fraitful, picrcing, folid, univerfal
anUnderftanding cleanand diftinct 5 an
Tmagination neat and pleafants an ele-
vation of Soul that depends noton art
nor ftudy, and which is purely a gife of
Heaven,and muft be (uftain’d by alively
fenfeand vivacity s a great Judgment to
confider wifely of things, and a vivaci-
ty to exprefs them with that grace and
abundance which gives them beauty.
But as Judgment without Wit is cold
and heavy,{o Wit without Judgment s
blind and extravagant. Henceit is that
Lucan often in his Pharfalia grows flat
for want of Wit, And Owvid in his
Metamorphofis fometimes lofes himlelf
through his defe of judgment. Arioffo
hastoo much flame, Dunte has none at
all,

(3)

all, Boccace’s wit is jult, but not copi-
ous: the Cavalier Muarino is luxuriant,
but wants that jultnefss for in fine; to
accomplifh a Poet, is required a tem-
perament of witand of tancy,of ftrength
and of {weetncfs, of penetrationand of
delicacy : and above all things, he muft
have a fovereign eloquence, and a pro-
found capacity, Thelcare the qualities
that muft concur together to form the
Genius of a Poet, and {uftain his Cha-
racter,

111

Ut the firft injuftice that Poets {uf-
fer,is,thatcommonly what is mecrly

the effett of Fancy,is miftaken for Wit.
Thus an ignorant perfon fhall (tare up,
and be thought a Poet in the world, for
a lucky hit in a Song or Catch, where is
onely the empty flath of an imagination
heated perhaps by a debauch, and no-
thing of that celeftial fire which only is
the portion of an extraordinary Gentus,
One muft becarcful  (faith Horace ) of
prof aning that Nasre, by beflowing it with-
out diftinilion on all thofe who nndertake
to verfifie.  For ((aith he) there simft be
agreatneft of Soul,and fomething divine
B 2 n




in the [pivit:  There mmft be lofty ex-
preffions, and noble thoughts, and an
air of majefty to deferve that name. A
Sonnct, Ode, Elegy, Epigram,and thofe
little kind of Verfes that often make fo
muchnoifc in the world, are ordinarily
no more then the meer produtions of
imagination, a fuperficial wit, with alit-
tle converfation of the world is capa-
ble of thefe things, True Poctry requires
other qualifications, a Genius for War,
or for Bufinefs, comes nothing near it
a little flegm, with a competency of exs
perience, may fit a man for an important
Negotiation: and an opportunity well
manag'd, joyn'd with a lictle hazard,
may make the fuccefs of aBattel, and all
the good fortune of a Campagne : but
to excite thefe emotions of the Soul,and
tran{ports of admiration that are ex-
petted from Poctry, all the wit that the
Soul of man is capable of; is fcarce {uffi-
cient, For example.

IV.

'[ Omer, who had a Genius accom-

(s)
fal wit that ever was 3 twas by his Pas
ems that all the Worthicsof Antiquity
were form'd : from hence the Lawma-
kers took the firt platform of the Laws
they gave to Mankind 5 the founders of
Monarchies and Commonwealths from
hence took the Model of their Politics,
Hence the Philofophers found the firft
principals of Morality which they have
taught the People, Hence Phy(iians
have ftudied Difeafes, and their Cures,
Aftronomers bhave learn’d the know-
ledge of Heaven,and Geometricians of
the Earth, Kings and Princes have
learn'd the art to govern, and Captains
to form aRattel to encamp an Army.to
befiege Towns, to fight and to gaw Vi-
Gories, From this great original Socra-

“tes, Plato, Ariftotle,came to be Philofo-

phers. Sophocles and Enripides took the
haughty air of the Thearre and Idea’s of
Tragedy, Zeuxes. Apelles | Polysiotns,
became fuch excellent Painters 5 and
Alexander the Great (o valiant,  In fine,
Homer has been (if I may {o fav) the
fir(t Founder of all Arts'and Scicnces,
and the pattern of the wife men in all

plill'd for Poctry, had the vafte(t, Ages,Aund as he has bcqn infome manner
fublimett, profounde(t,and moft univer- | the Author of Paganifiz , the Religion
fal whereof he cftablifh’d by his Poems,
B3 one
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(6)
one may fay that never Prophet had (o
many followers as he: yet notwith-
tanding this fo univerfal Gentus, this
wit capable of all things, apply’d him-

(cIf onely to Poctry, which he made his

bufinefs.

V.

’ Is in no wife true, what moft be-

lieve, That fome litte mixture
of Madnefs goes to make up the cha-
¢acter of a Pocts for though his Dil-
courfe ought in fome manncr to refems
ble that of one infpir’d ¢ vet his mind
mult alwayes be ferene, that hemay dif-
cern when to let his Aufe run mad,and
when to govera his Tranfports, And this
ferenity of {pirit which makesthe judg-
ment, is onc of the molt cflential parts
of a Poets Genius, 'tis with this that he
muft be pollets'd. Ariflorle allows that
there is fomething Divine in his cha-
raler.but nothing of Madnefs.  Thefe
the Vulgar alwayes confound, and ’tis
their ignorance joyn'd with the extra-
vagance of fome particular Poets that
made way for this opinion, to thedifre-
{pe€ of the profeflion, which is not cone

i

fider'd in the world asit oughtto be, by

reafon

(7)

reafon of the lirtle care to diftinguifh
thofe that arc Pocts, from thofec that are

VI

Ne may be an Orator without the

_J natural gife of Eloquence, be-
caufe Art may {upply that defects but
noman can be a Poct without a Genius
the want of which, no art or induftry is
capable to repair, This Genius is that ce-
leftial fire intended by the Fable, which
enlarges and heightens the Soul , and
makes it exprefs things with a lofty air.
Happy is he to whom Narure has made
this prefent, by this he is raifed above
him{elf 3 whereas others are alwayes
low and creeping, and never {peak but
what is mean and common, He that
hath a Genius, appears a Poet on the
fmalleft Subjeéts, by the turn he gives
them.and the noble manner in which he
cxprfles himfelf.  This Chara&cr the
Freneh gave their Monficnr Recan,but in
truth where fhall we find all thefe qua-
lities I have mentioned > where is that
fparkling Wit.and that folid Judgment?
That flame and that flegm ?» Thitra-
pture and that moderation which con-
B 4 ftitute
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(8)

ftitute that Genius we enquire &fter?
’tis the little Wits alwayes who think
they verfifie the beft 5 the greate(t Po-
ets are the moft modeft, 'Twas with
trembling that Virgil under the covert
of the Night, went to fix onthe gate of
the Emperours Palace, thofe two Verfes
which caus'd {o much’admiration all
over Rome. Thisgreat man conceal’d
himf{elf,when dugufiusfo earneltly made
fearch aftertheAuthor ofthat admirable
Diftich, and he was the lalt that under-
ftood the value of hisown work: tis cer-
tain that the greatWits never have a ve-
ry good opinion of what they compofe,
by reafon of the too great Idea of per-
fetion they propofe to themfelves in
their works. Happy Age, when Poets
were {o madeft, when fhall we {ee thofe
days again! nothing is more trouble-
fom than a Scribler conceited of his
. own Merit, he tyres all the world, eter-
nally fhewing his labours: and no foon-
er is he able to make a Rime at the end
of aline,butall the world muft be made
to know his Talent ; whereas the great
men are in pain whil’(t they fhew them-
felves, and indufltrioufly labour to be
conceal’d.

VIL It

(9)
VIL

T isnot eafily decided what the Na-

ture, and what precifely is the End
of this Art, the interpreters of Ariftotle
differ in their opinions. Some will have
theEnd to be Delight, and that 'tis on
thisaccount it labours to move the paffi-
ons, all whofe motions are delightful,
becanfe nothing is more fweet to the
Soul then agitation, it pleafesit felf in
changing the objets, to fatisfie the im-
menlfity of its defires. *Tis true,delight
is the end Poetry aims at, but not the
principal end,as others pretend. In ef-
fect, Poetry being an Art,ought to be pro-
fitable by the quality of its own nature,
and by the eflential fubordination that
all Arts {liould have toPolity,whofe end
in general is the publick good, This is
the judgment of 4riftotle,and of Horace,
his chief Interpreter.,

VIII. After

A‘h‘




(10)
VIIL

Fter all, fince the defizn of Poetry

is to delight,it omits nothing that

may contribute thereto s ‘tisto this in-
tent that it makesufe of Numbers and
Harmony, which are naturally delight-
ful, and animates its Difcourfe with
more lively draughts, and more ftrong
exprcflions, than are allow’d in Profe;
and does affranchize it felf from that
conftraint and refervednefs that is ordi-
nary with Orators, and permits a great
liberty to imagination, and makes fre-
quent images of whatismof(t agrecable
in naturey and never {peaks but with
figures,to give a greater luftre to the
Difcourfe; and is noble in its [dea’s,
fublime in the Expreflions, bold in the
Words paflionate in the Motions, and
takes pleafure in relating extraordinary
Adventures to give the moft common
and natural things a fabulous glofs, to
render them more admirable,and heigh-
ten Truth by Fiction. *Tis finally for
this, that it employs whatever Art has
that is pleafant, becau(e its end is to de-
light, Ewpedocles who ulednot thisart
n

(1)
in hisPoems, as Homer, nor Lucrctins,as
virgil. are not truc Poets  Homer isde-
lightful eveninthe detcription of Lacr-
tes Swineherds lodge in his 0dyffis, and
virgil in the Dung and Thiftles in his
Georgicks, as he exprefles himfelf 5 for
every thing becomes beautiful and
(lowry in the hands of aPoet who hath

a Genius,
[ X.

" Owever the principal end of Poc-
I" fre,is to profit 5 not only by re-
frefhing the mind, to render it more cas
pable of the ordinary functions, and by
affuaging the troubles of the Soul with
its harmony, and all the elegancies of
expreffion. but furthermorg, by pur-
ging the manners with wholflom iwftru-
&ions which it profefles to adminifter
to humaue kind 3 for Virtue being na-
turally auftere, by the conltraint it im-
poles on the heart, in reprefling the de-
fires : Morality, which undertakes to
regulate themotionsof the heart by its
precepts, ought to makeit felf delight-
ful that it may be liftened to, which can
by no means be fo happily cffected asby
Poctry: *Tisby this,that Morality in cu-

ring
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ring the Maladies of men, makes ufe of
the fame artifice that Phvfitians have
recourfe to in the ficknefs of children,
they mingle Honey with the Medicine
to take off the bitternefs. The principal
defign therefore of this Art, is to ren-
derpleafant that which is wholfom 3 in
which ’tis more wife then other Arts,
which endeavour to profit without any
care to pleafe. Eloquenceit felf, by its
moft pa{fionate Difcourfe, is not always
capable to perfuade men to Virtuc with
that fuccefs,as Poetry 5 becaule men are
more fenfible and fooner imprefs'd up-
on by what is pleafant, than by reafon.
For this caule, all Poetry that tends to
the corruption of Manners,is irregular
and vicious;and Poets are to be look’d
on as a publick Contagion, whofe Mo-
rals are not pure: and 'tis thefe diffolute
and debauch’d Poets that Plate banifh’d
his Commonwealth. And true it is,
that the petty Wits onely are ordinarily
fubjett to fay what is impious or ob-
fcene. Homer and Virgil were never
guilty in this kind, they were {weet and
virtuous as Philofophers; the Mufes of
true Poets are as chafte as Veftals.

X..For

(13)
X.

F Or no other end is Poetry delightful,
then that it may be profitable, Plea-
furc is only the means by which the pro-
fitis convey’d 5 and all Poetry, when 'tis
perfe&t, ought of necefity to be a pub-
lick Leflon of good Manners for thein-
ftrution of the world, Meroick Poe-
fie propofes the example of great Vir-
tues, and great Vices, to cxcite men to
abhor thefe,and to be in love with the
other: it gives us an efteem for Achil-
lesin Homer,and contempt for Therfites :
it begets inus a veneration for the piety
of Aneas in Virgil. and horrour for the
profanefs of Mezentius. Tragedy rei-
fies the ufe of Paflions, by moderating
our fear, and our pity, which are obfta-
cles of Virtue 5 it lets men fee that
Vicenever efcapesunpunith’d, when it
reprefents Zigifthus inthe Elellra of so-

phocles, punifh'd after the Ten years en-
joyment of his Crime. It teaches us,
that the favours of Fortune, and the
grandeurs of the World, are not al-
ways true Goods, when it (hews on the

Theatre a Queen (o unhappy as Hecuba

deplo-

A 4
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deploring with that pathetick ayre her
snisfortunes in Exripides Comedy,which
is an image of common converfation,
corre(ts the publick Vices, by letting
us fee how ridiculous they are 1o parti-
culars, driffophanes does not mock at
the foolifh vanity of Praxagora (inhis
Parliament of Women) but to cure
the vanity of the other Athenian Wo-
men 3 and "twas only to teach the Roman
Souldiers in what confilted true Valour,
that Plantus expos’d in publick the ex«
travagance of falfe Bravery in his Brag-
gadocio Captain,in that Comedy of the
Glorions Sonldicr,

XI‘

Ut becaufe Poctry is only profitable

(o far as it is delightful, ‘tis of
greatelt importance in this Art to
pleafe 5 the onely certain way to pleale,
isby Rules: thefe therefore are to be
eltablithed, that a Poet may not be left
. to confound all things, imitating thofe
Extravagances which Horace fo much
blames 5 that s to fay, by joining things
naturally incompatible , mixing Tygers

with Lambs, Birds with Serpents, to
make

_._.__

(15)

make one body of different fpecies , and
thereby authorize Fancies ~ more indi-
gefted than the Dreams of fick men s
for unlefsa man adhere to Principles,he
is obnoxious to all Extravapgances and
Abfurditiesimaginable : unlefs hego by
Rule,be {lipsat every ftep towards Wir,
and falls into Errors as often as he fets
out. Into what Enormities hath Pe-
trarch run in his Africas Arioffo in his
Orlando Furiofo 5 Cavalicr Atarino in his
Adonis, and all the other Nalians who
were ignorant of Ariffotle’s Rules; and
followedno other guides but their own
Genius and capricious Fancy : Truth
is, the Wits of Italy were (o prepoflefs'd
in favour of the Romantick Poctry of
Pulci,Boyardo, and Ariofto,that they re-
garded no other Rules than what the
heat of their Geniusinfpir'd. The firft
Italian Poet wholet the World fee that
the Art was not altogether unknown to
him,was Giorgio Tri[fino in his Poem of
Italy delivered from the Goths, under
the Pontificats of Leo X. and Clement
VI inthis Poem appear’d fome kind
of imitation of Homers 1liss. This Mo-
del was followed with fuccefs by Taf in
his Hiernfalen delivered 5 though one
Oliviero had effay’d the fame belfore

: N,
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him, but not fo happily : in his Poem of
Germany, Viclorius, Madins, Robertellus,
and after them Caftclvetno, and Picolo
mini were the firft that made Exrope ace
quainted with Ariffotles Rules, which
were brought over by the Grecians
from Conflantinople into Italy : and thefe
were followed by Beni, Minturné, Rico-
bon, Vida, Gallutio,and many others,

X1

" A Riftotle drew the platform of thefe
A Rules from the Poems of Homser,
and other Poets of his time, by the Re-
fletions he had a long time made on
their Works, I pretend not by a long
Difcourfe to juftifie the neceflity , the
jultnefs,and the truth of thefe Rules s
nor to make an Hiftory of Ariftotle’s
Treatife of Poefie 5 or examine whether
it is complete, which many others have
done, all thefe things I {uppofc: onely
1affirm, That thefe Rules well confide-
red.one thall find them made onely to
reduce Nature into method, to trace it
ftep by ftep,and not fuffer the leaft mark
of it to elcape us. Tisonely by thefe

Rules that the verifimility in Fittions is
main-

- C17)

maintained, which is the foul of Psefe,
For unlefs there be the wnity of place
of time, and of the aion in the ;zrca(,;
Poems, there can be no werifimility. In
fine, 'tis by thefe Rules that all becomes
juft, profportionate, and natural; for
they are founded upon good scnfe, and
found Realon, rather than on Authori-
ty and Example. Horace’s book of Poc-
fre; which is but an iaterpretation of
that of Ariftotle , difcovers fufficiently
the neceflity of being {ubject to Rules

by the ridiculous Ab{urdities one is ap;
to fall into, who follows only his fancy 3
for though Pocfie be the effect of fancy,
yet if this fancy benot regulated, ’tis a
meer Caprice, not capable of produ-
cing any thing reafonable, |

X1TIL

Ut if the Geniusmult indifpenfibly
4 be fubjetted to the fervicude of
Rules, 'twill not ealily be decided whe-
ther Art or Nature contributes more to
Poetry 5 ’tisone of thofe queftions un-
refolv’d which might be proper for a
declamation, and the decifion is of fmall

kmportance : it fuffices that we know
C both
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both the one and the other are of that
moment, that nonc can attain to any (o-
vereign perfection in Poctry, if he be de-
fective in cither : So that both ( faith
Horace ) onft mutually aflitt each other,
and confpire to make a Poct accom-
plivd.  But though Nature be of little
value without the help ot Qrt,y.et_ we
may approve of Quintilien’s opiion,
who belicv’d that Art did lefs contri-
bute to that perfection, than Nature,
And by the comparifon that Longinus
makes betwixt Apollonius and Homer,
Eraftathenes and Archilochus, Bacchilides
and Pindar, Ton and Sophocles, the for-
mer of all which never tranfgrefled
againft the Rulesof Art, whereas thefe
other did s it appears that the advan-
tage of Wit is always prefer'd before
that of Art.

X1V,

> p—g— 5 not enough to have a Genius:
| one mult know that he has it,
and be fure by the expericnce he ought

to have of it: and he muft know well |

of what it is moft capable. and of what
it is not, lefthe force it contrary to the
precept of Horace:which yet cannot be

known }

o ——er

o

(19)
known without a long time making re-
fle@tions on himlclf: and though Na-
ture is always ready to difcover it felf,
yct we are not to rclie on that, but
ftudy it with great attention, to learn
its ftrength.  Therc are univerfal Ge-
nius’s capable of all things by the ima
meunfity of their wit, as Horace and Fir-
gil,and there ave others that are limi-
ted, Demetrins Phalerens fays, That
Archilochus had not that greatwefi of
Soul proper for an Heroick Poem,which
Homcr was endu’d withall,  Anacreon,
whofe delicacy of Wit wasadmirable,
had not that loftinefs.  Propertius afs
firms of him(c!f, That he was not fit to
fing theWars of Auguftus, wor dejeribe
the Genealogy of Caxfar.  Horace per-
adventure, by the {trength of his Gewia
us, might have been capableof a greas
Poem, if hisinclination and nature had
not determined him to Lyrick Verle.
Fracaftorins, who with o good fucce(s
writ his sy philis, the mo(t excellent Po-
em in Latin Verfe that thefe latter Ages
bas produc'd in It«ly,and which s writ
in imitation of yural's Georgicks , was
not {o happy in his Epick Poem of Jofeph
Viceroy of Egypt,a fragment whereof
13 extant 5 for this Poem is of a poor
Ca Geniug,



(r29) ‘

 ring the Maladies of men, makes ufe of
the fame artifice that Phyfitians have .

recourfe to in the fickne(s of children,
they mingle Honey with the Medicine

to take off the bitternefs.- The principal .

defign therefore of this Art, is to ren-
der plealant that which is wholfom; in
which 'tis more wife then other Arts,
which endeavour to profit without any
care to pleale. Eloquenceitfelf, by its
moft paffionate Difcourfe, is not always
capable to perfuade men to Virtue with
that fuccefs,as Poctry 5 becaule men are
more fenfible and ()ooner imprefs'd up-
on by what is pleafant, than by reafon.
For this caufe, all Poefry that tends to
the corruption of Manners,is irregular
and viciouss and Poets are to be look'd
on s a publick Contagion, whofe Mo-
rals are not pure: and 'tis thefe diffolute
and debauch’d Poets that Plato banifh'd

his Commonwealth: And true it 15,

that the petty Wits oncly are ordinarily
fubje to fay what is impious or ob-
fcene.  Homer and Virgil were never
guilty in this kind, they were {(weet and
virtuous as Philofopherss the Mufes of
true Poets are as chafte as Veftals,

‘ X For

\-13)

. 'X.

g ' Or nd o;her end is Poetry dclightful,

then that it may be profitable, Plea-
fure is only the means by which the pro-
fitis convey'd 5 and all Poctry, when 'tis
perfe&, ought of uecctlity to be a pub-
lick Leflon of good Manners for thein-
ftrution of the world, Heroick Poe-
fie propofes the example of great Vir-

‘tues, and great Vices, to excitemen to
‘abhor thefe,and to be in love with the

other: it gives us an efteem for Achil-
les in Homer,and contempt for Therfites :
it begets in usa veneration for the piety
of &neas in Virgil, and horrour for the
profanefs of Mezentius. Tragedy retti-
fies the ufe of Paflions, by moderating
our fear, and our pity, which are obfta-
cles of Virtue 5 it lets men, fec that
Vice never efcapesunpunith’'d, when it
reprcfents. Zgifthus inthe Elecfra of so-
phocles, punith’d afier the Ten years en-
joyment of his Crime. It teaches us,
that the favours of Fortune, and the
grandeurs of the World, are not al-
ways true Goods, when it fhews on the
Theatre a Queen (o unhappy as Hecuba
e ' deplo-
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deploring with that pathetick ayre her
misfortunesin Ewripides Comedy,which
is an image of common converfation,
corres the publick Vices, by letting
us fee how ridiculous they ate in partis
culars, Ariffophanes does not mock at
the foolith vanity of Praxagora (inhis
Parliament of Women) but to cure
the vanity of the other Athenian Wo<
‘men $ and “twas only toteach the Roman
Souldiers in what confited true Valour,
that Plantus expos'd in publick the ex-
travagance of falfe Bravery in his Rrag-
gadocio Captain in that Comedy of the
Glotiens Souldicr,

XL

?BIIt becaufe Poetry is only profitable
1) (o far as it is delightful, ‘tis of
greateft’ importance in this Art to
pleafe ;5 the onely certdin way to pleafe,
jsby Rules: thefe thetefore are to be
eftablifhed, that a Poet may not be left
to canfound all things, imitating thofe
Extravagances whic _
blames ; that is to fay, by joining things
naturally incompatible , mixing Tygery
with Lambs, Birds with Serpents, to
"' wia

Horace fo much

3
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‘make one body of .different fpecies , and
thereby anthorize . Famcies more indi-
gefted. than the Dreams of [ick. men 5
for unlefsa man adhere to Principles,he
is obnoxious to all Extravagances and
Abfurdities imaginable : unle{shego by
Rule,he {lipsat every {tep towards Wit,
and fal's into Exrors as often ashe fets
out. Into what Enormities hath Pe-
srarch run in his Africas Arioffo in his
Orlando Furiofo5 Cavalicr Marino in his
Adonis, and all the other Naliens who
were ignorant of Ariffotle’s Ruless and
followedno other guides but their own
Genius and capricious Fancy ;- Truth
is, the Wits of Italy were fo prepoflefs'd
in favour of the Rowantick Poetry of
Pulci,Boyardo, and Arigfto,that they re-
garded no other Rules than what the
heat of their Geniusinfpir'd. The firft
Italian Poet wholet the World feethat
the Art was not altogether unknown to
him, was Giorgio Tri[fino in his Poem of
Italy delivered from the Goths , under
the Pontificats of Leo' X, and Clement
V111, inthis Poem appear’d fome kind
of imitation of Homers 1lzes. ThisMo-
del was followed with fuccefs by Taffoin
his Hierufalem delivered 5 though' one
Oliviero had eflay’d the fame betf;‘orc
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him, but not fo happily 3 in his Poem of 1
Germany, Vithorins, Madius, Robertellus, |
and after them Cafteluetno, and Picdlos -
mini-were the firft that made Ewrope ac-

quainted with driffotles. Rules, which
were brought over by the Grecians
from Confbantinople into Italy : and thefe
were followed by Beni, Minturné, Rico-
bon, Vida, Gallutioyarid many others.

XIIL
;’ A Riftorle drew'the-;;l'atform of thefi

“\ - Rulesfrom the Poems of Homet,
and other Poets of his time, by the Re-

.
|"I“'\‘

fleGtions. he had a long time made on.

theit Works, 1pretend not by a long
Difcoutfe to julbific the neceflity , the
jultngsyand the truth of thefe Rules 3
nor to make an Hiftory of Ariffotles
Treatife.of Poefie 5 or examine whethel
it is complete, whichmany others have
done, all thefe things I fuppofe:  ontly
1affirm, That thefe Rules well counfide~
~ red,one fhall find them made oncly 0
reduce Nature into method, to trace jt

ftep by (tep,and not fuffer the lealtmark

of it'to efcape us. 'Tis onely by.thefe
Rules that the verifinility in Fictions is
main=

(17)
maintained, which is the foul of -Pocfic.
For unlefs there be the #nity of place,
of time, and of the adicn in the great
Pgems, there can be no wverifimility. In
fine, 'tis by thefe Rules thatall becomes
jult , proportionate, and natural; for
they are founded upon good Senfe, and
found R eafon, rather than on Authort-
ty and Example. Horace's book of Poc-

frey which is but an jnterpretation of

that of Ariftotle, difcovers fufliciently
the neceflity of being fubject to Rules,
by the ridiculous Abfurdities onc isapt
to fall into, who follows onlv his fancy 3
for though Poefie be the effect of fancy,
yet if this fancy benot regulated, ‘tis a
meet Caprice, not capable of produ-
cing any thing reafonable, .

XI1IL

‘) Utif the Genius muft indifpenfibly

be fubjetted to the fervitude of
Rules, 'twill not eafily be decided whe-
ther drt or Nature contributes more to
Poetry 5 'tis one of thofe queftions no-
refolv'd which might be proper for a
declamation, and the decifionisof (mall

importance : it fuffices that we know
C both
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both the one and the other are of that
moment, that none can attain to any foe
vereign perfeliion in Poetry, if hebedes
feGtive in either : So that both (faith
Hovace ) muft mutually affilt each other,
and confpire to make a Poet accom.
plith'd. But though Nature be of little
value without the help of Art,yet we
may approve of Quintilian's opinion,
who believ'd-that Are did lefs_contsi-
bute to that perfetion, than Nature,
. And by the comparifon that Longinus
” makes betwixt Apollonius and Homer,
Eraftathenes and Archilochus, Bacchilides
and Pindar, Ionand Sophocles, the for-
mer of all which never tranfgreficd
againft the Rulesof Art, whereas thefe
other dids it appears that the advan-
tage of Wit is always prefer'd before

that of Art.
X1V.

’ Is not enough to have a Genius:
one muft know that he has it,

and be fure by the experience he ought
to have of it: and he muft know well
of what it is moft capable, and of what
it is not, lefthe force it contrary to the
precept of Horace:which yet cannot be
known

"mg 1
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known without a long time thaking re-
fleions on himfelf : and though Na-
ture is always ready ta difcover it felf,

et we are not to relie on that, but
ftudy it with grcat dttention, to learn
its ftrength. There are univerfal Ge-
nius’s capable of all things by the im-
menfity of their wit, as Horace and Vir-
gil;and therc are others that are limi-
ted. Demctrins Phalercns fays, That
Archilochus had not that greatwefs o{
ol proper for an Heroick Poem,whic
Homer was endu'd withall.  Anacreon,
whofe delicacy of Wit wasadmirable,
had not that loftinefs. Propertius afs
firmsof him(elf, That he was not fit to

[ing the Wars of Auguftus, nor deferibe

the Genealogy of Cafar. Horace per-
adventure, by the ftrength of his Geni-
us, might have beca capable of a greas
Poert, if hisinclination and naturc had
not determined him to Lyrick Verfe,
Fraca{orim, who with fo good fuccefs
writ his Syphili, the moft excellent Po-
em in Latin Verfe that thefc latter Ages
hds produc’d in Italy,and which is writ
in imitation of Virgil's Georgicks , Wwas
notfo happy in his Epick Poem of Jofeph
Viceroy of Egyps,a fragment whereof
is extant 5 for this Poem is of a poot

Ca Genius,
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Genius, and low Charalter. Ror(rfard
who had a Talent for Lyrick Verfe in
Scaliger'sopinion, and who got Reputa-
tion by his Odes, fell fhort extremely in
his Franciad, which is dry and barren

throughout,and has nothing of an He-

roick ayre d 1t,

XV.

) Ut 'tis not fo much to difcover its
O ftrength, that we muft know our

Genius, as that we may be diligent to -

form it bythe help of Art,and not go
aftray in the way we take to bring it to
perfection.  "Twas thus that Horace,
whofe Genius was capableof all things,
chiefly applied himfelf to Satyre, by
the inclination of his Natural gay-
etic, which made him Kalee fo plea-
fantly on all occafions. He had found
in his Nature the feeds of this Cha-
raCter , which he afterwards cultiva-
ted with fo much fuccefs: And whag
loftinels he found in his Nature,he con-
. fined to Lyrick Pochie, for which he had
an Tnclination, For though he had a
‘Genius for greater things, yet by a cere
tain love of cafc, which was natural to

him,

(21)

him, he only applied himfelf to the lit-
tle, for that he was not of an humour to
{train, or give himfelf trouble. owvid =
finding in himfelf acapacity of exprel-
fing things naturally,lefc Heroick Verfe
to write Elegies, in which he was more
happy. Virgil, who perceiv'd himfclf
more {trong, and had a greater clevati-
on of Soul,took Trumpet in hand,and
raifed himfelf by hisEglogues,andGeor-
gicks, as by fo many fteps to the molt
fublime Chara@cr of Heroick Verfe.
'Tis therefore by reflecting a long time
on amans {¢[f, and by continual ftudy
of his Nature, join’d with the care and
exercife of Compofing,that he does ac-
complifh his Genins, and arrives to per-
fection,

XVI

Othing can morc contribute to
N this perfetion, than a judgment
proportion’d to the it 5 for thegreat-
er that the Wit is,and the more (trength
and vigour that the imagination has to
form thefeIdea’s that enrich Poefies the
more wifdom and difcretion is requilite
to moderate that heat, and govern its
natural Fury, For Reafon ought to be

‘ C3 much
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much {tronger than_the Fancy, to dif-
* cern how far the Tranfports may_ be
carried. Tis a great Talent to for-
bear (peaking all one thinks, and to
leave fomething for others to employ
their thaughts, *Tis not ordinarily
known how far matters (hould be carri-
ed 5 aman of yn accompli(h’'d Genius
ftops regularly where he ought to ftop,
and retrenches boldly what ought tohe
omitted. 'Tisa great faultnot to leave
a thing when. 'tis well, for which Apel-
les fo much blam’d Protogenes. Thismo-
deration isthe charalter of a great Wit,
theVulgar under(tand it not 3and(what
ever is alledg'd to the contrary ) never
any,{ave Homer and ¥irgil, had the dif-
cretion fo leave a thing when ‘twas
well.

XVIL

T His Natural difcernment which is
neeeffary for aPoet to accomplifh
him,opzht it ftlf to be improy'd. and
to attain to perfection by theminiftry of
Art, without which , nothing exact oy
regular can be produc'd; A Paet thae
defigns to write nothing but what s juft
and accurate,aboveall things ought 10

apply

(23)

‘apply himfelf with great attention to

the precepts of Ariffotle as the belt
Mafter that ever writ of this Art 5 but
becaufe his method is nothing exad,
though his matter be folid, I rather at-
tend his Rules, thanthe order in which
he has left them, Horace,who was the
firft Interpreter of Ariffotle, in his Book
on this Subjeét, has obferv’d as little
method, becaufe peradventure it was
writ in an Epiftle, whofe Charatter
ought to befree,and without conftraint,
This is what may be faid in general of
{ubjetting the Wit to Rules of Art, .
which the Italian and spanifh Poets
fcarce ever were acquainted withall:
hereafter follows what may be obferv'd
in particularof thisAre,

- XVIIL

He Art of Poetry in general,com-
prehends the matters of which a
Poet treats, and the manner in which
he handles them 3 the inveation, the
contrivance, the defign, the proportion
and fymmetry of parts,the general di(-
pofition of matters, and whatever re-
gards the invention, belong to the mat-
Ca ters




(24)
ters of which this Art ought to treat,
The Fable, the Manners,the Sentiments,
the Words, the Figures, the Numbers,
the Haimony, the Verf(ification regard
the manncr \n which the matters are to

be handled : So that the Art is (as it

were) the inftrument of the Genius,
becaufe it contains eflentially all the
different parts which are cmploy'd in
the management. So that thafe whoare
furnith'd with a naked Wit onely , and
who, to be great Poets, relie principal-
ly on their Fancy , as Cavalier Marino
:lmon}z, the Ttalians, 1heophile among the
French, and thofe likewife who place
the cflence of Poetryin big and pom-
pous words, as Statius among the La-
tins,and Du Bartss amang the French,
are much miftaken in their account,
when they alpire to the glory of Poctry
by tuch feeble means,

XIX.

' Mong the particulars of this Art,
. . the Subject and Defign ought to
& o rhe firlt place, becautfe it is, as it
- ‘he et production of the Wits
..+ defign in a Paemis, what the?f

. call

C25)

" call the Ordonnance in a picure. The

great Painters onely are capable of a
great defignintheir draughts, {uch as a
Iaphacl,a Julius Romanns, a Pouffin, and
onely great Poets are capuble of a
great Subjedt in their Poctry. Anindifs
ferent Wit may form a vaft defign i his
Imagination, but it muftbeaa extraor-
dinary Genius that can work this de-
{ign,and fafhion it according to jultnefs
and proportion. For 'tis neceflary that
the fame fpirit reign throughout, that
o1l contribute to the fame end, and that
all the parts bear a fecret relation to
cach other, all depend on this relation
and alliance 5 and this general defignis
nothing clfe but the form whicha Poet
gives to his work. This alfo is the moft
difficult parr, being the effet of an ac-
complifivd judgment, and becaufe judg-
ment isnot the ordinary Talent of the
French,’tis generally in the contrivance
of their defign, that their Pocts are de-
feQtive, and nothing is more rare among
them, than a defign that is great, juft,
and well conceivid, They pretend to
be more happy in the Talents of Wit
and Fancy, as likewilc the Isalians. The
moft perfet defign of all modecrn Po-
ems, is that of Taffo, nothingmore com-

| plete
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faults are in the condu& of it, And the
moftjudicious,the moft admirable, the
molt perfect defign of all Aatiquity, is
that of Virgilin his #neads 5 all there
is great and noble,all proportionable to
the Swbje?, whichis the eftablithment of
the Empire of Rome, to the Heroe who
is £nes , to the glory of Augufius and
the Romsans, for whom it was compos'd,
Nothing is weak or defeltive in the ex-
ecution,all there is happy,all is juft, all
is perfed. But the fovereign perfetion
of a defign, in the apinion of Horace,
is to be fimple, and that all turn on the
fame Centre., Which is fo true, that
even in little things, that is tofay, inan
Eglogue, Elegy, Song or Epigram, and
in the meanelt Compofitions there
ought to be a juft caft, and that all of it
turn on the fame point. 0vid did much
-violence tq himfelf to unite his Meta-
‘morphofés, and clofe them in one defign,
in which he was not altogether fo hap-
Py, as afterwards in his Elegies, where
well nigh alwayes one may find a cer-
tain tarr which binds the defign, and
makes thereof a work that is jult by
the dependance and relation of its
parts, In this the ancient Poets were
alwayes

i

plete hasappear'd in Italy,though great:

(a7
alwayes more exalt than the modern 5
for moft of the modern exprefs their
thoughts . biggle piggle, without any
Order or Conngxion. If there be
defign, 'tis never with that (crupulous
pnity, which is the principal virtue that
fhould be predominant, to make it juft
and complete, I know there are 2 ‘km.d
'of works which, by the quality of their
Charaéter, ought to be writ with afree
ayre, without other defign than that of
writing things naturally, and without
conftraint, fuch are the Hymns of orphe=
#s, Homer, Callimachus 3 and fuch arecer-
tain Odes of Pindar, Anacreon,and Ho-
race,that have no other Rgle but En-
thufiafm : and fuch likewife are the
moft partof theElegies of Tibulis and
Propertins, Butit mult be granted, that
thefe are not the beft and moft beauti-
ful'y and who refle@s on the E]egles pf
0Ovid, thall alwayes there perceive a {e-
cretturn which makes the defign , and
this is ordinarily the Frinctpal beauty in
thefe little works of Verfe,as may be
feen in moft Epigrams of .;he Antholo-
gy, in thofe of Catullus , in the correct
Oées of Horace, and in the Phglcnﬁe
acks of Bewefons, who within this lalt
Ageshas writ in Latin Verfewith allf ;?tc
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foftnefs and delicacy poffible, ‘Thus
every fort of Poefie ought to have its

fign: But of this, the ordinary Wits
know nothing; their Works, which

generally are meer productions of Ima.

gination, have fcarce ever any defign,
unléfs it be by chance. It muftbe the
work of an accomplifh’d Genius, to
clofe his thoughts in a defign, whence
refults anagreement and proportion of
parts, that makes the harmony perfet, -

XX,

T He defign of a Poem mult confilt of
two Parts, of Truth,and of Fiia
ons Truth is the foundation , Filtion
makes the accomplithment. And Ari-
flotle calls-the mixture of thele two,the
conflitution of things : .or the Fable,
whichisno other than the fubjelt of a
Poem, as the Defign or Fable of the
Andria in Terence, are the Loves of
Pamphilus -and Glycerium, The Fable
of Hyppolitus in Ewripides, is the paffion
of, Phedra for her Son-in-law 5 this
paflion caufes the misfortunes of Hyp-

politus,

‘e

i

|
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proportionable defign; agreat defign,’
in great Poems ;and in little, a little de-:

| <d2? )d € Thefe
i d the diforders .of Thefeus's
’l’m‘ggf’g ’ ?hc Fable of Homer's 1liad

i erof Achilles,whoby his pre-
;56:1‘;2 a:;% by his abferrce fromthe Greci-
an A;my, determines the good or ill

£ all his partys the anger of
‘t‘\lll":;gii:ce, which proceeds of the dif-

he received from Agamemnon,
icso ?l:“ttruth of the Hi('to:‘y , which is
adorn’d with all the Epifodes and varie-
ty of Adventures that enrich this Po-
em: and the Poet fills not his Poem
with that variety of egtraorqury E-
vents,but to.give d.ehghts which he
could never perform, if he had nothing
to fay but truth 5 and he would never
be regarded, if all were fabulous
therefore Hiflory and Fillion muft ne-
ceflarily enter the compofition of the

XXL

‘ A Riftotle divides the Fable, which

\ ferves for Argument to a Poem,
into fimpleand compound. The imple
s that which hath no change of For-
tune , as is the Promethens of Efchylus,
and the Hercules of Sencca. Thecom-

pound Fable is that which hath a fgr\:)r‘:

- Subjedt,
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f-oth bad Fortune to good, or front

good t6 bad, as the Oedipns of Sophos
cles, And the contrivance of each Fa-
ble mult hiave two parts, the Insrigne,
and the Diftovery. The Intrigue em-
brdyls matters,cafting troubles and con-
fufion among the Affairs; TheDilco-
Very remits all into a calm again. What-

ever goes before the change of Fors

tune, is call'd the Intrigues all that
makes the change, or follows it, is the
Difcovery, The Intrigue in the Au-
dromache of Ewripides, is, that this Prin=
ce(s, after fhe had loft He&for her Huf-
band, had feen her Father Priant mur-
ther'd, the chief City of his Kingdont
burnt, became a flave to Neoptolemus.
Hermione the Wife of this Prince,
prick’d with jealoufie againft Andromas
che,was minded to kill her. Menelans Fa-
ther of Hermione,caufes her with her fon
Aftyanax to be drag’'d to execution 3
thisis the Intrigne. Now fbeisrefcud
from death by Tethys and Pelens, who
prefer the Son to be King of the Aolof-
fians,and the Mother to be Queen by a
Marriage with Helens 3 this is the Dif-
covers. And every Fable muft have
thefe two parts, to be the fubjet of a
juft Poem. Thus Zneas chac'd fr«}),ql

‘ is
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his Countrey,fgoil’d' of all that he pof-
fefs'd, beaten by Tempefts, wandrin
from Coaft to Coaft, deftitute of al
Succours, perfecuted by Fwwo, and the
other ‘Deities of her Cabals After all
thefe difgraces, became the Founder of
the greate(t Monarchy in the world,
This is the Fable of the Zweid with its
Intrigue, and its Difcovery. And it is ~
to be obferv’d, that only by this change
of Fortunethe Fable p{cafcs,and hasits
effe, in which the fimple Fable is de-
fetive in Ariftotlc’s opinion, becaufe it
wants varicty,

XXI1IL

Able is fo cflential to Poetry , that
there is no Poetry withont it it is

the form and the diftin&ions for the
Fable to a Poem, is what the Figureisto
Marble in a Statue: but the Fable, beq
fides the two parts already mention'd
that compofeit, mult yethavetwoqua-
lities to be pesfedts it muflt be admira-
ble, and it mult be probable. By the firlk
of thefe qualities it becomes worthy of
admiration, and by the fecond it be-

comas woithy of belicf, However ad-
mirable
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mirable theFable :
fe& unlefs it be probable, The truth is,
it (trikes the Soul, becaufe it is extraors

dinary, but it never enters,nor can make -

any impre(ﬁon.bg reafon it appears ins
credible, Probabi

and dwll for Poctry, and what is only ad-
mirable, is too dazling. *Tis true,what-

ever appears incredible, is ftrongly re-

lif'd by the curiofity of the people §
for the People, faith Synefins, defpifes
whatever feems common apd ordinary 3
they love nothing but what is prodigi~
ous, but the #ifc cannot endure what
is incredibles; the publick being com-
pos’d of the aneand the other, is de-
lighted with what is admirable, fo be,
it ;s credible: thereforc it moftimports

to know fo tomingle thefeinfuch a juft .
temperament as may pleafe the fancy .

without fhocking the reafon s but to
iearn this fecret, it muft be knqwg what
it is to be admirable,and what it is tobe

probable,
: XX [11: Vi

1 He admirable is all that which s a-

'

| g aielt the ordinary courfe of Na..
7.0 arobableis what ever fuits with,

ar A

com-

be, it can have noef. m

lity aloneis too faint |

]
4,
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common- opinion, The changing of
Niobe into a {tone, is an event that holds
of the admirable 3 yet this becomespro;
bable, when a Deity, to whofe power this
change was pofiible, is engag'd. Ancws,
in the Twelfth Book of the Zneidlifts,
by bimfelf, a flonc, that Ten men conld
carce remove 5 this Prodigy ismade pro-
bable by the afliftance of the Gods that
took his part againft Tursws. Butmolt
part of thofe that make Verfe, by too
great a paffion theyhave to create ad-
wmiration, take not fuflicient care to tem-
per it with probability. Againft thisrock
molt ordinarily fall the Poets, who are
tooeafily carried tofay incredible things,

" that they may be admirable, Thus Ho-

mer, in the Fifteenth Book of his 1liad,
makes Stentors voice more lond than that
of Fifty men, And virgil makes a bough
of Gold togrow o a Tree, in the Sixth of
his &neid. AndBorcas demands of Eo-
lus, in the Argonanticks of Walerius Flac-
cus, the permiffion to deftroy the (hip of
the Argonantes, where his two Sons Zc-
thus and Calais were embark’d. Almolt
all the ancient Poets, however judici-
ous otherwife, have been guilty of this
tault; not to {peak of the modern,and
elpecially dricflo, for that Hippogrife or
D winge
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winged Horfe of Roger thofe Giants, ﬂn;fé j

Monfters, shat wonderful Ring Ff Angeli~
ca s which renders her invifible, the
Combats of Marfifa , Bradamantc and
olympia, andall the bravery of thatSex,
which he makes valiant in War, contra-
ry to their Natural timidity 3 thofe Vi-
fions, Enchantments, and prodigious
Adventures, are like the vain imaginati-
ons of a fick brain, and arc pitied by all
men of Senft, becaufe they have no
colour of likelibood. ‘The fame judg-
ment muft be pronounc'd of the other
Italian and spanifp Poets, who fuffer

* their Wits to ramble in the Romantick,

way : 'tis too great Honour to call them
Poets , they are for the moft part but
Rimefters.,

X X1V

Efides, that probability f{erves to

ive credit to whatever Pocfie has

the moft fabulouss it ferves alfo to give,
to whatever the Poet faith, a greater

lyftve and air of perfe&tion, than Truth -

it felf can do, though probability is but
the Copy, For Truth reprefents things

. onelyasthey are,but probability renders
them as they ought to be.

Trush is well
nigh
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nifgh alwayes defective , by the mixture
of particular conditions that compofe
it.  Nothing is brought intq the world
that is not remote from the' perfedion
of its Idee from the very bifth,  Origi-
nals and Models are to be fearch’d g)'r

‘in probability.and in the nmiverfal princi«

ples of things, where nothing that is
material anj ingular enters to cortupt
them; for this reafon the portraéts of
Hiftory are lefs petfect chan tEé portracls
of Pecfie; and sophocles , who in his
Tragedics reprefents men as they onght
to be, is, in the opinion of Arz]otlc, to
be prefer'd before Euripides , who re=-
prefents Men as really they are 3 and Ho-
race makes lefs account of the Lefors of
Crantor and Chryfippws, for the hapners,
than of thofg of Homer. '

XXV.

Fter the Defign or Fable, Ariftorle
ﬁ places the Aanmncrs for the fecond
art 3 he calls the Manncrs the caufe of /
the attion, fot it is from thefc that a
Man begins to a6, Achilles retires ftom
the Grecian Atmy in Homset, becaufe he
is difeontent, ~ Aneas in vivgil catritshis
D 4 pods
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godsinto Ttaly, becaule he is piows. Mo
dea kills her children in Seneca, becaufe
fhe 18 reuengeful 5 {o the Manners are,as
it were, the firft fprings of all humane
aitions. The Painter draws Faces by
their featuress but the Poet reprefents
the minds of Men by their Manners:
and the moft general Rule for painting
the Manners, is to exhibit every perfon
in his proper Charaller, A Slave, .wnth
bale thoughts, and (ervile inclinations.
A Prince, with a liberal heart , and air

of Majefty. A Souldier,fierce,infolent, -

furly, inconftant. An old Man, cove-
‘tous, wary, jealous. 'Tis in defcri-
bing the Manners,that Terence triumph’d
over all the Pocts of his time, in Var-
ro's opinion, for his perfons are never
found out of their Charatfers. He ob-
{crves their AMansncrs in all the Niceties
and Rigours of decorum, which Homer
himfelf has not alwayes done, as fome

>~ pretend.  Longinns cannot endure the |

wounds,the adulteries, the hatred, and
all the other weaknefles to which he
makes the gods pbnoxious, contrary to,
their Charadber,  Philofiratus finds much
to objettagain(t his portracts: but ju-
fin Martyr excufes him, alledging, That
he took thefe Notions from Orpbcm,a;d

: that

v
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that he had follow'd the opinion that
publickly prevail'd in thofe dayes,
However it be, it may be granted that
Homer has not treated the Gods with
all the re{fpe due to their condition.
ariftotle condemns Ewripides for intro-
ducing Menalippa to fpeak too much like
a Philofopher: of the Sect of Anaxagoras,
whole opinions were then new in his
time. Theon the Sophift cannot-en 'nre
the unfeafonable difcourfes of Hecihe
on her misfortunes, inthe fame Author.
Sophocles -makes Oedipus too weak and
low-[pivited in-his Exile , afcer he had
beffow’d on him that Charaéter of cons
ftancy and refolution before his dif-
grace. Semcca, for his part:knows no-
thing of the Manwers, He is a‘ fine
Speaker, who is eternally uttering pret-
ty (ayings, biit is in_no wile Natural in
what he {peaks, and whatever perfons
he makes to fpeak, they alwayes have
the meen of Acors, The Angelica of
Ariofto is too immodeft. - The.Armida
of Taffo is too free and impudent 5 thele
two Poets rob Women of their Cha-
ralter, ‘'which:is Modefty.  Rinaldo is
foft and effeminate in the oue, Orlando
is too tender and paflionate in the
other: thefc weaknefles in no wife
. D3 agree
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agree with Heraes 3 they are degraded
from the.Noblef:,of “theiy condition, to
malke them guilty of .Folly, The fove-
reign Rulg for treating of - Mannets y 18
to copy them after Nature,sud aboveall
to ftudy well the bears of Man,to know
how to diftinguifh all its setions. 'Tis
this 'which none are acquainted with 3
the heart of manisan abyfi where none

can {ound the bottom 3 it isa_myfterys

which the moft quick-fighted cannot
pierce into, and in which the moft cun-
ning are miltakens at the worlt the Po~
¢t.i8 oblig'd tofpeak of Manners accord+
ing to the common opiaion, Ajax muly
be reprefented grum, as sopbocles s Poy
ly xena and, Iphigemia gepcrons, as Exripis
des has reprefented them. Finally, the
Manneys muft be propottionablc to the
Age, to.the sea, to the @wality,to the
Euv:ployment , and to the Fortuye of the
per(bnu;.and it is particularly in the
Sccond Book of Arifiotle’s Rhetorick »
dnd in Horace's Book of Pactry,that this
fecret may be learn'd s whatevcer agrees
not with his principles, is fal(e: nothing
tolerable, can. be performd in Poctr
without this k#owledge,and with it all
hecomes: admirable, ' And:Horacé in that
placaaf his Book of Poctry, where he
. makep
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makes diftin&ion of Agesto draw their
Portraéls, affirms, That ‘tis onely by the
reprefentation of Manners that any can
have fuccefs on the Stage 3 for there all
is frivolous, if the Manners be not ob+

ferv'd.
XXVI

THe third part of the Art confiftsin
the Thenghts, or fentiments, which
are properly the expreflions of the Max-
ners, as words are the cxpre(fions of the
Thoughts. Their office,faith Ariftotle, ¥s to
approve or diflike, so Jtir or 10 calm the
gle_z’{{iam, to magnific or diminifh things.

us Polyxcna in the Hecuba of Euripi=
des, cannot approve the thoughts of her
Mother, which diretted her to throw
her felf at the feet of Vlyffes to move
him to itﬁ,who demanded her in the
name of the Grecian Army to be facri-
fic'd , for Virtue infpir'd this gemerons
Prince(s with other fentiments.' Tisthus
chat Drances in Virgil amplifies (at the
Conncil of King Latinus ) the dan‘ger,
the injuftice, theill confequenceso the
War they wag’'d with Aneas being fear-

fuland cowardly : and that Turnus con-

futes {o (trongly the fentiments of this
D 4 Speaker,
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8peaker, being him(elf valiant, and a

defpiler of dangers, Thouglts muft not

only be conformable to the Perfons to

whom they are given, but likewife to

the subjeé treated of'; that is to fay,

on great Subjeéfs are required great

Thoughts, as thofe of Evadne in the fup-

pliants of Emripides 5 there this Queen,

after the death of her husband Capane-

ws, may be feen to exprefs all the ex-

tremity of her grief, by force of afor-

row the moft gencrons that ever wass

her afflition opprefles her, without ex-

torting from her one word that betrays

any thing of weaknefs,

ets are full of thefv great Thonghts : and

-it is much by this greatnefs of their fen-
‘giments, that they are particularly figna-
Jizd in their Works. Demetrins and

-Longinus perpetually propofe them for
‘Models to thofe who ftudy the fublime
f#ile 5 and it is in thefe great originals
that our modern Poets ought to con-

fult Nature,to learn how to raife their

-Wits,and be lofty. We may flatter our
"felves with our #it, and the Gewius of
-our (‘the French) Nation 5 but our Soul
-is.not enough exalted to frame great
-Idea’s,we are bufied with petty swbjeds,
.and by that means it is that we prove fo
c | cold

The Greek Po-
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eold in the great 5 and that in our works

fcarce appears any fhadow of that firh-
lime Posfre, of which the ancient Poets
have left fuch excellent Models, and
above all Homer and virgil 5 for great
Poetry muft be animated and fuftain’d
by great thoughts, and great [entiments,
but thefe we ordinarily want,either be-
caufe our Wit is too much limited , or
becaufe we takenot care to exercife on
imporsant matters, Thus we are low
on high subjei#s, For example, how
feeble are we, when we fpeak of the
Conquefts of a King? our Poets make
their expreflions {well , to fupply the
want of Noblc fentiments : but it 1s not
only the greatnefs of the Swbjeéfs, and
the thoughts that give this air of majefly
to Poetry, there is likewile required lof-
19 words, and woble expre[fions.

KXVIL

He laft part is the Expreffion, and
whatever regards the language 5 it
‘muft have five gualitics, to have all the
pperfection Poetry demands: it muft be
apty clear, natural, plendid, and nume-
rows, , The language muft in thefirlt plagc
‘ e
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be ap#,and have nothing impure or bar-
barous : for though one may fpeak
what is greas, noble, and adwirable, all is
defpicable and odious, if the purity be
be wanting : thegreateft thoughtsinthe
World have not any grace, i? the conr
firnclion be defective.  This parity of
writing is of late (o (trongly eftablith-
ed among the Freuch,thae he muft be
very hardy, that will make Verfe in an
Age fo delicate,unlefs he underftand the

tongue perfectly, Secondly, the lan-

guage muft be clear, that it may be intel-
ligible, for one of the greateft faults in
difcourfe is obfeurity : n this Cawens,
whom the Portugucfe call theic Virgil, is
extremely blameable s for his fYcrfc are
{0 obfenre,that they may pafs for atyfre-
ries 'f and the thou);ghts}(')fP Dante ar)t':ﬂfo
profound , that much art isre uir'd to
.dive into them. Poctry demandsa more
clear air,and what is le(s incomprehen-
fible. The third. gwality, is that it be
natural, withouf affe@ation , according
to rules of decorurs,aad good finfe. Studi-

ed phrafes, a too florid: flile, fine words, -

terms [brain'd and vemote, and all extra-
ordinary expreflionsare infu pportableto
the true Pocfies onely fimplicity pleafes,
provided it be fuftain’d with gremuj;
an

B
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3 majefty + but this fimplicity is not
=l!c‘:\own{ E{i}ccpt by grea{Sou\s,;_he little
wits underftand nothing of it3 ‘tisthe
Mafter-picce of Poefie, and the qbara&cr
of Homer and Zirgil. The ignorant
hunt after Wit, and fine thought s becaufe
they are ignorant, The langwage muft
be %fty and fplendid.which isthe fqurth
quality , for the common and ordmata
terms are not propet for a Poct, he mu
ufe words that parfake nothing of the
bafe and wulgar,they muft be noble and
magnificent 5 the expreflions firong, the
colours lively, the draughts bold : his
difcourfe mult be fuch as may equal the
greatne(s of the Idea's of a Workmar,
who is the Creator of his work. The
fifth quality, is that it be numcross , tO
uphold that greatnefs and air of majefly
which reigns throughout 1o Poefie, an

to exprefs all the force and dignity of
the great things it (peaks: terms that

o off roundly from the mouth, and

that fill the ears, are fufficicot to render
all admirable, as Poefie Tequires. iUt
this is not enough that the expreffions
be flately and great, there mut likewife
be heat and wehemence ; and avove all,
there muft jhine throughout the dife

courfe a certain grace and _
' which

delicacy, .
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Jublime ftyle.

. (44) ..
ich makes the principal ornament,and
molt univerfal beanty,

XXVIIL

Y T muaybe affirm’d that never perfon in

any language pofle(s'd all thefe gua-

lities n fuch eminent degree as Homer 3

heis the firlt Mode! a Poet muft propofe
to himfelf, to write as he ought 5 for
never perfon writ more purely, nor more
naturally than he : 'tis he alone that ever
found the fecret of joining to the puris
ty of ftyle allthe fublimity and greatnefs
that Heroick Poefie 15 capable of 5 for this
realon, Longinus alwayes propofes him
as the moft jult and exa® rule for the
It was formerly on this
original, that Euphraner form'd his Idea
for'drawing the image of Fupiter, for
that he might be more fuccelstul there-
in, he travail'd o Athens to confult a
Profeflor that read Homer to his Scho-
lars 5 upon the defeription the Poet
gives ih the firlt Book of his Iliad, of a
Fupiter with black, eye-brows, a brow co-

wer'd with clouds, and a head environ'd

with all that s.ajeffy has molt terréble,this
Painter made a portract that after was
the

\4)
the wonder of his age, as Appion the
Grammarian has reported,  The fame
hapned to Phidias in that admirable Sta-
tue of Jupiter he made, aftc_r thc? Model
he found in the fame place in Homer, as
Enftathins affirms. And one of the moft
famous Painters of this Age, made Ho-
mer be read to him to heighten hisFan-
cy,when he difpos’d himfelf to draw,
The fame judgment is to be made of the
expreflions of ¥irgil , efpecially in his

Georgicks.
XXIX.
THis loftinefs of expreffion is fo im-

portant,that for the -attaining it,
"tis not cnough to propofe Homer and
Virgil, it muft be fearch’d in ]’mdar, in
Sophocles,in Enripides s and it muft be
had in grave and firious Subjects, that,

~ of themfclves, are capable to furnith

with great thoughts,as the great thonghts
are capable to furnifh with noble expre(-
fions. But the way to heighten Difcourfe,
Gaith Arsfbotle, is to make good ufe of Me-
taphors, and to underftand ferﬁ-ﬁlj their ~
Nature, that they may not be

abws'd: and he adds in the

fame place, That this difcernment i tbz
‘ | Mar

Poct. ¢, 2. 22,
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mark of au excellenst Wit 3 and becdtéﬁ, 1

, as faith Quintilian,this loftis
Lib.S. pebe  yofs which is aimed at by the

boldne(s of a Metaphor , 3s dangerous,

infomuch that it comes nigh to rafhaefs,

Ariftotle muft be confulted on this mat-

ter, to employ them with difcretion, as
virgil has done: who, treating of Becs,
in the Fourth Book of his Georgicks,
that he might heighten the meannefs of
his subje@ (peaks not of them but 1n
metaphorical terms, of a Conrt, of Lecgi-

ons, of Armics, of Combats, pitc d
Fields, Kings, Captains, Souldiers: and

by this adwmirable Att, forms a noble
image of the loweft Subjetts for after
all, they are {till but Flies. Finally, the
Poet muft above all things know what
Eloguence has of art and method for
the ufe of Figures: for it is onely b[y
the Figures that he gives force to the pal-
fions, lustre to the difcourfes, weight to

the reafons, and makes delightful all he -

(peaks. ’'Tis onely by the moft lively
Figures of Eloquence that all the emro-
tions of the Soul become fervent and
paffionate: Nasure muft be the onely
guide that can be propos'd inthe ule of
thefe Figures and Mctapbors , and mult

therefore be well underftood, that it
may

(a7)
mag be trac’d and follow'd without
miltake: for no portradts can be drawn
that have refemblance without it, and all
the images that Poetry employs in expref-
fing it {elf, are falfc, unlefsthey be natx-

ral,
XX X.

Ut this fublime ftile is_the Rock to
the mean wits : theyflie outin too
valt and boyfterous terms, from whatis
natural, when they endeavour to be high
and lofty. For this hanghty and pom-
pous kind of fpeech becomes vain an
cold,if not fupported with greas thoughtss
and the great words that are indilcreet-
ly affeéed to heighten the difcourle,for
the moft part, onely make a moife. The
Emperor Nero who had the Worm inhis
Head, and conceited himf{clf a#it, ran
into this Charaller with that extrava-
gance, that he became a Subjett of Rail-
lery to the Satyrifts of his time.  Stati-
us, who had a better Genins, would imi-
tate this kind of writing in his Poems,
by an affecation of great words, and
fwelling expreffions: but {ccing he fwel/s
into fuftian | he fills the ears without
touching the heart s and all thofe uni-
ver-
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,verfa]ly,who in fhe decline of the Em'y

pire affected to be lofty, and wanted
Wit,by atoo great boldnefs of language,
became obfiure, as Perfius in his Satyres §
or cold and flat , as Valerins Flaccus in
his Argonanticks: or fell into the impro-
pricty, as Sidonius Apollinaris, and the
 others. . For the moft effential vertue
of speech, next to the clegrneftand per-
fpicuity,is that it be chafte and modelt,
as Demetrins Phalerius obfervess There
muft be ( faith he ) a proportion betwixt
the words and the things : and nothing is
more ridiculous, than tohandlea frivo-
~=lous Subject in a fublime ftile 3 for what- -
foever is difproportionate, is cither al-
together falfé, or at the lealt,is trifiing
and childith, This by So-
crates is objected to the So-
phift Gorgias Leontinus, whom he plea-

Plut. Georg.

fantly playsupon for aﬂ’c&in? to {peak .

ﬁtt] things with a great and foletnn meen.
oft French Poets fall into this vice, for
want of Genins 5 their ver(es where
Logick is much negle&ted, molt com-
monly, arc either Peduntry, or Nonfeufe,
Should I cite Examples, there would be
o end. Dubartes and Ronfard, who
would heighten their Conceits with
great words after their fafhion, com-
ponnded

| (49)

pounded according to the manner of the
Greek , and of whichthe French Tongue
is not capable, were -guilty of impro-
priety,and made themfelves barbarows
who{ucceeded them, committed the
fame fault, . Malherb was the fir(t that
join'd purity to the lofty (tile.s but being
the beginner , he could not carry it to
perfedion , there is good fore of. Frofe.
among(t his Verfe.  Theophile, who fol-
Jow'd him, by too great affeftation of
the cafic (tile,degenerated into trifling
and puerility : thetruthis; the foundat-
onof his Charatfer was a luxwriant fan-
cy , rather than a frwitful wit. The

[\ Pharfale .of *Brebenf corrupted after-

wards much of the youth, who were
dazled at the. pomp of his Verfe. "Tis
true, they have fplendonr ; but afterally
whatever feem'd great and f{ublime in
this Poem, when ’tis view d near hand,
will not pafs with the intelligent, bug
fora falfe Infire full of affe@ation.’The,
fmall wits were tranfported . with the
poife this Poem made formerly, which
gtthebottom has nothing in it wagsraliu:
o A MR O
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F late fome have fallen into ave
other extrem':t)}, bly atoo fcrtt:g:;
are of pwrity of language: the

{\?\‘fc ‘t:)cg\m t(’)wta]ke from Pocfie all its
merves, and all its majefly, by a too simes
rows refervednefs , and falfe modeﬂ\ y
which fome thought to make the Chas
raiter of the French Tongue . by rob-
bing it of all thofe wife and judicious
beldneffes that Poefie demands : the
would retrench, without reafon,the ufe
of Metaphers, and of all thofe Figures
that give life and [ufire to the expreffi-
ons: and ftudy to confine all the excel
Jencyof this admirable Art within the
bounds of a pure and correl Difcourfe,
without expofing it to the danger of
any high and bold flight. The gnft of

the Age, which lov'd puritys she women,. -
who gaturally -are modeft, the Cowrt,
whic¢h then -had fearee any Commerce

ith the great . men of * Antiquity,
Kwrough thgr otdinary antipathy to

learning, and the general ignorance inthe

perfons of Quality, gave reputation to

Vi WAV itings Butnothing more
A wayof writings B o

/

o Gst)
suthoriz'd it, than the Verfes of »oitnre
and Sarazin, the Metamorphofis of the
eyes of Phyllis into flars , the Temple of

L

Death, the Fglogues of Lane , and fome
other works of that Charader, that came
abroad at that time with a fuccefs which
diftinguith'd them from the vufgar. In
this way they were polite, and writ good

V

Jenfes and itagreed with the g« of the -

Age, and was follow'd: and who fuc-
ceeded therein,would make a new kind
of refincruent in Poctry 5 as if the Art
confifted onely in the purity and exact-
nefs of language. This indeed pleafed
well,and was much to the advantage of
Women that had a mind to be tampcring
and writing in Verfe 5 they found it their
concern to give wogue to this kind of
writing, of which they were as capable

-as the molt part of men ; forall the fos

¢ret was no more but to make (ome it
tle eafie Verfes, in which they were cons
tent , if they could clofe fome kind
of delicatenefs of fweet and paffionate
thowghts, which they made the effence of
Poetry, The ill fortune is, .Horace was
not of their minds It is mot enongh
(faith he ) to write with purity to make
# Poct + he multhave other gualistes. But
there are now living, Authors,of a more
- Ea firong
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ftrong and moble Genins than thofe I have
mention'd 5 who, at this day, let us fee
in their Worls, that purity of language
may be join'd with greatnefi of thoughts,
and with all the clevation, whereof He-
yoick Poclic can becapables but there is
not in the French Tongue any work,
wherein is (o much Poetry, asin the Po-
em of Saint Lowis 5 Yet the Author i8
not referved enough, he gives his Wit
ton much fcope, and his Fancy alwayes
cacries him too far.

XXXIL

Ut examining well, onc (liall find
that Heroick_ Poetry is not {o much

2o ulc among the French, s fome would
eriuade us: either by the application of
them to little and frivolous Subjeclts , oF
by a watural difficulty in them, which
clogs and (uffers them not to rife in the
matters of which they treat: Of by
reafon they waot a Geniks for that Chas
racfer they ought to bears or that, in
cffe&, their Models are defe&ive. Hels
buc capable of very lictle, who governs
him(elf, and is diretted oncly by the

modern Poems3 whereas nothing noble
an

(5 o 1pm
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and fublime can be made without con-
fulting the dwcients. The greatelt flights
of Latin Poetry arc in fome certain cx-
cellent places of virgil's Georgicks. and
everywhere inhis Zneid, that are ca pa-
ble of great Figures, The modern La-
tin Poets afford but few 5 moft where-
of have onely copied Virgil's plrfés
without exprefling his jpirit. Frdcaﬁo:
yius, Vida, Cardinal Sazlllet Sannazari-
us, have fome tonches of that noble ayr
but not many: they full and return a
gain to tbcir own Gewins, when they
have f(trein’d a little to reach that of
Vzrgfl.-. and amid(t the vainefforts of a
Jervile imitation, therc continually ef-
capes from them fome firokes of their
own natural fpirit. It may be aftirm’d
likewife, that the beft modern Poets
have the advantage more by their
words, than by their thoughts : what they
{ay, would be very little worth, were it
develted of the cxprefjion,

XXXIIL

T He moft important and moft necel~
A (ary part for aPoet, to make him
fucceed well on high Subjcits, is to

E 3 know
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know well to diftingwifp what thereis '

of beauti{ul and pleafant in Nature, that
he may form thercof perpetual images ¢
for Poetry isan Art where every thing
thould pleafe. It is not ‘enough to ex-
hibit Nature, which in certain places is
rude and unpleafant 5 hemuft choofein
ber what is beantiful, from what 1s #ot &
fhe has her fecret graces in Subjects,which
be muft dilcover, How clear-fighted
muft a Poet be, to difcern what to

choofe, and what to refufe, without mi-

ftaking, that he may avoid the objed¥
that will not pleaje.and retain what willp
Nicander, Aratws, Lucredins,in the defcri-
ption they have made of watural things,
wanted this admirable fecret, which Vir-
gil afterwards found out: he had - the
Art to give delight whillt he infirutbed
by the pleafant images, and moft exqui-
fite (trokes of Poetry, which adorn his
Georgicks, and fwecten the harthnefs of
thoé precepts he gives onaSubjet,init

felf agjtere and flat, Ttistrue, Lucreti- ‘

us has beautiful draughts,and pirgi/un-
derftood well to copy them without los
fing ought of their perfeion, becaufe
he had a judgment to difcern them
which knowledge cannot be attain'd,
but by 2 long commercewith the good
' Authors

- (s5)
Authors of Antiquity, whofe Works
are the onely true fources, whence thefe
riches (o neceflary to Peetry may be
drawn,and whence 13 deriv'd) that good

fenfe, and that juft difcernment which

diftinguifhes the true fromthe falfe in
natural beauties: and a Poet that hath
found in his Works thefe happy hits,
which are born to pleafc, may rejoyce as
much, as the Workman that has found a
precious jewel, It is not , but by the
help of his Genins, that he finds thefe
beauties,and they are made by the turs
given tothe things he writes.

XXXIV.

Here is a particular Rbetorick for
Poetry , wﬁich the 2odern Pocts
fcarce underftand at all 5 this Art con-
fitts in difcerning very precifely what
ought to be faid figuratively, and what

to be fpoken fimply : and in knowin
well where ornament is requir'd, ang
where not.  Z4ffo underftood not well
this fecret, he istoo trim and too polite
in places, where the gravity of the Sub-
jet demanded a more fimple and feri-
ous ftile: as for example, where Zan-
| ) E 4 cred
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cred comes near the Tomb of Clorinda;
he makesthe unfortunate Lover, who
came from flaying his Mittrils , fpeak
poines, inftead of exprefling his (orrow
naturally, he commits this fault in many
other places. Guariniin his Paftor Fido,
and Bonarelli in his Phillis are often guil.
ty of this vice, they alwayes think ra-
ther to {peak things wittily,than natural-
Iy : this is the molt ordinary Rock, to,
mean Wits, who {uffer their fancy to flie

out after the plealing images they find .
in their way : they ruth into the defcri- ~

ptions of Groves, Rivers, Fountains,and
Temples, which Horace callsChildifh in his
Book of Pocfie. "Tis ongly the talent
of great men toknow to fpeak, and to
be filent 5 to be florid, and to be plain
tobe lofty;and to below 3 toufe figures,
and to fpeak finaply3 to mingle fikion
and ornament, as the Subjeéct requiresy
finally,to magage all wellin his Subject,
without preténding to. give , delight
where he (hould anly inftruct;and withe
out rifing in great thoughts, .where na
tural and common ﬁmi}zubt:}égc requiv
red | a fimple thought |in:its proper
place, is more worth than all .the moft
exquifite words, and wit put of fealon.
Fancy,which is all the wjt.of .common
Writers,

(s7)

Writers, apprehends not this 5 this dif-
cernment,and this particular Rhetorick,
which is proper to Poetry, is a pure effet
of the judgment,

XXXV.

Et is there in Poctry,as in other

Arts, certain things that cannot
be expreffed , which are (asit were )
myficries. There arc no precepts, t0
teach the hidden graces , the infenfible
charms, and all that fecret power of Poc-
try which paflcs to the beart, as there is
no.method to teach to pleafe,’tis a pure
effeCt of Natwre. However,Nature alone
can never pleafe regularly,unlefs in the
{mall compofitions ¢ there mult be the
affiftance of Art to fucceed well in the
great Poemns, “Tis by this help that a
Genins a little cultivated, fhall range his
thoughts in that admirable order which
makes the greateft beauty in the produ-
&ions of wit ¢ by this order every thing
becomes delightful, becaufe, as Horace

* faith, 'tis in its place 3 but this is the

work of judgment, as inveution the
work of imagination 5 and this order
that keeps all right, and without which

the
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the moft beautiful become deform'd, is
' myfiery but little known to moders

Potts, -
XXXVI

TExt to Order,the greatelt delight of
' Poetry comes from the Mgnners,
and from the Paffions , when they are
well handled. If you wonld have ap-

, {aith Hovace to the Poets, lears

platdt/é

- well to diftinguifh the Manners of cvery
Age,and the Charallers proper to them in

general and in particular, It wasby this

greatfecret that Menander got that hiﬁh ‘
e

reputation at Athens, as appears by t
teltimony of 'Plutarcb,amf that Terence
fo exceedingly plealed the Romans
never Poet better underftood the Adun-
ners,thanthefe two. Plato affirms, in
the Ninth Book of his Commonwealth,
that Homer had particularly fignaliz’d
him(elf by the Aanners of men which
he had defcrib’d in his Poems to the
life. But that I may not repeat what
hath been {aid in the Twenty fifth Re-
fleiion, I proceed to the Paffrons. which
give no lefs grace to Poctry, than the
Manners : when the Poet has found the
Art to make them move by their watu-

ral

1

i

(0 e paffons al i
rings. Without the Pajjions , &1
:':i It’n:g at in the dlﬁoglrﬁ, faith Qym-‘ |
jilian: for they are,as it Were, the fonk
and life of it but the fecret is to €x7
refs them according to the feveral
eftates and different degrees from the‘lrl
birth: and in this diftinction confifts a
the delicacy, wherewith the Paffions are
1o be handled, to give them that Cha-
racter which renders them admirable. by
the fecret motions they imprefs on the
sonl, Heowbam Exripides falls into a
Swound on the Stage, the better to €x=
prefs all the weight of her forrow that
could not be reprefented by words. But
Achilles appears with too much calm%
#efs and tranquility at the .facnﬁcc_: o
Iphigenia, defign'd for l.um in marriage
by Agamemmon : his grief has exprelil-
ons too little fuiting to the natural im
pesnofity of his beart. Clytemuefiva much
better preferves her Charaider, the dif-
covers all the paffion of aMother In the
Jofs of a Daughter fo lovely as was this
unfortunate Princefs, whom they were
about to facrifice, to appeafe the Gods ¢
and Agamemnon generoufly layes afide
the tendernefsof a Father,to take,ashe
ought, the fentiments of aKingy hene-

gle@ed his own intereft, to provide fﬁ;
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the publick, Seneca, fo little » ag.
) R. at <
he is, omits not to have of thefe {’l‘:;{s:: 1
that diftinguith the paffion, as that of

Phedra in the fecond A& of his Hippo-.

litws 3 for (he affelts a negligeace of her

perfon, and confidered it as not

ve
proper to pleafe a Hunter, who hated o?:
mament and neatnefs,. 'Tis finally this

exalt diftintion of the different de-..

greesof paffion, thatisof molt effecti
Poetry : for this gives the dmug;n (‘)l:"
Nature, and is the moft infallible fpring.

for moving the Soul 3 but it is good to.

obferve that the moft ardent and i
paffions become cold and deadjfhrheel:y
be not well managed , or be not i[):
their place, The Poet muft judge when |
there muft be a calm, and when there
muft be trouble; for nothing is more
ridiculous,:than pa/fion out of feafon
But it isnot enough ta move a paffionb ;
a.notable incident, there muft be Art t(’;
conduét it, (o far as it (hould go 5 for
by a paffion that is imperfet and abor-
};J'ZZ} ’:hei) Sou;)l‘ of the Spedator may be
; but this is nat. i
s not enpugh, it mult

i

.. XXXVIL, Be-
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XXXVIL

Efides the gracesthat Poetry finds in
B difplaying the Manners and the
Paffions ¢ there is a certain I know not
what in the Numbers, which is under-
ftood by few,and notwithftanding gives
great del.ght in Poetry. Homer hath ex-
celled generally all the Poets by this
Artj whether the nature of his lan-
guage was favourable to him, by the va-
riety in the numbers, and by the noble

(ound of the words: or that the delica-

cy of his ear made him perceive this
grace, whereof the other Poets of his

time were not {enfible 5 for his Verfe

found the moft barmonionfly that canbe
imagin'd. Athenews pretends that no-
thiog is more proper to be fung than
the verfes of Homer , fo natural is the
barmowy of. thems 'tis true, I never read
this Poet, or hear him read, but | feel,
what is found in 2 Battel , when the
Trumpets are heard, yirgil, who had a
mice ear, did not imitate Homer in this,
further than the bar(bnefi, or rather 'the
heavinefs of the Latin Tongue permite
him.. Enniws had not then in hi'sdégc)"'g;:
‘ -
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difcovet'd this grace, which is in the
#umbers, whereof appears no footltep
in hisverfe. Lucrctigs petceived it firft,

this beauty in vcrfﬁcation. which virgil
finih'd (o far as the language was capas
ble, The other Pocts, as Ozid in his

Metamorphofes , Statins in his two Po~ |
ens, Valerins Flaccws in his Argomantes,

Siliws talicss in his Hannibal, Clandian
in his Ravifbment of Proferpina never
went fo far, Among theé modern Poets
that have writ in Latin of late dayes,
thofe who could attain to the mwmbers
and cadence of Virgil in the turn of
their verfe, have had moft reputation 3
and becaufe that Buchanan, who others
wife had wit, fancy,and a pare ftile,per-
ceiv'd not this grace, or neglected it, he
hath loft mucg of his price: perhaps
nothing was wanting to make him an
accomplilh'd Poet, but this perfeGion,

whichhoft cettainly is not Chimericaly -

and whoever fhall reflett alittle on the
power of the Dorian, Lydian and Phry-
gidn Ayrs, whereof Ariflorle {peaks in
his Problesms 5 and Athenews in his Bans
gwuets, he thay acknowledge what veérs
tue theteis in number and harmony: It
is a beawty unknown to the French

Tongue,

\

but gave only the imperfe ftrokes of

(63) |
Tongue, where all the (yllables are
counted in the verfes,and where there

is no divi¥fity of cadence,

XXXVIIL

T Here yet remains beantics and orna-
ments whereof each Tongue is ca-
pable, and thefe the Poet muft under-
ftand, and muft not confound, when he
writes in another Tongue, than thole
he propofes for Models, which virgil
hath well obferv'd in imitating Homer 3
for he did not give himfelf over to fol-
low him fervilely in the exatt twrn of
his verfification: he knew withall that
thofe big words which make abeauty ac
the end of the Greek verfes,would have
been no elegamcy in the Latin : becaufe,
in effe&, this fucceeds not with Lucreti-
s, virgil found that the charader of
the Zatin Tongue requir'd numbers too
fevere, a8 Martial obferves, to allow of
that licentions cadence, which was fa-
miliar with the Greek, Horace, who
propos'd the 0des of Pindar for the mo-
del of thofe he writ in Latin, quitted
immediately the numbers and the sxrn

of that Authors verfe, of which he
found
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found the Latin Tongue uncapable, 48 &
the French Poetry is not accomodatedto
the mumbers of the Spaniﬂham 'IMI{“% ’
becaufe every language is confln'd withe
in certain -bounds, -whichv.m.akes the
beanty of their Charader, "Tis a great
~ Art to know thefe beantres,and well to
diltinguifh them each from other 5: but -
befides the sumbers that are particular
to cach Tongue, there'is. alfo a certain
tirn of the period which ' makes thie ode
dence and the harmony, of which none
ought to be ignorant. How many aré
there of the modern Poets, who *have -
endeavourd to imitate »irgil, withoue
being ablé to attain this admirable sarn; |’
which renders him (0 majeftick® San-
nazarins, Fracaftorius, Sadoletws, Sainte .
Marthe come fomewhat nigh 1t t}.xq
others never fo muchias underftood t;
This caft off the_period which is proper
to each kind of vetfe: is neceflaty for.
exprefling their Charadler ; it muft be: -
grave; and the numbers tbick, in He::owl(, .
in Tragick verfe,and in Odes.: it maftbe

oft and eafie in the lisile verfe and de»
licate fubjecls. ' coo

(I |
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XXXIX.

1) E(ides all the Kules taken from Ari-

- 1D florle,there remains onc mention’d
by Horace,ts whichall the other Rules

muft be fubject, as to the molt effential,

which isthe decorum.Without which the

- other Rules of roetry are falfe : itbeing
the moftfolid foundation of that proba-

bility fo eflential to this Art. Becaule it

is only by the decorum that this probabi-

lity gains its cffects all becomes proba-

ble, where the decorum is (triltly pre-

ferv’din all circumftances, One ordi-

narily tranfgreffes this Rule, either by

confounding the fériows with the plea-

fant , as Pulci has done in his Poem of
Morgante s or by giving Manners dilpro-

portionate to the condition of the per-

fons, as Guarini has done to his Shep-

berds , which are too politc: in like

manner as thofe of Roufard are too

grofis or becaule no regard is had to
make the wonderful Adventures proba-

ble, whereof Ariofto is guilty in his Or-

landoy or that a due preparation is not

made for the great Eveats by a natural

Condu, in which Berumardo Taffo tranf-

F grefe
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greffed in his Poem of Amadis , and int
his Floridante 3 or by want of care to
{uftain the Charalters of perfons,asThes
ophile in his Tragedy of Pyramus and
. bishes or by following rather a capri-
ciows Geniws than Natare, as Lope de Ve-
g4, who gives his wit 100 much fwinge,
and is ever l[oiﬁing in .his own Fancies
on all occafions 3 OF by want of Mod«

, as Dante, who invokes his own wis
for his Deitys and as Boccace, who is
perpetually fpeaking of bimfelf: or by
faying every thing indifferently without

fhame, as Cavalier Marino in his Ado-

nis. Finally, whatever is aga'mﬁ the .

Rulesof Time, of Manncrs, of Thowghts,
of Expreffion,is contrary to the decorum,
which is the moft sniverfal of all the

Raxles, -
XL.

" A Nd to clofe,in a laft Reflecfion, all
A the others that can be made, the

Poet muft underftand that the great fes

cret of the Art is to work his matter
well, and to exccube happily what he
had defign’d with all the attention his

Subject requires 3 that he know al-
wayes,

'

\vs
wayes, that in great worls he tay Be
negligent in certain places, which regu-
latly ought to be neglected 5 that all may
not be finift’d alike, and whdt is finifb'd
may appecar fo the more, among the
ftudied ncgligences, Thele firokes lcfs
perfect then the reft, and thefe inequali-
ties of expreffion which Art requircs,
are as neceflary to Pocfie, as the jhadesto
a Painter, which ferve to give Iuftre to
the other parts of his work. "Tis the
fault of the mean wits, toexprefsthings
more high than they ought to be ex pre(-
fed. So, thc Poet muft take heed that
he run not with the young Writers into
the florid (tile, by his exceflive orna-
ments, and far-fetch’t beauties s thathe
retrench boldly what is too luxuriant,
for all becomes falfe in Poctry, that glits
gerstoomuch, The Poctis inno wife
natural, who will be alwayes fpeaking

finc things : he will not be fo prodigil

of his wit, when he hath wif forw'd as
it oughtto bes forall he fpeaks 1s worth
nothing, if he will be {peaking too finc-
Iy. Thecourfc he muft taketo come at
good fenfe, is to have ycta greater care
in his expreflion of things, than in his
words, becaufe it is in the rhings he mulk
fearch the principal graces of his dif-
F 2

comﬁ‘
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conrfe, The difcourfe muft be diverfi-
t'd by the variety of cxpreflions, be-
caufe the fume images tire the mind of
the Reader : and there muft not only
be frequent fignres in the words, but al-
fo diffcrent tarns n the thonghts. The
narrow and limited wits are alwaycs
finding themfelves, and by the barrens
nefs of their Genins, become like that
plager of the Lute in Horace, who could
onely ffrike on onc firing, For the reft,
it is good to be mindful,that none mu(t
meddle with making Verfcs, who docs
not make them excel/ently, and does not

diftinguifv himfelf from others, For
{ince none is oblig’d to make them, to

what end thould he crack, his brain, and
hazard his Reputation, unlels he acquit
himf¢If well > he may know likewife
that Poctry will be nohonour to men of

lutle fenfe 5 and that the appetite of

Verfe-making is a dangerous malady,’
when it {eizes on an indifferent wit : that
he is liable to all extravagancies imagi-
nable,who is taker therewithand wants
a Genins ¢ that he fhould be endu’d with
fubmiffion, and be docible, that he fall
not into this misfortune. For after the
manner men live at prefent, he may find
everywhere fome or other who out of
charity -

A \.l
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charity or ill humour, arc alwaycsready
to give him advice : that the areatelt
fault of a Poct is to be indocible 5 and
that nothing hath made fo muny bud
Pocts, as Flattery,which will be continu-
ally buzzing in his ears, and dunling him
on that occafion, fofoon as he bezinsto
tamper with writing Verles cfpecially
it is to be confider’d, that hefhould ap-
ply himfclf betimes to thismyftery, to
attain any perfection : that hemay fors:
his imagination to that dclicate ajre,
which is not to be had, but from the
firlt Idea’s of our youth. Juliws and
Jofeph scaliger could not fucceed here-
1, for having begun this ftudy toolute,
neither of them could overcome the

fliffucfs of their Genins, which had be-

fore bent their wit another way: and
though the $o» wasmore polite than his
Father, yet had he nothing of clegancy,
or graceful in his Poctry, no more than
the other learned men of histime s and
that he who afpires to the glory of this
profeflion , may reckon that he hath
much more to lofe, than to gain.by wri-
ting Verle, in an Age fo fyueamifb as
this of ours. We arc no longer inthat
Age, when men got reputation by their
fool-hardy writing : thenit was no difh-

| cult
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cult matter to impole, feeing what glit-
ter'd, was more refpeéted than what was
folid : and one may reflet that nothing
can now fucceed in Poetry, unlefs it be
delicately conceiv'dy and form’dwiththe
utmoft regularity, and fé¢ off with all the
grace and bappinefs of expreflion s that
Verfe are not tolcrable, i€ but indifferent 5
and are ridiculous,unlef(s they be admi-
rable, ‘That finally, true Poetry is not
perceivd.but by the impref(fion it makes
onthe Soul 5 it is not as it thould be,
unlefs it go to the heart: hence it is
that Homer animates wme, Virgil heats me,
and all the reft freez me, {0 cold and flat
they are.

This is what may be faid in General
of Poetry , after follows the Par-
ticular, o

REFLECTIONS

"

(71)
REFLECTIONS
ON

ARISTOTLES Boox -
OF

L.

Riftotle diftinguifhes
pocfie into three di-
vers kinds of per-
fe&t Poems, the -
pick, the Tragick,
and the Comick, Ho-
/ ‘ race reduces thefe

three into two onely, onc whereof con-

Gifts in Alfion, the other in Narration 5

all the other kinds whereof Ariftotle

makes mention may be brought to thele

two, the Comedy to the Drammatick ,

the Satire to the Comedy , the 0de and

Eglogne to the Heroick Poem for the
Fa Sonntt,

/f{’;
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Sonnct, Madrigal, Epigram, &c. are one-
" ly-afort of imperfet Poems ; it is the

different wayes he muft hold in the dif-
ferent Charaéiers of Verle, that he may
not do violence to his Geniws,

L

¢y He Epick Poem s that which isthe
greate(tand moft Noble in Poefc 5

it isthe greate(t work that humane wit

. is capable of, All the Noblenefs, and all
the elevation of the moft perfeét Geni-
#s,can hardly {uflice to form one fuch

as isrequifite for an Heroick Poet 3 the .

difficulty of finding together fancy and
Judgment, heat of imagination, and fo-
bricty of reafon, precipitation of fpirit,
and Jfolidity ot mind, caulcs the rarenefs
of this Charalter, and of this happy
temperament which makes a Poet ac-
complifb'd 5 it requires great images,
and yet a greater wit to form them. Fi-
nally, there muft be ajudgment fo folid,
a difcernment fo exquifite, fuch perfect
knowledge of the language, in which
- he writts; fuch obftinate {tudy, pro-
found medication, valt capacity , that

(carce

'

Poets part to confult his (trength in the ; -

- (73)
fcarce whole Ages can produce oneGe-
niws fit for an Epéck Poems. And it is an
enterprife o bold , that it cannot fall
into a wife Man’s thoughts, but affright
him. Yet how many Poets have we
feen of late dayes, who, without capa-
city, and without fludy , have dar'd 1o
undertake thefe fort of Poems ; having
no other foundation for all, but the
onely heat of their imagination , and
fome briskpefs of [pirit.

1L

Ut another hinderance to this Char
racter, is to have a Wit top waff;

for fuch will make nothing. exaé# in
thefe kind of works, whofe chicf per-
feCtion is the juflncfs, Thele Wits that
ftrike at all,are apc to pafs the bounds:
the fwinge of their Genius carries them
to irregularity 3 nothipg they do isex-
act, becaufe their wit is not :; all that
they fay,and all that they imagine, is
alwayes waft 5 they neither -have pro-
portion in the defien, nor jultne(sin the
thought,nor cxaltnefs in the expreffion.
This fault iscommon to the mott of the
modern Poets, efpecially to the spani-
a ards,
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ards, as Diego Ximenes in his Poem of
cid Rwydios de Bivar , Lamocns in his -
Congueft of the Indians by the Portugnefet

and among the Italians, Bodardo, Aries
offo, Cavalicr Marino, and Chiabrera,
whofe Works are very ill patterns for
an Epick Poen : they perpetually digrefs,
yet there is alwayes wit in their digref-
fions, 'The Freuch, who pretend towif,
and love wit even in trifles, fuffer'd
themfelves to be blinded with the Po-
ems of Arioffo and Cavalier Marino,
The beauty of their Verle, their ex-

reffion, the pleafant images they make
of things they treat of,and the charms
of their Verfe, have fo enchanted moft
ﬁart of thefe French Poets, that they

ave not feen the grofs enormities of
judgment thofe Authorsrun into. This
is ordinary with Poets that have wit,
and little judgment: they endeavour to
hide what is irregular in their Works
by glistering fanlts, and falfe beauties3
but they muft have a great judgment
and wifdom to fuftaina great defign in
the ytmoft regularity.

1V. The

(75)
V.

He value of Heroick, Poefie is yet
more high by the matter,and by
its end, than by its form 5 it difcourfes
not but of Kings and Princes 3 it gives
not Leflons but to the Grandees to go-
vern the People, and fets before them
the Idea of a virtue much more perfet
than Hiffory cando 3 _for Hiftory propo-
{es nat virtue but impertect, as it is
found inthe fam'cular: 5 and Poetry pro-
pofes it free from all imperfections, and
as it ought to be in general, and in the
abftra. This made driftotle confefs
that Pocffe is @ better School of '
virtwue, than Philofophy it JUif, i Pocs. &
?ccaufe i; ;éoes more direct- .
y to perfeltion by the verifimility, than
Philofophy can do witi{ thc}'x’laked
truth, And becaufe the Poet gives not
reafon for what he faith, as the Philofo-
pher, but the reafon mult be perceiv'd
without his fpeakiog ic,
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V.

Ocfic in general, is a picture or imitas
P “tion of an afion 3 and Heroick Po-
effe is the imitation OF picture of -an-He-.
roick, altion,as Ariftotle informs us, The:

nalifications he givesto thisa&ion,are,
:lhat'it he one and fimple, true, or: that
paffes for true, and that is ought to be:
bappycommendable, and emtire, He be-
licyes that it multbe one and fimple , to:

avoid: confufion ; that it mult be srue, to'

deferve credits happy and commenda-
ble, to ferve for a pattern and inftructi-.
oi to the Grandees, and to be a publick.
example of virtue, Finally, it mu(tbe
entire, that there may be nothing i 1t
imperfec, - Thefe conditions are o ef-
fetial to the affion | whichis to ferve
for the Subjec? of an Heroick, Pocar, that
it is altogether defcctive, if any ojieof
them be. wanting 3 but.to the cad the
alion may be entircly perfeét ina Po-
cm, all muft go in a direlt lineto efta-
blith the merit of the Heroe,and to di-
{tinguith him from all others : as the
figurcs in a Table ought to have no-
thing fo fining cither by the colours,

ooor

(770
or by the lights that may divert the cyes
from the principal figure. "Tis in this
that 74ffo was miftaken, who in his Po-
em of the Congueft of Hicrufalem, makes
Rinaldodo all that is fhining and extra«
ordinary 3 itis Rinaldo that (lays Adra-
fius , Tyfapharncs, Solyman , and all the
principal Leaders of the Enemy : "Tis
he that breaks the Charm of the Enchant-
ed Forgtﬂ; the moft important Epifodes

arereferv'd for him; nothing is done

in his abfence: he aloneis call'd outto
all the greataltions. Godfrey , who is
the Heroe, has nothing to dos and it is
in vain that 7affo would excufe this fault
by the Allegory,in a long Treatife made
to that end 5 thatis to juftifie one Chi-
mera with another. Homer, whofe fen(e
was more right, by a (pirit altogether
contrary , makes Achilles, who is his
Heroe, do ally though it is true, he
ftrayes fometimes too far from him, and
forgets him. Virgil never falls into this
fault: one fhall never lofe the fight of
Aneas in the Ancid, as they do of Achil-
les in the Iliad.

VI. The
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VI

’I"He aftion muft neither betoo vaft,

nor too much limited, it muft have

2 jult greatncs within the natural pro
portion of an beroick_ation,to be pers
fe&. The War of Troythat lafted ten
¥ears,had been a matter difproportion’d
or a Poems fo great an object had
tyr'd the wif, and a natural a&ior of the
fame man cannot regulatly be of that
continuance s butneither oughtit to be
t0o much limited, lelt it become defpi-
cable by the littlene(s, Hence it is that
the Poem of Gabricl Chiabrera on the
the Congqueft of Rhodes by Amcdec of S
voy,is in fome meafures defedive in the
«ition, which lafts but four days. For
| great atchievments,to be extraordinary,
are not perform'd but by {low means,
and intrigues wrought and woven with

a long thread : with perfons often abs

{ent and remote: more time is necefla:
ry to move the fprings of great defigns.

Befides in the precipitation of fo fhort -

time, the Events cannot be prepar’d.the
Chara&ers fuftain’d the Incidents ma-

nag'd, the Manncrs obferv'd, and no*
thing

i
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thing works as it (hould do in thefe
great Machines 5 and the probability is

~ throughout deftroy'd.

VIL

THe unity of the aftion, however
fimple and fcrupulous it ought to
be, is no enemy to thofe delights which
naturally arife fromvariety, when the
wariety is attended with that ordcr and
that proportion which makes aniformi-
#y5 asone Palace may contain the vari-
ous ornaments of Architelture , and 2
great diverlity of parts, provided it be
built in the fame order, and after the
fame defign, This variety hatha large
ficld in Heroick Poefie 3 the Enterprifes of
War, the Treaties of Peace, Ambaffies
Negotiations, Voyages, Councils , Debam:
building of Palaces and Towns, Man-

. mers, Paffions,nnexpetted Difcoveries;un-

forefeen and {urprizing Revolutions, and
the different images o all that happens
in the life of great Men , may there be
employ’d, o be that all go to the fame
end s without this order, the molt beau-
tiful figures become monftrous,and like
thofe extravagances that Horace taxcsas
ridiculous, in thebeginning of his Book
of Poefie. VIIL It
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T is particularly by the Art of Epis
fodes, that this great varicy of mats
ters which adorn a Poem, is brought in-
to the principal «éfions but though the

Epifodes are a kind of digreflion from

the fubject, being an adventure wholly
forreign, that is added to the principal
addion to adorn it; yet, howeversit
ought to have a natural relation to the
principal action,to make thereof a worl
that. hath order and proportion: and
therefore' mult the decornn of pcrﬁ):n,
of time, and of place, be prefervd.
without this condition the Epifode isno

longer probable, and there appearsan air -

of affectation, which becomes ridicu-

lous. Which Horace reproaches to the |

witlefs Poets , who would be gay o

grave fubjets, and fearch forreignorna~

ments, where only the natural were pro<
per., The Epifodes of Lucar ak,
long Scholaitick diflertations and dif-
putes meerly fpeculative, on thingsthat
fall in his way. (hew much of conftraint

and affe@ation, But befides, that the

Epifode mult be natural, and never far-

fetch’t s

." A
) L

an, who makes -

‘ (¥1)
fetch't 1 it is to be handled with a cere
tain management and dexterity, that ic.
may not lie in the way to make confu-:
fion, nor burthen the fubje& with too
much a&ion. *Tis for this caule Ariftotle.
fo greatly blames the Epifodical Fabless
and it is alfo in this that the dre of Hos
ser principally appears, who never eon-.
founds any thingin the throng of ob-
jets he reprefents : never was Poem
more charg’d with matter than the Zliad,
yet never any thing appear’d more fim-
ple or more natural ; for every thing
there is in due order, Ax:{ too licentis
ous Paracronifm mag tender an Epiféde
defe@ive and imperfed, though that of
Bido in the fourth of the &neid is par-)
donable, by the admirable effect it pro-:
duceth s and in {o great an elongation of
times as thofe of Zneas and Dido ; the
Poet need not be a flave to Chronology,.
The moft natural Epifodes are molt pro-.
per to circumftantiate the principal;
attion béft, that are the canfes, the of
fedts,the beginning, and the confequences
of it; but we find not alwayes thefe
qualifications in Jafo, who fecks to
pleafe often by paflages that are: too-
glistering 5 and much lefs in Arioftas.
whote Epifodes are too affe(ted, neves!
: G proba-
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sbable, never prepar'd,and often withs 1
ahce on his (ubjelt, 48 °

out'any depen
thav-of King Agramante and Marfifa
butthefe things are not to be expedte
fromia Poem, where the Heroes are Palas
dind ¢ and where predominatesan air of
Ghimorical and Remantick Knight-crrane
sry; vather than any Heroick (pcit. \
R e ! ¢

T‘Hough' all imuft be natural in anE«
~pick Poem, yet the order: that is ob»
ferv'd in relating thin gs,ought notfote
bes for were it natural, and according
to the fucceffion of time, it would bea
Hiftory., and not' a Poew 3 and thetebﬁ-
one would fall into the fame fault with
the'impertiient Scribler whom Horace:
makes ridiculous, who begun his Poem!
of the Trojan'\War, with the loves of Jue
piter and Leda, and with the birth of Hee|
lep, who wasthe caufe of the War. For:

to render the Narration more infinua-:,

ting, delightful, and furprifin g.the Poet
nnulk confound the natural order of times:
and things; to make thereof one purely:
aptificial. 'Tis by this Maxim, that the.
Roem: of Nowuws upon Bacchws, thebTh:-‘
. @i

.\9%3)

ttaid of s:atiw, and the Poems of the

fir(k Yealians, who writ before they knew
the Rules of An{lotle 5 and fome Sparrifh
Pocms, as that of Diego Xrmenes, on the
Congueft of Valeycia, are fo defetive.

1
N .
' x
]

T He principal Chara&ter'of an Hero-
~ ick Poem, confilts in' the Narration 3
'tis in this that it is oppos'd to the Dya«
mapick,, which confifts altogether: in
the aifion : but as nothing 1s more difs:
ficult than to telatc things; as one dughe,’
the Poet muft employ all his art to fucd!
ceed herein.  The qualities a Narration
muft have, to be erfelt, ate thefe 5 it
muft be fhort and chcin&; that nothing’
may beidle, flat, or tedious 3 it 'muft be’
lively, quick, and delightful, that it may,
have nothing but what is attractive: fr’
nally, it multbe fimpleand naturdt; bue
jtis a great art, to know to'relate things
fimply. and yet the fimplicity not appear..
The moft ordinary graces of a Narrati-
or muft come from the figures, the tran-

ftions, and from all thofe delicate turns,

that carry the Reader from one thing to
another, without his regarding it 3 and
‘ G2 in
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- jn this chiefly confifts all the artifice. of ! *

the Narration. It muftnever pour out
all the matter, that fome place may al-
ways be left for the natural Refleltions

of the Reader; it muftlikewife avoid . .

the particulars and thelength of affelt-
ed defcription.  Homrer, great Speaker a3
be is, amufes not bimfelf, {ayes Lucian, bo
dvﬁ‘oxf of the torments of the mbappy
inHell, when Ulyfles defecended thither 3.
though this was a fair occafion for him,

But the Poet, when he 1s judicious,

makes no deferiptions but to clear the
matters, and never to thew his Wit. Fi~

nally, the Narration muft be delightfom, .
not only by the variety of #hings it re- -

Jates, but likewife by the variety of the
sumbers. 'Tis this variety that makes
the Greek werfification more harmoni-
ous,and more proper for Narration, than
the Latin 5 and though T4f> has been
fuccelsful enough in_the Narrations of
his Poem,and liiewife Ariofto, who, to
me, feems more natural than he s yet
the pa%x‘and interruptions to which
the Italian Pogfie is fubjefted, by the
Stanza’s , do weaken, methinks, and
enervate that force and vigour, which

makes one part of the Charatier of He- -

roick Verfe, That Monotomic of thc; 4-
. ex~

(85)
lexcandrin Verle which can (uffer no dif-
ference, nor any variety of numbers,
fcems, to me, likewife a great weaknefls
in the Fremch Poctry : and though the
vigour of theVerfe might be fuftain’d
either by the greatSubjelts,or by an ex-
traordinary Gewixs and Wit above the
common rate, yet this fort of Verfe will
grow tedious and irkfom in a /owg Poem,
For the reft, one fhall fcarce ever meet:
with Narrations that are continued with
the (ame force and the {ame fpirit, ex-
ceptin Homer and virgil. It is true,
the Narration of the death of Polyxena
in the Hecwba of Ewripides, is the mofk
Jively and moft moving in the world 3
and that of Teemeffa in the Ajax of So-
phocles, is the moft tender and moft paf-
fionate that can be imagin'd. 'Tis by
thefe great Modéls that a Poet muft
learn to be pathetical in what he relates,
without amufing himfelf to make fubtle
and witty Narrations, by ridiculous af-
fetations. Intheother Greek and La-
tin Poets, are found oncly fome imper-
fe&t effayes of Narrations. He, among
the Moderns, who has the beft Geniws to
fultain all the Noblenefs of a Narration
in' Heroick Verfe, is Hierom vida Bifhop
of Alba,in his Poem on the death of Je-

G 3 Jus
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fuschrifts and if fometimes he fell pot|
wnto low expreffions , and. har(hinefles:

like thofe of Lucretiws,his (tile had been

incomparable.  Scaliger objedks againft.
the long Narrations,which Hoarer makes
his Heroes (peak in she heat and furyaf 4
Battel, in effa& this is neither natural nor
probable 5 neither can [ approve the de=
{criptions of Alcina’s Palace in Ariofte,
nor, of, Armida’s in Taffe, no more t an
the partiewlars of ‘the: pleafant_thingé
which:both of them mix in their Nars
rationsp hereby they, degenerate from
their (_:.kquh;r,and thew a kind of pues
rility, that is in' no wife conformable tq
the gravity of an Heroick Poem, wherq
all aught-te ke prejeftick-

N _r' ’\‘.-;
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N Othingis more‘c{‘fqptiglto an é’ficg
: .,Boe,m than Fidfien, which eught
to reign tbroughou_t, Fillion bcing-ﬁg
(qul,. “Tis by this that the mofk comsy
mon things take a Charatter of grqate
nefs,and {yblimity, which-renders, them
extraordjnary and admirgble, Ariftorls
gave but the (hadow of this Precepts
which Pesroniss has drawnmore fulu,b
{iele

a
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' thefe words, per ambages deo_rumquevm';'.

'::l'éﬁa {precipitandus eft liber fpirksus.
is thus that meaneft things become
Nobles that Thetis in Homcr, throws
herfelf at the feet of Jupiter, that the
Gods affemble in Council, where arile
great debates, their (pirits grow warm,
and all heaven is divided into parties;
for what? becaule, indeed , Achilles’s
Miftrefs was taken from him, which at
the bottom is but a trifle. 'Tis by this
eat Art, thatuil the Voyages, and in-
deed every ften that Telemachus made
jn the odjffis, to (cek his fagher Viyffes,
became confiderable, becaufe Mintrvdis
of his Retinne, and of ‘his Councily-and
all bccaqv'é‘rcmatkable, by the impfefli-
on they receiv'd from the condu&t of a
Deity, that prefides over wifdom. *Tis
finally by thisthat virgil gives greatoe(s
and luftre to' the mearieft things he
fpeaks, If &neas break'a bough, in the
third of his Zneid,to pay 3 pious duty
to a Tomb 'that he ﬁncfs accidentally in
his way, the ghoft of ‘Polydorus {peaksto
him from the bottom of the Tomb, and
this mpkes av Epifode. 1€ Aruns draw
‘an Arrow inthe cleveuth Book, it 18 by
the dire@ion of Apolld, who does ins
terefs himfelf cherein to kill Camilla.
G 4 - Fi-
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Finally, al} has relatian tq the.Gods and
theic Miniftry, eyen to the leaft aiony

Ariftotle giyes o admirable Lefigng,

XIL

Bm the importance is, as I before

haye obferved, that this admirable
be probable, by a juft migture, and tem-

perameat of the one and tEe other.For

the Heraick ation which the Pacet pro-
pofes to impifate, muft be render'd nog

only worthy of admiration, but alfo qf:

¢redit,to attainitsend. The Poetsor-
dinarily are carried without confiderati-
on to {peak incredible things, whilft
they aim too much at the marvelloss s
they thruft imprudently into the Fable
without managing the truth, becaufe
they would pleafe, without taking care
to perfuade 5 and they (carce ever think
of the prcﬁarations, and all the colours
afdecencyt ;t multbe employ’d,wherer
on to Eroun the verifimility, And ‘tis
thus that by a fulle Jdea they have of
roe%a they place its beauty in the plea:
o Co ant

that are defcrib’d in. this Poem, .to
heighten the luftre of a)l that is there -
dane, in that marvelows way, wheyeof

(89)
(ant furprifes of {omething extraordina-
1y wonderful : whereasin truth it is not
regularly to be found,but in what is na-
tural and probable, For the fure way to

‘the heart, is not by furprizing the {pirit}

and all becames incredible in Poetry,
that appears incomprehenfible. Scarce any

. of the Pogts but #irgil, ‘had the Art, by

the preparation of iuncidents,to manage
the probability in all the circumftances
of an heroick ation. Homer is not alto-
gether fo fcrupulous and regular in his
contrivances 3 his Machins are leGs juft,
and all the mealures he takes, to. fave
the probability, are,le(s exa& s I fhall

‘not give a particular in a Subje,where

1 onlyallow my felf to make R eflections
on the general pringiples of Pecfic. Mas
ny Refle@tionsmay !fe madein the works
of both the ancient and modern Poets,
onthe fuﬁjc& of this abfervatian ;' for
the neceflity of  probability. is a great
checkto the Pogts 3 who think to make
the incidents the more heroick, by how
much more wonderful and more {urpri-
zingthey be,withowt regarding whether

they be watural, .- .
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XL
_ an Hpick Poem; in the opinion of

“Ariftotle, confifts in the juft proportion o
dljfbc parss. The .marvellows ‘of 'I‘ra{

gedy confifts in the pathetical ttiles. but

the maroellows of ah Heroiek Poem is
that perfeét connexion, that jult agrce-
ment, and the admirable relation; that
theparts of this great work haveeachto
other, a5 the petfedion of 2 Prede P
Jace, confifts in’ the wniformity o de
fign| and in.the propottion of - parts, T
is ahis Jysmesry that: Horace’ fo much
comme iy Be
of  Peefielwhere hiexdxes thie tdiculout
nefsdf: the extravapant difpréd jortions
in the Pifture he(peaks of 5 a ‘Which
he tompares.t0 the prodigions Advent
etires (OF Dolphins iri the Foréfls, a d
wiild Bires in: the Sea;and all thie Bt ?
images he (o muehblames, beeraf dik
prbpdrtionablesoithe fubjed. And thils
proportion that Ariftotle demandsiig ot
only in the guantity of the parts, but
likewife inthe guality. In which point
T4ff¢' 4 very faulty, who mixes i his Po-
em

In‘al"lyl, the ('ld;r;:re"i;gn peffe&ion of

wde in thd‘bﬁimﬁhg ofhjyBook
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em the Iiﬁbt Charaer with the ferious,,
and all the force and majefty of Hero-
ick , with the foftne(s and delicacy of
the Eglogue and Lyrick Poefie. For the
shepherds adventures with Herminia in
the feventh Canto, and the Letters of
her lowers Name, which (he carv’d on the
bark of bages and becches, the moan (he
adeto the Tregs. and Rocks s, the pura
iug Jireams; the embroidered. meadows 3
the finging of Birds, in which the Poet
l;'\m('el,‘ taok fo much pleafure: the en~
chanted wpid ip the thirteenth Ganto 5 the
fawge of. A&midﬂ.-in the fourteemsh t0.igs
(pire Rinaldo with love,.the ¢areffes thi
Sorcere(s made him, the delgription ©
har, Palace, where .nothing s breathid
bug. (pfrne(’g and effeminacy, and thofe
gther aﬁ’g&gd.dgfc;jptipgs havenotbing
of, that grave and wajefhick Charaddery
whigh is propenfor Heroick Vierfe. Tis
thus that Saupagariss , in his Pocm de
party virgingey has injudicion(ly mingled
the Fables.of Pgganifm withthe my {te-
yies of C r,‘iﬂim-xdl;gion 5 .88 alfo Cama-
ens . who fpaaks without difcretion of
penss and Becchws, and the other profane -~
Peities in:a Chriftian Pogm.. It is nog
fufficient thatpll be grand and magpnifi-
cent in an Epick Poem, all mulk be juft,
AR uniform,
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uniform,proportionable in the different:
parts that compofe it. K

- XIV.

’I[-lis proportion of parts is {o effential
to heroick,, that it ought likewife
tobe ('if I'mayfofay) thefoul of all'
little Poems 3 as are Epithaluminms, Pas
megyricks,and others that are made ony
the birth,and brave altions of great mens
and thefe Poems are fo far perfet, as

they have that unity and proportion of.

parts, requifite for a complete work, In
this ordinarily “are faulty the Pane-
gyrifts,and all thofe preténded Poets;
that feek to make their fortune, by ma<
king their Contt to great perfons. For
befides that there is nothing more diffis
cult, than ta praife,and thie by {o bold
an enterprize, one ordinarily expofes
him(elt to ‘be render'd ridiculous , 24
well as thofé he commends, becaule he

doesitills the commonundereakers;it |

this kind, who have not force to form

handfornly a defign, loofe the reins td.

p

their fancy 3 and after they have pil'd
a heap of grofs and deform’d praifes

without order or cahnexion one upon
another,

:

himfe

i

N7/
another, this, forfooth, muft becall'd a
Panegyrick. ‘Tisthus that Clawdian has
prais'd the Emperour Honoriss and the
Confuls, Probinws, Olybriss, stilicon, and
the otherilluftrious perfonsof his time,
Throughout all his Panegyricks reignsan
air of youthfulnefs, that has nothing of

" what is folid, though there appear fome

wit, 1({peak not of Aufonius, nor Pru-
dentins, and the Latin Poets, who have
writ Pamegyrickss becaufe all of them’
have ‘writ after this manner , and yet
more feebly, according to the decline of
the AFCS in which they writ, Tibwllus
mfelf, otherwife fo exalt and politein
his Elegies, falls thort in his Panegyrick,
of Meﬁ‘la 3 fo hard is it to praife well,
And nothing perhaps has contributed
more to render the Charater of aPoet
a little ridiculous, than the vile and un-
manly flatteries whereby moft part of
thofe that profefs'd Poetry have debas'd
themfelves. For amanalwayes praifes
ill, when he praifés for interelts and
there is nothing but thefe fottifh praifes
that bring a di(paragement on Poets.
What art,.what (prings , what turns,
what wit muft be employ’d, to praife
well, and how few are capable todoit?
for praife has alwayes fomething grofs |
in’
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tnit,if itlie'tooopen, and go fn a di- 3

rolt line.. Voiture, one. f. he.inp&gi_g,'
;icate' Wits of thefe lh;kr\ Ages ever)
{casce, commiended any byt'in 4 r.ollgr. g
and it may be faid that of 4 .105‘%, ti
none has done it with more fucce s.The
true Models, that ought tobe taken_, t(j
praift well, are the Poems of Homer and
virgil 3 Homer praifes not Achilles, but
by the fimplc and bare relation of his
aftionss and never was man praisd [0
delicately as. Auguftus, by pirgily it i
rot but, as it were, by covert pathg
that he condufts himtoglory. There wis
not a Roman that had any thing of un-
derftanding , who knew not well that
yirgil commended not the piétyof Znéy
& . but to honour that' of 4uguﬁy{£ |
whofe portradt he driws in his Heroeié,“
for whatever the Poet fayes of the dn¢ 3
is only for the other. Whereby, ode.
may (ay, that never man koew better the.
art of praifings for he (aves all the mor,
defty of the perfon be praifeth , even,
whil'ft he overwhelms him with priif¢.
Finally, the true art of p_rq;,‘l'ng?_gs ta (dy,
Jaudable things fimply, bat deficatelys
for praifes are not to be endur d, un}:fi_!
they be fine and hidden, . The truth is,.
"is fo hard a thing to praife as ené
' ought,

C95)

onght,that it isa Rdck which they that
are ‘wife (hould fhun. And fince the
Poets are ordinarily too lavith in ‘this
kind, they may make advantage (ome.
times of ‘this Refle&tion, to fave their
R eputation, thae whil(t they pretendto
give honour to perticulars, themfelves
be not pitied by the publick, Thisisall
that canbe obferv’d moft eflential toan
Epick/ Poem's and now follows a judg-
svens that may be made of thofe who
have writ in this kind of Poefe,

XV,

Y Oomer is the moft perfect Madel of
the Heroick Pocftes and he ouely ,
faith driflotle, deferves the name of Poet 3
"tis. certain,never man hada more hap-.
py Genmims. .Dionylms Halicarnaffews com=
mends him chiefly for the contrivance of
bis defign, the greatnefs and majefly of bis
expre[fion, the {weet and paffionate mo-
tions of his fentiments. Hefiod , faith
he, s content ‘tv be delightful, and to
fpeak mell. . All-zhe other Greek Poets
that writ in chis fort of Verfe,haveac-
quitted themfelves {o meanly,that they
have gain'd wich pofterity a repatation
Y only
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ly proportionablé t0 the podruefs of }
fl:leiyrpaesiw. Caluthas in his Poem: of ‘

the rape of Helen, has nothing confide-
rable,P the defign 13 {Hallow,the ﬂik told
end fla. The Poem of Tryphiodorm
on the taking of Troy, isof a grofs and
Jow charater, as likewife the Hiffory of
Leander by Mafews; The Poem of 4
ollonims Rhodius , on the expedition: of
the Argonants, is of aflender charater,
and has nothing.of. that noblenefs of
expreflion of Hoser the Fable is ill
invented, and the /iff
in the fir Book is flat... Quintws Calaber
who would undertake to write the ﬁ:{-
plement to the 1liad and. ‘Od).ﬂek. withs
out'having the leaft fprinkling of He
ers cafie and natural vein, has nothing
exa& or regular, - Nicander is hard, ops
piandry s and the Poem of Nonnss,not
fo much a Poem, as a Romsante, OF H:ﬁm‘
ry of the Birth, Adventutes, Victories;.
and Apotheafis of Bacchws. The defign:
is too valt, the Fable.ill wronght, withs
out.art, without order, without probas:
bility,the ftile is obfcure and cumber'de
For the Latins, never any poflefs'd.alk.
the graces of Pocfic in [oemincnt & des:
gree , as virgil 5 he has an ~adnhr?blqi
t4ft¢ for what is natural , an exquifice
judg*

of the Argonants

¥
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judgment for the contrivance, an inconi-
parable delicacy for the numbers and
harmony of werfification. The defign of
his Poem, well confider'd in all the cirs
cumf(tances, is the moft judicious.and the
beft devis'd that ever was, or ever will
be, 0wvid has wit, art, defign in his Me-
tamorphofis 5 but he has youshfulucfjes
that could hardly be pardon’d, but for
the vivacity of his wit, and a certain
happinefsof fancy. Lucan isgreatand
{ublime, but has little judgment. Scu-
liger blames his continual Tranfports,
for, in effect, he is exceflive in his dif~
courfe, where he affets rather to ap-
pear a Philofopher, than aPoet, Petro-
niws in his little Poem of the corruption
of Rome, falls into all the faules that he
condemns3 never man gave more judi~
cious Rules for Poetry, and never man
obferv’d them worle.  Statins is as fun-
taftical in his Idca's. as in his exprefli-
ons; the greatnefs that appears 1n his
ftile is more in the words, than in the
things: his two Poems have nothing in
them regular, all is vaf? and difpropor-
tionable, S8ilimws Italicws is much more
regular 5 he owesmore to his indultry,
than to his nature, there feems (ome
judgmeat and condu&t in his defign,
H but
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in his expreflion and if one may re«
lie on the .younger rliny’s judgment,
there is more art than wit in his Poem'}
i¢ is rather the Hiffory of the fecond
punick War, than a Poem. That of Vas
Jevins Flacews on the Argonants,isincom-
parab\y mean 3 the fable, the contri«
vance, the condutt , all there are of a
very low character. :
and fancy 5 but no tafte for that delica
cy of the numbers, and that 1urz of the
Verfe, that the skilful admire in Virgil3
he falls perpetually into the fame ¢4e
deuce for that caufc, one can hardly
read him without being wearied 5 and
he has no elevation in any manner. Ane
fonins and prudentivs had not a_ Genim
ftrong enough, to OVErcome the grofs
nefs of the Agc they liv'd in.

XVL

Or the modern, this judgment may be
given, In the Ages fucceeding,
when Letters pafs'd from Ttaly into 4«

frick. the Arabians, though lovers of

Poetry, produc'd nothing of Heroick;

That barbarous 4ir of the Goths which
: ‘ then

Clandian hath wit

but nothing of preatnefs and noblenef§ V then was fpread in Enrope over all Arts, -

did alfo mingle with Poetry 5 as appears
by the works of Sidonins, Mamercus,
Nemefianws, and others, who writ then
after a dry, jejunc, and infipid mannecr.
8ome Ages after thele, Pacfie began to
flourith again in Italy by the Pocms of
Dante, Petrarch, and Boccaces The Po-
em of Dante,which the Italians of tholc
days,call'da Comedy,pafles for an Epick
Poem in the opinion of Caftelvetros but
it is of a fad and woful contrivance,
And fpeaking generally Dante has a
ftrain too profound , Petrarch too vaft,
Boccace too trivial and familiar, to des
ferve the name of Heroick Poets : though
they have writ with much purity in
their own Tongue , efpecially Petrarch
and Boccace. Thefe were followed fome
time after by the Comte of Scandian,
Matthicu Bogardo, who made the Poem
of the loves of Orlando and Angclicas
by oliviero who writ a Poem on Germa-
ay; by Pulci in his Morgante s by Ari-
offo in his War of the Moors under their
King Agramante again(t Charlemagnes
who all fuffer’d their wit to be {quan-
der'd on the Books of Chevalry and Ho-
mances of thofe times, Arioffo has I

know not what of an Epick Pocm moere
H a than
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than the others, becaufe he had read ¥

Homer and Virgil 3y he is pure,great, fube .
lime, admirable in the expreflion bis
deferiptions are mafter-pieces : but he
has no judgment at alls hiswit is like
the fruitful ground that together pro-
duces flowers aond thiltless he {peaks
well, but thinks ill 5 and though all the
pieces of his Poemare pretty, yet the
whole worl together is nothing worth,
for an Epick Poem : he had not then
{cen the Rules of Ariffotle s as Taffo did
afterwards, who is better than drioffo,
whatever the Academy of Florence fay
to the contrary. For Taffo is more cor-
rec in his defign, more regular in the
contrivance of his Fable,and more com-
in all the parts of his Poem, than
ther Italiaus 5 but he mingles
*{o mu Yantry in it, and affectation,
that he often forgets the gravity of his
defign, and the dignity of his charater.
I fpeak not of Cavalier Marino in his
Adonis 5 it is a very ill Model, though
he have as much, and perhaps more wit
than the otherss yetit is a {ortof wild
mwit that runs loofe with fuch cagernefs
after what is pleafant and glittering-

throughout his whole work, that, it .

feems, he has not any relifh for folid
things.

(1o01)
things. Sammazarius and Vida, who
were famous much about the fame time
among the Italian Poets,one for his Po-
em de partn virginis, the other for his of
the paffion of our Saviour, made appear
a good Geniws for writing in Latin 5 for
the purity of their (tile is admirables
but the contrivance ot their Fable has
no delicatenefs , their manncer s in no
wife proportionable to the dignitv of
their Subjelt,  Pontarus, Politian, Coy-
dinal Sadolet, Paleotti, strozei, Cardinal
Lenbo, and many other Malians wrie at
the fame titne, in Latin pure enough,but
with a very indifferent wit.  Camocus
who is the onely Hersick V’oct of Portu-

- gal regarded only to exprefsthe hangh-

tine(s of his Nation in his Poem of the
Conqueft of the Indies.  For heis ficrce
and fa{tuous in his compofition, but has
little difcernment, and little conduct.
Buchanan , who is a scotch Poet, has a
charatter compos’'d of w any characters s
his wit is ealie, delicate, natural, but not
great or lofty,  Hugo Grotius,and Da-
niel Heinfius, both Hollandcers. have writ
nobly enough in Latin Verfes but the
great Learning wherewith they were
fraught , hinder’d them from thinking
things in that dclicate manner, which

H3 makes
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makes thebeauty. For the French Po-
ets who have writ in Heroick Verfe,
Dubartas and Ronﬁzrd,had all the Gening:
their Age was capable of 5 but the

cench Poets being ignorant, they both
' fetted to appear learned,ro diftinguifh
them from the common and corrupt-

ed their wit, by an mitation of the Greek,

Poets ill underftood : they were not
skilful enough to place the fublime mans
ner of the Heroick, Verle n thiugs, e
ther than in words 5 nor were fo happy
to apprehend that the French Tongue
is not capable of thofe compounded

words,which they made after the exam-

ple of the Greck,and with which they
{tufft their Poems ; and it was by this in-
Jifcreet affc@ation to imitate the Anei»
ents, that both became barbarous 5 but
befides, that the contrivanceof the Fa-
ble of Ronfard in his Franciad is not na-
tural, the fort of Verfe he took is not
enough Majeftick, for an Heroick Poem,
I {peak not of other Poems whofe Au-
thors are living,they have,perhaps,theit
deferts but time muft make proof. Now
Yet us (ec what Reflections may be made
on Dramatich Pocfic, which Ariftotle di-
yidesinto Tragedy and Comedy. |

XVI, Trge
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Txagedy, of all parts of Poefic,is that -
which Ariftotle has moft difcufs’d 5
and where he appears moft exatt. He
alledges that Tragedyis a publick Leciure,
without comparifon more infirutlive
than Philofophy 5 becaule it teaches the
mind by the fenfe, and refifies the pal-
fions, by the paflions themfelves, in
calming by their emotion the troubles
they excitein the heart, The Philofo-
pher had obferv'd two important faults

3n man to be regulated, pride, and bard-

nefs of heart, and he found tor both Vi-
ces a cure in Tragedy. For it makes
man modeft, by reprefenting the great
mafters of the carth bumbled 5 and it
makes him tender and merciful, by
fhewing him on the Theatre the {trange
accidents of life, and the unforefeen
difgraces to which the moft important
perlons are fubject. But becaufe man
is naturally timorous, and compaffio-
nate, he may fall into another extreme,
to be either too fearful, or too full of
pity 5 thetoo much fear may (hake the
conftancy of mind, and the too great

G 4 com-
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compaflion may enfecble the equity,
*Tis the bulinefs of Tragedy to regulate

thefe too weaknefles 5 it prepares and

arms him againft difgraces, by (hewing
them (o frequent in the moft confidera-
ble perfons s and he (hall ceafe to fear

ordinary accidents, when he fees fuck

extraordinary happen to the higheft part
of Mankind. But as the end ot Tra-
gedy is to teach men not to fear toq
weakly the common misfortunes, and
manage their fear; it makes account
alfo to teach them to fpare their com-
paflion, for objetts that deferve it. For
there is an injufltice in being mov'd at
the afflictions of thofe who deferve to
be miferable, One may fee without
pity Clytemneftra flain by her {on Orefles
in Efchylus , becaufe (he had cut the

throat of Agamemnon her husband 5and - |,

one cannot (ee Hippolytws dye by the
plot of his ftepmother Phedra in Enripj-
des , without campaffion 5 becaule he
dyed nat but for being chafte and vir-
tuous. This to me feems, in fhort, the
defign of Tragedy,according to the [yfless
of Ariftotle, which to me appears admi-
rable, but which has not been explain’d
asitought by his Interpreters; they have
not,it may {eem, {ufficiently underftood
themyftery,tounfpldit well,

Xvil. .

(105)
XVIIL

Ut it is not enough that Tragedy be
furntth’d with allthe moft moving

and terrible Adventures,that Hiffory can
afford, to (tir in the heart thofe motions
it pretends, to the end, it may cure the
mind of thofe vain fears that may an-
noy it,and of thofe childifb compaffions
that may foften it. *Tis alfo necellary,
fayes the Philofopher , that every Poet
employ thefe great objells of terrour
and pity , as the two moft powerful
{prings, in art, to produce that pleaflure
which Tragedy may yield. And this plea-
fure which is properly of the mind,con-
filtsin the agitation of the Soul mov'd
by the paflions, Tr4gedy cannot be de-
lightful to the Spectator, unlefs he be-
come {enfibletoall that is reprefented,he
muft enter into all the different thoughts
of the A&ors, infereft himfelf in their
Adventurcs, feqr, bope,afflict him(elf,and
rejogce with them, The Theatre is dull
and languid, when it ceafes to produce
thefe motions in the Soul of thofe that
ftand by. Butasof all paffions fear and
pity are thofe that make the {trongelt
| im-
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impreffions on the heart of man, by the
natural difpofition he has of being
afraid, and of being mollifi'd; Ariffotle
has chofen thefe amongft the reft, to
move more powerfully the Soul, by the
tender fentiments they caufe, when the
hearc admits,and is pterced by them. [n
effed, when the Sou! is (haken, by mo-
tions fo natural and (o humane, all the
impreflions it feels, becomedelightful 3 .
its trou* le pleafes, and the emotion it
finds, is akind of charmto it,whichdoes
caft it into a fiveet and profound medi-
tation, and which infenfibly does en-
gage itinall theintercftsthat are mana-
ged onthe Theatre, ’Tisthen that the’
heart yields it {¢If overtoall the objects
that are propos'd, that all images ftrike
it, that it e(poufes the fentiments of all
thofe that (peak,and becomes fufcepti-
ble of all the paffions that are prefent-
cd, becaufe tismov'd, And in this agi-
tation confifts all the pleafure that one
is capableto receive from Tragedy s for
the (pirit of man does pleafeit (elf with
the different fftuations , caus’d by the
different objedls, and the various pafli-
ons that are reprefented. ’

XIX, It

(107)
X1X.

T isby this admirable fpring,that the
vedipus of sophocles ( of which 4ri-
otle (peaks continually, as of the moft
perfect Model of a Tragedy ) wrought
fuch great effects on the people of 4-
thens, when it was reprefented, The
truth is,allis gerrible in that piece, and
all there is moving. Seg the %b'f:&. T l;c
Jague deftroying Thebes, Oedipus e
11,(1'53 con'c/cm}eld at the lofs of bis Subjetts,
canfes the Oracleto be confulted, for a re-
medy. The Oracle ordains bim torcvenge
the affaffinat committed on the perfon of
pis Predeccfor King Laius. Oedipus ra<
ges in-horrible ipprecations againft the an-
thor of the crime, without knowing bims
he himfelf makes a firidk ]éarcl? to difcover
bims he queftions Crcon, Tirefias, Jo-
calta, and a man of Corinth for intelli-
genge 3 and it appear'd by the account that
s bis Prince recerved, that be bimfelf com-
sitted the murder, be would punifp. The
minds of the Spedtators are in a perpes
tual fufpenfes all the words of Tirefias,
?ocaﬂa, and the Corinthian, asthey give

Jight to the difcovery, caufe torronrs :}n
’ -~ fur-
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furprifes 5 and clear it by little and lit-
tle, Oedipws finding it to be himfelf that
was Author of the afaffinat , by evi-
dence of the teftimonies, at thefame
time underftood that Laiss whom he had
flain, was his Father 5 and that Jocafts,
whom he had married, is his Mother,
which he knew not till then; becaufe
he had from his Infancy been brought
upinthe Court of the King of Corinth,

Thisdifcoveryislike a Thunderclap that -

oblig’d him to abandon himfelf to all
the gefpairthat his Confcience infpir'd 5
he tears out both his eyes,to punifh him-
felf the more cruelly with his own
hands. But this Criminal whom all the
world abhors before he is known, by a
return of pity and tendernefs, becomes
an obje& of compaffion to all the Affem-
bly 5 now he is bemoan'd,who a mo-
ment before pa(s'd for execrable 5 and
they meclt at the misfortunes of the per-
fon they had in horror; and excufe the

moft abominable of all Crimes,becaufe

the Author is an Innocent unfortunate
and fell into this crime, that was fore-
told him, notwith{tanding all the pre-
cautions he had taken toavoidit; and
what is molt ftrange, is,that all the (teps
he made to carry him from the murder,

brought

N T T

brought him to commit it. Finally,
this flux and reflux of indignation, and
of pity, this revolution of horror and
of tendernefs, has fuch a wonderful ef-
fe& on the minds of the Audience s all
in this piece moves with an 4ir fo deli-
cate and paffionate; all is uniavel'd with
{o much art, the fu(penfions manag'd
with {o much probabilitys there ismade
fuch an univerfal cm;}:ion of tge Soul,
by the furprifes, aftonifbments, admirati=
0;}:,: 3 t‘(e l("oljt; i,m.'z[iient that is form'd in
all the picce, is (o natural, and all tends
foin adire@line to the dif¢overy and ca-
saftrophe 5 that it may not only be faid,
that never Subje has been better devi-
fed than this, but that never can be in-
vented a better, for Tragedy, And thus
alfo it was that the Andromeda of Enri-
pides (o much boafted of in Athenews,
and an Epifode whereof Alexander fung
in the laff Banquet of hislife) wrought
thofe wonderful effets in the City Ab-
deras when it wasalted there by Arche-
laws under the Reign of Lyfimackus, The,
two parts of Perfexs and Andromeda,the
misfortunes of this Princefs expos'd to
the Sea-monfter, and all that mov'd ter-
ror and pity in thisreprefentation, made

. fo {trong and violent impreffion on the

people,
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people, That they departed, faith Lucian,
from the Theatre , poffefi'd ( as it were )
with the fpectacle,and t

the Spectators were feiz’d, Something of
a groffer ftroke of thisfort of impreffi-
ons made by Tragedy, has even happen’d
in our dayes. When Mondory alted the
Maviamne of Triftan, the people nevet
went away but fad and penfive, makin
refleCtion on what they had feen, an
{truck with great pleafure at the fame
time. Thefe arethe two great fprings
of the Greek Tragedy, and all that is
marvellows in Dramatick Poems, refults
principally from what there is of pity
and #error in the objelts reprefented,

Ocdern Tragedy turns on other prin-
, ciples 5 the Geniws of our ( the
French) Nation isnot {trong enough,

to fuftaid an aftion on the Theatre by
moving only ferror and pity. Thefeare

Machins that will not play asthey ought; .

but by .
preffions,of which
altogether .fo capable , as

great thoughts, and noble ex-
we are not indeed
the Greeks,

Perhaps

#s became a pub- .
lick maludy, wherewith the imaginations of

A
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Perhaps our Nation, which is naturally -

gallant, has been oblig’'d by the necef-
fity of our Charalter to frame for our
felves a new fyffem of Tragedy to fuit
with our humour. The Greeks, who ~
were popular Eftates, and who hated
Monarchy, took dclight in their fpecta-
cles, to fee Kings iumbled , and high
Fortunes cat down, becaufe the exal-
tation griev'd them. The Englifh, our
Neighbours, love blood in their fports,
by the quality of their temperament:
thefe are Infulaires,f{eparated from the
relt of men 3 we arc more humane,
Gallantry moreover agrees with our
Manriers s, and our Poets believd that
they could not fucceed well on the
Theatre, but by {weet and tender fenti-
mentss in which, perhaps, they had
fome reafon: for, in effect, the paffions
reprefented become dcform'd and in-
fipid, unlefs they are founded on fen-
siments conformable to thofe of the
speator. 'Tis this that obliges our
Poets to ftand up fo firongly for the
priviledge of Gallantry on the Thea-
tre, and to bend all their Subjedts to
love and tendernefs 3 the rather,to pleafe
the Women, who have made themfelves
Judges of thefe divertifements , and

ufurped
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ufurped the right to pafs fentence. And
fome befides have fuffer'd themfelves to
be prepofle(s’d , and led by the spanis

ards, who make all their Cavaliers amos

rous, "Tis by them that Tregedy beganto

degenerate ; and we by little and little
accuﬂ‘(_)m'd to fee Heroes on the Thea-
tre, (mitten with another love than that
of glory 5 and that by degrees all the
great men of Antiquity Have loft their
charactersin our hands. 'Tis likewife

perhaps by this gallantry that our Aﬁo |
e

would devife a colour to excufe t

fecblenefls of our wits not bcini able

to (uftain alwaysthe fame ation by the
greatnelsof wordsand thoughts, How-
ever it be 5 for [ amnot hardy enough,
to declare my felf againft the publici 3
tis to degrade Tragedy from that mujefly
which is proper to it, to mingle in it
love, which is of a charatter alwayes
light, and little (utable tothat gravity of
which Tragedy makes profeffion. Hence
it proceeds, that thefe Zragedies mixed
with gallantrics, never make fuch admi-
rable impreflions on the fpirit, as did

thofe of sophocles and Enripides 5 for all -

the bowels were moved by the great
objets of serrour and pity which they
propofed, ‘Tis likewife for this, that the

repu-

y
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reputation of our modern Tragedics {0
foon decays,and yield but {mall delighe
at #wo years end 3 whereas the Greck

pleafe yet to thofe that have a good

tafte, after two thou(and years; becaufe
what is not grave and ferious on the
7 heatre, though it give delight at pre-
{ent,after a (hort time grows diftaftctul,
and unpleafants and becanfe , what is
not proper for great thoughts and great
figures in Tragedy cannot fupport it felf.
The Ancients who perceiv'd this, did
not interweave their gallantry and love,
fave in Comedy. For love is of achara-
Ger that always degenerates from that
Heroick air,of which Tragedy muft never
divelt it felf, And nothing tome (hews

. {p mean and (enflefs,as for oneto amufe

himfelf with whining about frivolous
Kindnefles, when he may be admirable
by greatand neble thoughts,and fublime
expreflions. But I darc not prefume fo
far on my own tapacity and credit, to
oppofe my fcif.of my own head againtt
a ufage fo cftablithed, 1 muft be content
modeftly to propofe my doubts 3 and
that may (erve to excrcife the Wits, in
an Age that onely wants wattcr, But to
end this Refiedjon with a touch ot Chri-
fianifm,Tam perfuaded, that the inno-

) I cence
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cence of the Theatre might be bettep ‘!
preferv'd according to the Idea of the |
ancient Tragedy s becaufe the new is be-
come too effeminate, by the foftnefs of
latter Agess and the: Prince de Conty

who fignaliz'd his zeal againft the moé
dern Tragedv, by his T reatife on that

Subject, would, without doubt, haveals
lowed the ancient, becaufe thathas nos
‘| and which makes impreffion on the

thing that may feem dangerous.

XXI.

He other faults of moders Trage.

dy are ordinarily that either the

subjed s which are chofen are mean and
frivolous 5 or the Fable is not well
wrought, and the contrivance not regus
lar; or that they are too much crowd-
ed with Epifodess or that the Charaders
are not prelerv'd and fuftain'd;s or that
the incidents are not well prepar'ds or
that the Machins are forced s or thaty
what is admirable failsin the probability,

or the probability is too plain and flats
or that the furprifes areill managed, the

knot s ill tyed, theloofing them not natu-
ral, the Cataffrophe's precipitated , the

Thowghts without elevation,the Expreffia

ons

(r13)
ons without majelty,the Figures without
grace, the Paffions without colour, the
Difconrfe without life, the Narrations
cold, the Words low , the Langwage im-

' proper, and all the Beauties falfe. They
* fpeak not enough to the heart of the

Audience, which is the onely Artofthe
Theatre, where nothing can be delight-
fal but that which moves the affe&tions,

Soul 4 little known is that Rhbetorick,
which can lay open the paffions by all
the natural degrees of their birth and
of their progre(s: nor are thofe Morals

] atall in ufe, which are })ropcr to min-

gle thefe different intere s, thofe oppofite

glances, thofe clafbing maxims,thole rea-
fons that deftroy each other

to grourd
the incertitudes and irrefoltltions, and
to animate the Theatre, For the Thea-
tre being effentially deftined for alion,
nothing ought to beidle, but all in agi-
tation , by the thwarting of paffions
that are founded on the different in-
terefts, that arifes or by the embroile
ment that follows from the intrigue,
Likewife there ought to appear no .
At or, that carries not fome defign in his
head , either to crofs the defigns of

othets,or to fupport hisown3 all ought
Ia to
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. tobe in trovible, and no calm to 'appear;?v“‘;
. till the adfion be ended by the Catafire -
phe.  Nor fimally, is it well underftood ;

that it is not the admirableintrigue, the

furprifing and wonderful events , the
_extraordinary incidents that make the

_beauty of a Tragedy,it1s the difcourfes
.when they are natural and paflionate.
Sophocles was not more {uccefsful than
. Enripides on the Theatre at Athens, but
by the difcomfé, though the Tragedies
of Enripides have more of uélion, of mo-

yality, of wonderful incidents;than thofe’

of Sophocles, It isby thefe faults, more
.or lefk great, that Tragedy in thefe dayes
has {o little c(fe& onthemindss that we
no longer feel thofe agrecable #rances,
‘fhat make the pleafure of the Soul,nor
find thole Yufpenfions, thofe ravifbments,
thofc firprifes.thofe admirations that the
ancient Pragedy caus'ds becaufe the mwo-
dern have nothing of thofe a(tonithin
and terrible objects that .fzjjrigl.vlcd,wh'\l
they pleas’d, the Spectators, and made
~thole great imprefiions on the Soul, by
the minittry of the patlions, In thele
dayes men o from the Theatre as little
mov'das when they went in. and carry
their beart along with them, untonchs as
they brought 1t : fo that the pleafure
- they

(ir7)

“they receive there, is become as fuper-

ficial, as that of Comedy,and ourgravelt,
Tragediesare (to fpeak properly ) no
more but heightn'd Comedics, :

XXIL

T is not but that the Ancients had
I likewife their faules, Ffehylus had
fcarce any principle for manncrs, and
for the decencies s his Falles are too
fimple, the contrivance wretched, the
expreffion obfcurcand blunder'd 3 fcarce
cught can be under(tsod of his Trage-
dy of Agamemnen. Lut becaufe he be-
licv'd that the fecret of the Theatre is
to (peak pomponfly, he beftow'd all his art
on the words without any regard to the
thoughts. ~ Quintilian faycs, that he is
(ublime and Jofty to rxtravagance: in
effect, he never fpeaks in cold {lood ) and
fayes the moft indiffcrea things in a
tragick. buf] 5 likewife in theimages that
he draws,the coloursare too olarmgand
the ftrokes too grofs,  He, who writes
his life, relates that in one of the Cho-
vus's of his Tragedy of the Ewmcnides,
he {o horribly frighted the Audicnce,that
the{pectacle made the children {wound,

| and
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and the Women with child fuffer abortie - 4

on, Finally,his Enthufiafmit feems,never
" left him, he s (0 exalted, and fo little

natural. Sophocles ist0o claborate in his.

difcourfe,his Art is not enough hidden,
in fome of his pieces, it lies too open

and near theday s he fometimes becomes

obfcure, byhis too great affectation to
be fublime 3 and the noblenefs of his
exprefflion, is injuriousto the perfpicui-
ty 5 his plots are not all {o happily wz.
yavel'd, as that of the Oedipss. The dif-
_evvery in the djax anfwers not to the ina

trigues the Author ought not to have

ended a fpe@tacle of that terrour and
pity with a dull and frivolous conteft
about the scpulture of Ajax, who then
had {lain himfelf, And in the fame

iece that Machin of Minerva is too vio-
Fcnr, who cafts an enchantment over the
eyes of Ajax,to fave Vlyffes, whom 4-
jax would have kill'd, if he had known
'him.  Oedipws ought not to have been
ignorant of the aflaffinat of theKing
of Thebes the ignorance heisin ofthe

mutder, which makes all the beauty of -

the jntrigne, is not probable, Ewripides
is not exact in the' cantrivance of his
Fables 5 his CharaQers want variety, he
falls often into the fame shoughts,on the

- lame
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fame adventures 3 he is not enough are-
ligious obferver of decexcies 5 and by a
too great affetation to be moral and
fententious, he is not fo ardent and paf-
fionate as heought tobe 5 for this rea-
fon he goes not tothe heart, (o much as
sophocles 5 there are precipitations 10
the preparation of his Incidents,as in the
suppliants, where1hefcus levies an Army,
marches from Athens $o Thebes, andre-
turns on the fame day, The difeoverics
of his Plots are nothing natural, thefe
are perpetual Machinss Diana makes
the difiovery inthe T rapredy of Hippoli-
tws 3 Minerva that of the Iphigenia in
Taurica 3 Thetis that of Andromache 3
Caftor and_Pollux that of Helena, and
that of EBleéira s andfo of others. Af-
ter all,as the(ethree Authorsare thefirlt
Models of Tragedy , they arc great in
their defigns, judiciows in their tables,
paffionate in their ex preflions 5 through-
out in their Works predominatesa geni=
#s, nature,and good fenfe. And though
they are guilty of their faults,yet it may
be (aid, that all which is of themis ors-
ginal. Thelatter Grecks, whereof  Ephe-
ftion fpeaks, as Lycophron, Sofithews,and
the others that flourith'd -under King
Ptolomy Philodelphws 3 and ‘thie firft La-
' 14 $ins,
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tins, as Livigs Andronicus, Acciygs. Pague. -

viws, who apply’d them(elves to Tra«
gedy, had not ary {uccefs in that way,
The Romans, for fome time, took de-

lizht in Comedy. Dut {o foon as the po-’

lite Learning was a little eftablifh’d at
Rome, malt part of the great men cme
ploy'd themfelves in writing Tragedies.
catnl/us made one Tragedy of Alcmeon,
out of which Cicero cites fome Verfesin
his Lucullus 5 Gracchws made Thyeftes,
whereol Cenforinus malkes meotion 5 Cee
far made Adrafius whereof Feflus {peakss
Lutiliwe made Aftyanax, of which Ful-
gentins {peaks 5 Aecenas made 0 avia,
which Prifcian mentions 3 Owvid made
Medea, of which Quintilian gives {ome
account 3 and (eeing that thefe Trage-
dies are loft, no judgment can be made
of them, but by the merit of their Au-
thors. Byt the eltcem thefe great mep
“had for this fortof Poemthenina time
‘when.gead finfe fo much {way'd, may
Aufficiently jultifie Cardinal Richeliex,
who was (o infinitely affected with it 3
and he little authorizes the ignorance at
Conrt in thefe things, whichis fo much
the modeatthis day. Theonely Trage-
. digs that temain of the Latins,are thofe
of Seneca, whafpeaks alwayes well,but
- .o never
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never {peaks naturally 5 his Verfe are
pompous, his Thoughts lofty, becaufe
he would dazzle; but the contrivance
of hisFablesarc of no great character.
This Author pleafes himfelf too much
in giving his Idea's, inftead of real ob-
je&s s and he reprefents not alwayes
very regularly, whatis to be reprefent-
ed.” Butitisnotonly in the compofi-
tion of Tragedy that the Greeks have
excelled the Komansy it 15 alfo in the
magnificence of their Theatre,thefe peo-
ple, bowever conquer'd they have been,
have had greater thoughts than their Con-
querors 3 and Plutarch aflures us,that the
Athenians have been at greater expen-
ces in the reprefentation of their Trage-
dies, and in the rewards they propos’d
to thofe Poets that fucceeded well, than
in all the Wars that ever they under-
took for the defence of their Republick s
and they believ’d not this expence
unprofitable, fince it was to infpire the
people with thonghts conformable toth

good of their eftate .

XXIIL

THe following Ages became fucce(-
fively fo grofs one after ano;hgr,
. that
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that they could produce nothing inthis
kind of Pocfie worthy of an. refleGtion.
The Italians and. Spamiards of latter
Ages, had their wit too much corrupted
with Remances, to {uftain the greatnefs
of the charatter of Tragedy: notwith-
ftanding Trilfine would make his Sopho-
wishe,and 1ajjo his T orifmondo, after the
gattcrn of the Tragedies of Sophocles ¢

ut they could not reach that charalter.
The Fephthes,and Baptijles of Buchanan,
contain little confiderable, except the
purity of tile in which thefe Tragedies
are written, The Sedccias of Malaper-
tus, the Crifpws of Stephonins, the jofe-
phws of Grotins, the Herod of Hcinfixs,
and the other Tragedies of the learned
men of the la(t Age, havealmoft all of
thema contrivance too fimple,the Inci
dents ave cold, the Narrations tedious,
the Palfions forc’d, the stile conftrain'd.
The Tragedies of Garnicr, Rotro, Serre,
and others of that time,are yet of a far
meaner charader, The Englifb have more

- of Geniws for Tragedy than other peo-

ple,as well by the fpirit of their Nati-
on which delights in cruelty, asalfo b
the charader of their language, whic
is proper for great expreffions. But
the Fremch,who have apply'd themfelves
to

“r
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to Tragedy more than any othérs, have

Tikewife writ with more fuccefs 3 and

this fucce(s does (trongly authorize the
ufe, as may be feen by (o many great
men among(t us, who daily fignalize
themfelves on the Theatre. But the
whimfic of thefe opera of Mufick, where-
with ‘the Publick are infatuated, will,
perhaps,be capable to difcourage them,
if they beregarded. It remains to (peak
of Comedy, that of a Ledure of virt
sve which it is eflentially 5 is become,
by the licentioufnefs of thefe latter
Times, a School of debauchery: 'tis on=
ly to re-eftablifh it in its naturai eftate,
as it ought to be,according to Ariftotle,
that [ pretend to fpeak, The re(tlleave
¢o the zeal of the Preachers, who arc a
fittle flack on this Subject.

XXIV.
otle, who has

~ Ome pretend that Arift
S fcarce faid any thiniOf Comedy has
(aid al), making a remark , that the ri-
diculows is to be: handled in the fame
manner.as he has difcours’d of the grave
and ferions s by the rule of proportion,
that muft be obferv'd betwixt Comedy
andTragedy, Thatis to fay,there mlll)ﬂ
e
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be obferv’d in Cowedy, as well asin Tra- - 1

gedy, the decencies of piaces, of times,

of perfonss that theremuft be employ'd .

all the colours, which ought to be the

feeds and the principles of the decencys. -

that the preparations of the Incidents
ought to be conducted in fuch fort,that:
they (erve not to render theevents cold,
by taking from them what they may
have of advantage and grace by the
furprize, For it isof importance to ton-
fider, that to prepare an Incident well,
is not altogether to fay things,that may
difcover; but it is to fay fo much only
as may give place tothe Audience , to
divine ¢ which alfo ought to befparing-
ly dene.For the pleafure of the Spefta-
tors is to expect alwayes fomething that
may furprize , and that is contrary to
their prejudgments. And nothing ought
to be predominant on the Theatre fo
much as the fufpenfion s becaufe the chief

delight to be receiv'd there, is the furr
prize. .

XXV,

(NOmedyis an image of commonlifes
, usendistofhew on the Stage the

£ultsof particulars, in order to amend
the

C125)

‘the faultsof the Publick,and to corrot
. the people through afear of being ren-

der'd ridiculous, So that which is moft
proper to excite laughter, is that which
is moft eflential to Comedy. One may

‘be ridiculous in words, or ridiculous in

things: there isan honeft laughter.and
a buffoon laughter. "Tis meerly a giftof
Nature tomake evety thing ridiculous,
For all the aGtions of humane life have
their fair and their wrong (ide, their fe-

viows and their ridiculons, But driftotle,

who gives precepts to make men weep,

leaves none to make them laugh. This
proceeds purely from the Geninss Art

and Method have littlc to do with it,
*tis the work of Nature alone. The
Spaniards have a Genins to difcern the
ridicnlons of things much better than the
French and the Italians, who are natu-
rally Comedians, exprefs it better 5 their
Tongue is more proper for it,by adrol-
ling fone peculiarto them,  The french
may be capable of it, when their Lan-
uage has attain’d its perfedion, Fi-
nally , that pleafant turn, that geyetie
which can fuftain the delicacy of his cha-
ratter, without falling into coldng[s, nor
into bufloonry : that fine raillery ,whichis
the flawer of wit, is the Talent which
i Comedy
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Comedy demiands : but it muft alwayes
be obferv'd, that the true ridiculons of
Art,f)r the entertainment on the Thea-
tre, ought to be no other but the Copy
of the ridiculons thatis found in Nature.
Comedyis as it fhould be, when the Spe-
&ator believes himfelf really in the com-

any of fuch perfons as he has repres
?emed, and takes himfelf to be inaFa«

mily whillt he is at the Theatres and that

he there fees nothing but what he [eesin
the world,For Comedy is worth nothing
at all, unlefs he know,and can compare
the manners that are exhibited on the

Stage, with thofe of fuch perfons as he

has converf(ation withall,’ Twas by this
that Menander had' fo great fuccefs

amongft the Grecianss and the Romans .
¢t themfelves in Conmverfation .

thoug
whiltt they fat beholding the Comedies

of Tevence 3 for they perceiv'd nothing

but what they had been accuftom'd to -

find in ordinary Companies. ‘Tis the

reat Art of Comedy, to keep clofe to
§1ature, and never leave its to have
commeon thoughts and expreflions fic-
ted to the capacity of all the world:
For it is moft certainly true, that the
moft grofs ftrokes of Nature, whatever

they be, pleafe alwayes more, than the
moft

\.
R
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moft delicate, that are not Natural : ne-
verthelefs bafe and vulgar terms are not
to be permitted on the Theatre, unlcfs
fupported by fome kind of wit. The
proverbs and w{e fayings of the People
ought not to be ({ﬁ’er'd , unlefs the

have fome pleafant meaning, and unle(};
they are Natural. Thisisthe molt gene-
ral “principle of Comedy 5 by which,
whatever is reprefented, cannot fail to
pleafes but withoutit, wothing, ‘Tis
onlz by adhering to Nature, that the
probability can be maintain’d, which is
the foleinfallible guide,that may be fol-
lowed on the Theatre. Without probabi-
lity all is lame and faulty , with it all
goes well : none can run aftray who
followit; and the moft ordinary faults
of Comedy happen from thence, that
the decencies are not well obferv'd, nor
the incidunts enough prepar'd, ‘Tislike-
wifeneceflary to take heed that the co-
losrs employ’d to prepare the incidents,
be not too grofs, to leave to the Specta-
tor the pleafure of finding out himfelf
what they fignifie. But the moft ordi-
nary weaknefs of our Comedicsis the un-
ravelling; {carce ever any (ucceed well
in thar, by the difficulty thereis in unty-
ing happily that knot which had been
tycd.
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Comedy demiands : but it muft alwayes
be obferv’d, that the true ridicxlons of
Art,fr the entertainment on the Thea.
tre, ought to be no other but the Copy
of the ridiculons thatis found in Nature,
Comedyis as it fhould be, when the Spe-
&ator believes him{el€ really in the com-
pany of fuch perfons as he has repre-
fented, and takes himfelf to be inaFa.

mily whillt he is at the Theatres and that

he there fees nothing but what he feesin
the world.For Comedy is worth nothing
at all, unlefs he know,and can compare
the manners that are exhibited on the
Stage, with thofe of fuch perfons as he
has conver(ation withall,’Twasby this
that Menander had' fo great fuccefs
amongft the Grecianss and the Romans

thought themfelves in Converfation ,

whil(t they fat beholding the Comedies
of Terence 3 for they perceiv'd nothing
but what they had been accultom'd to
find in ordinary Companies. ‘Tis the

reat Art of Comedy, to keep clofe to

ature , and never leave it to have
common thoughts and expreflions fie-
ted to the capacity of all the world:
For it is moft certainly true, that the
moft grofs ftrokes of Nature, whatever

they be, pleafe alwayes more, than the
molt
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moft delicate, that are not Natural : ne-
verthelefs bafe and vulgar terms are not
to be permitted on the Theatre, unlcfs
fuppo;)tcd gy fome kind of wit. The
proverbs and wife fayings of the People
ought not to éef({ﬂ'cgr'd , unlefs thg:

have fome pleafant meaning, and unlefs
they are Natural. Thisis the moft gene-
ral principle of Comedy 5 by which,
whatever is reprefented, cannot fail to
pleafes but without it, nothing, °Tis
onlzr by adhering to Nature, that the
probability can be maintain’d , which is
the foleinfallible guide that may be fol-
lowed on the Theatre. Without probabi-
lity all is lame and faulty , with it all
goes well : none can run aftray who
follow it; and the moft ordinary faults
of Comedy happen from thence, that
the decencies are not well obferv'd, nor
the incidints enough prepar'd, ‘Tislike-
wifeneceflary to take heed that the co-
losrs employ'd to prepare the incidents,
be not too grofs, to leave to the Specta-
tor the pleafure of finding out himfelf
what they fignifie. But the moft ordi-
nary weaknefs of our Comediesis the un-
ravellings {carce ever any (ucceed well
inthat, by the difficulty thereis in unty-
ing happily that knot which had been
tyed,

|
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tyed. It is eafie to wind up an intrigue, '!

'(is only the work of fancys butthe un-
ravelling is the pure and perfelt work of
the judgment. Tis this that makes the
(uccefs difficult, and if one would there-

on make a little refle&tion, he might find -

that the moft univerfal faule of Comrcs
dics, is, that the Cataftrophe of it is not
Natural. 1t relts to examine, Whether
in Comedy the Images may be drawn
greater than the Natural, the more to
move the minds of the Speftators ;- by
more fhining portrals,and by {tronger
impreflions? Thatisto fay, Whether a
Poet may make a Mifer,more cOVELous 3

a morofec Man,more morofe and troubles -

fom than the original? To which[.an-
{wer, That Plantws who ftadied to pleafa
the common Pecople,made them {o 5 bug
. Terence, who would pleafc the betten
fort, confin'd himfelf within the bounds
of Nature, and he reprefented Vicesy

without making them either better ot

worfe, Notwithftanding, thefe extra~
vagant charaters, fuch as the Citizen
urd Gentleman,and the fick in imaginaz
tion of Bbolicre , fail'd not of fuccels-a
little while ago at Court, where all the
tafles are (o delicate ; but all things thera
are well recciv’d, cven to the divertife-

ments
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ments of the Provinces, if they have any
air of Plaifamteries for there they love
to langh, rather than to admire, Thele
are the mo(t important Rules of Come-
dy. Now (ee thofc whohave been fa«
mous for this kind of writing.

XXVI.

"I“He principal among(t the Greeks
are Ariflophanes and Menander s the
chief among(t the Latins , are Plantws
and Terence. Arifiophanesis not exaltin
the contrivance of his Fables, his Ficti-
ons are not very probable; he mocks
perfons too grofly, and too openly,
soerates whom he playes upon (o eager-
lyin his Comedies, had a more delicate
air of Raillery than he 5 but was notfo
fhameles. It is true, Ariftophames writ
during the diforder and licentioufnes
of the old Comedy,and that he uader-
ftood the humour of the Athenian peo-
ple, who were eafily difgufted with the
merit of extraordinary per{ons, whom
he et his wit to abufe, that he might
pleafe that peo(pl'e. After all, he often
is no otherwift¢ pleafant than by his
Buffoonry. That Ragonft compos'd of

K Seven-
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Seventy-fix {yllablesin thelaft Scene of 1

his Comedy the Ecclefiafoufai,would not
go down with us in our Age,  Hislan-
guage is often obfcure, blunder'd, low,
trivial, and his frequent jingling upon
words, his contradictions of oppofite
terms each to others the hotchpotch of
his ftile, of Tragick and Comick, of fe-
rious and buffoon, of graveand famili-
ar, is ugly 5 and his witticifms , often
\when near examin'd, prove falfe, e
nander is pleafant in a more commenda-
ble manner; his ftile 18 pare, meat Jhie
ning, natural 3 he perfuades like an Ors-
tor, and infiruéts like a Pbiloﬁ:{bcr, And
if one may ground a true judgment on
the fragments that remain of this Au-
thor , one may find that he made very
pleafant images of the civil life3 that
he makes men fpeak according to their
charatters that one may find himfelf in
the portta&s he made of Manners , be-
caufe he keeps clofe to Nature, and ens
ters into the thoughts of the perfons he
makes to (peak. Finally, Plutarch;in the
comparifon he has made of thefe two
Authors, (ayes, that the aufe of Arifto-

phanes is like an impudent, and that of

Menander refembles a vertuous woman,
For the two Latin Comick, Pocts, Plantws
o " is
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is ingenious in his defigns, happy in his
imaginations, fruitful 1n hisinvention$
yet there are fome infipid jelts that
efcape from him in the tafte of Horace}
and his good fayings that make the peo-
ple laugh, make fometimes the honefter
fort to pity him ¢ ’tis true, he fayes the
beft thingsin the world; and yet ver
often he fa) es the moft wretched 5 this
a man is {ubje& to, when he endecavours
to betoo witty 3 he will make Jaughter
by extravagant expreflions, and b]rer-
boles, when he cannot be fuccefsful to
make it by things.  Plantws is not altos
ﬁether {oregular in the contrivance of

is pieces, nor in the di ribution of the
ats 5 but he is more fimple in his futb-

jetts: for the Fables of Terence are ors

dinarily compounded, as 1 feen in the
Andria which containstwo loves. This
s what was objeced to Terenpe, that he
made one Latin Comcdy of two Gr{ck,
the more to animate his Theatre, But
then the Plots are more naturally wnra-
wel'd, than thofe of Plautwss as thofe
Plantws ate more natural than thofe of
Ariftophanes. And though Cefar cal
Tercnce a diminutive Menander, becaule
he onely had the fweetnels and thﬁ
fmoothnefs, but had not the force an
K vigor,
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“patural,and fo judicious, that of a Copy,
as he was, he i become an original 5 for
hever man had fo clear an infight into
Nature. [ $hall peak nothing of Luei-
liws, of whom nothing now is left but
fragments. Al we know of him,is what
Varro relates, that he was happy in the
Subjets that he chofe: but never per-
fon had a better Geniss for Comedy than
the Spaniard Lope de Vegas he had copt-
‘ous Wit join'd with great advantages
of Nature, and an admirable facility s
“for he has compos'd more than Three
hundred Conredics s hisName aloncgave
applaufe to his pieces, fo ftrongly was
his reputation cftablifb'd & and it was
(ufficient that a work came from his
‘hands, to merit the publick approbati-
on.  But he had a Wit too vaft to be
confin’d to Rules, or admit of any

bounds 3 ‘twasthis oblig’d him to aban- .

‘don himfelf to the fwing of his Genie
-4, becaufche might alwayesrelic on it,
He never confulted other Commentary
but the gnft of his Auditors, and go-
vern'd himfelf by the firceefs of his pie-
ces, rather than by reafon. Thus he dif-
engag'd himfelf of all the fcruples of
unity, and the {uperftitions of probabili-

1y

vigor,yet he has writ in a manner {0
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ty. Putas molft commonly he is for re-.
fining upon the ridiculows, and wou'd be
too witty, his fanciesare ofien more for-
turate, than they arc juft.and have more
of the droll, than they have of whatis
patural s for by too much fubtlety in his
drollery, his Wit becomes falfe, by rea-
{on 'tis forc’d to betoo delicate 3 and his
gracesbecome cold,by being too fin:but
amongil the French, never any carried
Gomedy fo hrgh as afolicre, For thcan-
cient Comick Pocets had onely the folk
of the Family to make mivth with onthe
Theatre 5 but Moliere's Eoolsin the Play’
are the Aerquifes , and the perfons of
Quality s others have been content to
play upon the common and Countrey
converfation in their Comedics, Moliere
has made bold ‘with all Paris and the
Cobrt, Heisthe onely man among(t them
who has difcover'd thofe lines of Na-
qure that diftinguifh and ‘mike her
known. T he beauties of the portralts
he draws are (o patural, that they make
ghemfclvcs;pq[cc’lv'd by the grotie(t ap-
prehenfions ; -and his’ talent of being
pleafant, is improy'd onc half the more,
y that he has of counterfeiting to the
Lite. His Mifantrope, in my opinion, i
the moft complete charadter,and withal,
K3 the
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the moft.fingular that ever appear'd on
the Theatre. But the contrivance of his
Comedies is alwayes defe@tive in fome-
thing, and his Plo#s are never handfom-
ly wnravel d.  This is what may be (aid
in general of Comedy.

- XXVIL

He Eglogue is the moft confiderable

of the little Poems 5 itis an image
of the life of shepherds. Therefore
_thg matter is low, and nothing great is
inthe Gemins of it3 it's bufine(sis tode-

fcribe the loves, the fports,the piques,the -

icaloy{ie:, the difputes. the quarrels, the
intrigucs,the paffions, the adzzcnmre.r,and
all the little uffairs of Shgpherds, So
that its chara&er muft be {imple, the
wit eafie, the expreffion ‘common 3 it
muft have nothing that is exquifite, neir
ther in the thoughts, nor in the words,
norin any fafions of fpeechs in which
the Italians, who have wiit in this kind
of Verle,have been miftaken: for they
alw yes aim at beiniwitty, and to fay
th ngs too ﬁne}y, The true character of
im

the Eglague is plicity, and modefty :
its figures are fweet, the paffions ten-
der,

-
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der, the motions eafie 3 and though
fometimesit may be paffionate,and have
little tranfports, and little defpairs, yet
it never rifes fo highasto be fierce or
violent 3 its Narrations are fhort, Deferi-
prions little, the Thoughts ingenious, the
Manners innocent the Language pure,the
Verfe flowing, the Expreffions plain, and
all the Difcourfe natural 3 for this is not
a great talker that loves to make a *
notfe. The Models to be propofed to
write well in this fort of Pocfic, are The-
ocritws and virgil, Theocritus is more
{weet, more natural, more delicate, by
the charatter of the Greck Tongue, ¥ir=
gil is more judicious, more exact, more
regular, more modeft, by the charalter
of his own Wit and by the Geniws O
the Latin Tongue Theocritus hath more
of all the graces that make the ordinary
‘beauty of Poctrys Virgil has more O
good fenfe, more vigor, more noblenefs,
more modelty, Afterall, Theocritws 15
the Original , yirgil is only the Copy :
though fome things he'hath Copied fo
happily, that they equal the Original in
many places. M¢ ¢hys and Bion , Who
writ in this fort of Verfe, have likewile
reat excellescies,and very great delica-
cics in their Zdyliia, The other Pocts
K 4 who
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who have writ Eglogues, as Nemefianus,
who wasan Affrican,and Calphyrnius the
Sicilian writ very meanly. The Italis
ans,as Bonarelliy Guarini, Cavalier Mari-
no5 the Spaniards, as Luis de Gongora,
Camoens have little of Natural in their
Paftorals , their Idyliia, and their Bg-
logues s and Konfard,amonglt the Frewch,
hath nothing tender or delicate.  The
French Tongue, however perfect it pres
tends to be, hath produc’d nothing in
this kind of Verfe, comparable to the
Eglogues of virgil 5 ueither yet,it(eems,
has 1t force enough to exprels things {o
naturally tothe life, and to {uftain that
great (implicity of the Bucolique Verfe,
fo nobly asthe Greek and Latin Tongues
for the Greek and Latin have a certain
charalter of majefty that fhines even in
the Imallelt things: The Ideq of Pafto-
ral Comedics for which the ftalians have
had (o great liking, is taken from the
Cyclops of Eurifidc:. 1he Greeks, (aith
‘Harace,began to bring Satyrs on the Thes-

gedyy

XXV, The
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THe principal end of Satyr, is to in-
- ftru& the People by difcrediting
Vice. [t may therefore be of great ad-
vantage in a State,when taught to keep
within its bounds. But as Flatterers em-
broil themfelves with the publick,whilft
they ftrive too much to pleafe particu-
Jars 5 foit happens, that the Writers of
satyr difoblige {ometimes particulars ,
whilft they endeavour too much to
pleafe the publick : and as downright
praifes.are too grofs . Satyr that takes
off the mask, and reprehends Vice too
openly.is not very delicates butthough
it be ‘more difficult to prasfé , than to
blame, becaufe it is eafier to difcover in
People what may be furn’d into ridicu-
loug, than to ynderftand their meris 5 tis
requifite notwithftanding equally to
have a wit for the one, as for theother,
For the fame delicacies of. wit, that.is
‘neceflary to him who praifeth to purge

his praifes from whatis deforni'd, is ne-
_ceflary 10 him who blamethto, clear the

Satyr from what is_ bitter in it,- And

this delicacy which properly gives the

relith
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relith to Satyr, was heretofore the cha-
rater of Horace,for it was only by the
way of jeft and merriment that he ex-
ercis’d his Cenfure, For he knew full

well that the {porting of wit,hath more.

effeCtthan the ftrongeft reafons,and the
moft fententious difcourfe, to render
Vice ridiculows. 1n which Juvenal, with
all his ferioufnefs, has fo much ado to
fucceed. For indeed that violent man-
ner of declamation which throughout
he makes ufe of has,moft commonly,but
very littleeffect, he fcarce perfuades at
all 5 becaufe he isalwayes in choler, and
never fpeaks in cold blood. “Tistrue, he
has {ome common places of Morality
that may ferve to dazzle the waaker
fort of apprehenfions, But with all his
ftrong expreffions, energetick, terms,and
great flathes of eloquence, he makes lit-
tle impreffion 5 becaufe hehas npthing
chat is delicate, or that is natural. It 18
oot a true zeal that makes him talk
againft the misdemeanors of his Age,
tis a fpirit of vanity and oftentation,
perfivs who to the gravity and vehe-
mence of uvenal had join'd obfcurity
caus'd by the affectation he had to #p-

pear lcarned, has no better fuccefs 5 bes

caufe he yields no delight : not but
that
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W that he has, however,fome gouches of an

hidden delicacys but thefe firokes are
alwayes wrap'd up in fuch a profound
Learning, that there nceds a Comment
to unfold thems hefpeaksnot but with

fadnefs, what by Horacc isfaid with the

greate(t mirth imaginable, whom fome-
t:mes he wou'd imitate 5 his morofenefs
fcarce ever leaves hims he {peaks not
of the leaft things but in a heats and
he never {ports, but after the moft feri-
ous manner in the world, The Satyr
which Seneca made on the Apotheofis of
the Emperor Clandins,is of a much dif-
ferent charalter, 'tis one of the moft de-
licate pieces of Antiquity : and the Au-
thor who otherwife throughout fultains
thegravity of a Philofopher by the cold
blood of his temperament, and by all
the grimaces and feverity of his Morals:
{eems fo much the more pleafant in this,
as he is more grave and more ferious 1a
all his other Works. Moft part of the
Dialogues of Lucian,are Satyrs of this
kind 3 the Author is a pleafant Buffoon,
who makes {port with the moft ferious
matters , and infolently playes upon
whatcvet is great in the world :heison
all occafions infinitely wittys butthis, I
confefs,is 3 kind of foolifh Chamé’{:;'.

e
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We have two modern Satyrs writ in
Profe,much-what of the fame air,which
furpafs all that has been writ of this
kind in thefe latter Ages. The firft is.
Spanifb, compos’d by Cervantes, Secre-
tary to the Duke of Alva, Thisgreat
man having been (lighted, and receive

fome difgrace by the Duke of Lerma
chief Minifter of State to Philip 111,
who had no refpect for Men of Learn-
ing, writ the Romance of Don Quixot,
which is a moft fine and ingenious Sd-
tyr on his own Countrey becaufe the
Nobility of Spain,whom he renders ri-
diculous by this work, were all bit in
the head and intoxicated with Knight-
errantry, Thisis a Tradition L have from
one of my friends, who learn'd this Jfe-
cret from Don Lope whom Cerpantes had
made the Confident of his refentment.
The other Satyr is French,made in the
time of the League , where the Author
very pleafuntly teachgs the Publick the
intentions of the Houfe of Guife forthe
Religion : throughout this work is (pread

a delicacy of wit,that fails not to fhine

amougft the rudeand grofler wayes of
expreffions of thofe Times : and the
little Verles fcattered here and therein

the work, are of a Charatter that is
mo

»
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moft five, and moft natural. » The Satyr
of Rablais, however witty it be 3 never-
thelefs is (tuffd withfo much Ribaldry,
and is fo little conformable to the rfi-
nednefi of this prefent Age we live 1n,
that I think it not worthy to beread by
Gentlemen,no more than the Satyrs of
Regnicr,though he has wit enoughs for
he is too impudent,and obferves no de-
cency,

X XIX.

T He Elegy,by the quality of itsname,
is deftined to Tears and Complaints:
and therefore ought to be of a doleful
CharaQer. Butafterwards it has beea
ufed in Subjetts of Tendernefs, as in
Lovc-matters,and the like. The Latins
have been more fucce(sful therein (by
what appears to us) than the Greeks,
For little remainstous of Philetas and
Tyrtnes, who were famous in Grecce for
this kind of Verfe. They who have
writ Elegybeft amongft the Latins, are
Tibullvs , Propertins , 0vid, Tibullys is
elegant and polite, Propertizs noble and
high 3 but Ovid is to be prefer'd to
both 3 becaufeheis more natural,more

moving,

TN AT AT




(142) "
moving,and more paffionates and theres” °

by he has better ex prefs'd the Charatter
of Elegy, thanthe others, Some Elegigs
ape lefe us of Catullus,of Mecenas, and
Cornelins Gallws , which are of a great
_purity, and are exceedingly delicate 3

ut the Verfe of Catullus and Mecenes
have too much foftaefs,and a negligence
too affetted ¢ thofe of Cornclins Gallns
are more round.and fupport themfelves
better, In thefe larter Ageshave ap-
pear’d a German nam'd Lotichius, an Itae
lian call’d Molfa, a Flemming call'd si-
drenins,whohave writ Elcgits with great
elegancy. 1fpeak not of the French
Elegies, it is akind of Verfe which they

diltinguith not from Heroicks and they

call indifferently Elegy,what they pleafe,

whereby the diftinttion of the true

Chara&er of this Verfe feems not yct
well eftablith’d amongft them.

XXX, .

T He 0de ought to have as much no-
blenefs, elevation,and tranfport,as
the Eglogne has of fimplicity and modes
{ty." *Tisnot only the wit that heighte

ens it,but likewife the matscr, For i;s
ufe
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ufe is to fing the praifes of the ods,and
to celebrate the illuftrious aaions of

great men, (o it requires to fultain all the

majcfly of its Charatter, an exalted na-
ture, a great wit,a daring fancy, an ex-
preflion noble and {parkling, yet pure,
and corre&. Al the brisknefsand life
which Art has by its Figures, is not (ufh-
cient to heighten 0de fo far as its Cha-
raQer requires.  But the reading alone
of Piudar, is more capable to infpire
¢his Gewiws, than all my Refleiions. He is
great in his defigns, vaftin his thoughts,
bold in his imaginations , happy in his
expreffions, eloquent in his difcourfe:
but his great vivacity hurries him fome-
times palt his judgment , he gives him-
felf too much fwings his Panegyricks
are perpetual digrefilons, where ramb-
ling from his Subject, he carries the
Readers from Fables to Fables, from
Allufions to Allufions,from Chimera’s
to Chimera’ss for 'tis the moft unbrids
led and irregular fancy in the world.
But this irregularityis one part of the
Charater of the 0de, the Nature and
Geniws of it requiring Tranfport, Pin-
Jar likewifeis the onely perfonamongft
the Greeks, that acquired glory by this

fort of writing, for litcle is rcmainingf
[9)
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of tlie other ninc Lyrick Pocts, whereof

Petronins {peaks, Neverthele(s it may

be avowed by that which is left us of -

the fragments of Sappho, that Demetris
and Longinws have greatreafon to boaft
fo highly in their Works of the admi-

rable Genins of this Woman 5 for there

are found fome {trokes of delicacy the
mofk fine,and the moft paffionatein the
world. . None can judge withany cere
tainty of theothers, of whom we have
folittle. Anacreon alone is capable to
comfort us for the lofs of their Works,
For his Odes are flowers, beauties and
graces perpetual: itisfo familiar to him

to write what is natural, and to the lifes -

and he has an asr. fo delicate , {0 eafie;

and fo graceful ; that there is nothing -
comparable in all Antiquity in the way -

he took, and in that kind of writing he
followed. Horace found the Art.to join

all the force and high flights of Pindar,

to all the fweetnefsand delicacy of 4
nacreon, to make himfelf a new Chara’
&er by uniting the perfetions of the
other two. For befides that he had a
Wit naturally pleafant,it was alfo great,
{olid,and (ublime 3 hehad noblenefs in
his conceits,and delicacy in his thoughts
and featiments : the parts of his oﬁe:

that

(143)
that he was willing to finifhyare alwayes
Mafter-pieces 3 but it requires a very
clear apprehenfion to difcern all his
Wit for there are many fecret graces,
and hidden beauties in hisVer(e , that
very few can difcovers; he alfo is the
puely Latin Author who writ well in
that Verfe amongft the Ancientss and
none could ever.follow him, his Geniss
went fo high.' Boetivs made fome little
odes, which' he fcatter'd in his Work of
the Confolation of I’bilov{,bphy. But for all
the politenefs-of his Wit, he could not

~ {urmount the bud air that was then pre-

dominant 3 ‘and what ismoft elegant in
him, is only a falfe beauty,{utableto the
Genins of the Age in which he writ, A-
mongft the Latin Lyricks of latter times,
1find three, that ditinguith themfelves
from the rely, Cafimire Sarbienski a Pole,
Dwnkan de Gerifanses and Magdalenct,
both French. Sarbiesski islofty but not
pures Magdalenet is ute,but not lofty 5
Gerifantes in his 0des has join’d both,for
he writes nobly,and ina flilg fufficiently
pure: but he hasnot (o much flame as
Cafimire, who had a great deal of Wit;
and of that happy Wit, which makes
Poets. Buchanan has Odes comparable to

thofc of Antiquity 5 but he hath great
L uneven=




C146)

snevenneffes by the mixture of his Ghas
enough, '

ratter ; which is not wniform
Muret and Vida have a fancy toolimiteds
and their Ides feems ¢onftrain’d, whillt
too fcrupulonfly they are additted to
Latinity. Chiabrera has had great repué
tation by his 0des among(t the Italians3
and Ronfard amongft the French, fot
Ronfard is noble and great} but this

reatnefsbecomes deform’d and odious,
by his affeération to appear learned 3 for

he difplayes his Scholarfhip even to his
Miftrifs. Melberb is exalt and correlt s
but he wentures nothing : and affelting to

be too difcreet, is often cold: Theophile

has agreat fancy, and little feofe. ‘Heo
has fome fortunate boldneffes, becaufe
he permits himfelf all,
ragin have gay things in their Odess for
they have the art of drolling pleafantly
on mean Subjeds, and they fuftain ¢iie
Charatter well enough; but they have
not vigour and fublimity for high mat.
ters; molt part of thé otherswho have

writ after them in Lyrick Verfe,of which! -
have been made fo many Colle&ions,have -

pitch’d upon a falfe delicacy of expref-:
fion, which carries them afar off from
the true Character of the ode, which is'
the greatnefs and majefly of difcourfe,
' and

Voitwre and 844
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‘and theyflag in a fhameful mediocrity ¢

their Vetles were flat, and had nothin
of that heat,and that noble air o el-
(ential to the 0de, which ought to faz
nothing /ow or common. Imight fpea
with more advantage of thof¢ who
write at this prefent,if I had not im-

os'd a Law on my felfnot to intermed-
dle in giving judgment of the living,
which wou\f be too much confidence i
me, befides the indifcretion,

XXX

1 He ?igram , of all the watks in
- L Verfethat Antiquity has produc’d,
is the leaft confiderables yet this too
has itsbeauty. Thisbeauty confifts ¢i-
thef in the delicate tarn, Of in a lucky .
wotd, The Greeks have underftoot
this fort of Pocffe otherwife than the Lu-
sins. The Greek Epigras runsupon the
4urn of a thought that is natural , bt
fine and fubtle. The Latin Epigrar, by
4 Falfe tafte that fway'din the beginning
of the decay of the pure Latinity, €n-
Jeavoursto furprize the mind by fome
sipping word , which is call’d a point.
Catullnd twitit after the former mannéry
La which
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.which is of a fiwer Charatter 5 for he 3

endeavours to clofe a natural thought
within a delicate turm of words . and

within the fimplicity of a very foft ex-

preffion.  Martial was in fome manner
‘the Author of this other way, that isto
fay, to terminate an ordinary thought
by {ome ward that is furprifing,  After
all,Men of a good tafte, prefer’d the
way of Catullus before that of Martials
there being more of true delicacy in
that, than in this. And in thele latter
Ages we have feen a nohle Venctian na-
med Andrcas Naugerine, who had an ex-
quifite difcernment, and who by a natu-
ral antipathy againft all that whiclis cal-
led point, which he judg'd to’ be.of an
ill relifh, facrific’'d every year in Cere.

mony a Volume of Martial's Epigrams |

to the Aanes,of Catullws, in honour to
his Chara&er, which he judg'd was to
be prefer'd to that of Martial. . 1 find

nothing to {ay confiderable on the Epi- - -.
gramifts of latter Ages. ‘Tisoneofthe .

forts of Ver(e, in which a man has little
fucce(ss for it is a meer Juckie bit, if it
prove well, An Epigram is little worth,
unlefs it be admirable 5 and it is (o rare,
to make them admirable, that “tis fuffici«

ent to have made one in a mans life, .
: XXXIL |k

- (490
X XXIL

T remains to (peak of the Madrigal,
the Rowdelay, the Sonnct, the Ballad,
and all the other little Verfe, that arc
theinvention of thefe latter Ages ;s but
as a little fancy may fuffice, to be fuccef-
ful in thefc kind of Works, without
any Geniws, Uhall not amufe my felf in
making Refledions on the ‘method that
is to be obferv'd in compofing them :
pot but that he who hasa Genius, would
have a much different fuccefs, either by
amore happy turn he gives to what he
writes, or by a more lively air, oF by
more watural beantics 5 0t finally, by
more delicate fathions of (peechs and
generally, the Genius makes the greatelt
diftinétion in whatfoever work a man
undertakes. The Charatler of the{mal-
ler Verfe,and of all the little Works of
Poefic, requires that they be natural, to-
gether with a delicacy 5 for fecing the
Jittle Subjeéts afford no beauty of them-
felves, the wit of the Poct muft fupply
that want out of its own ftock. The
sonnct is of a Character that may re-

ceive more of greatnfi in its expreflion
L 3 than
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than the 6ther little piccess but nothing B

is more effential to it , than the happy
and natural turn of the thought that
compofesit, The Rondelay an Madri-
gal are moft wretched, if they be not
moft elegant; and all their beauty cone«
filtsin the turn thatis given them.  But
it fuffices to know what this delicacy is,
that ought to be the Character of thefe
(mall pieces, to underftand all that be-
Jongs to them. A word may be delicate
feveral wayes 3 either by a {ubtle equi-
vaca{io;{,which contains a myftery in the
ambiguity 3 or by a hidden meaning,
which fpeaks all out, whilft it pretends
tofay nothings or by fome ficrce and
bold fivoke under modeft termss or by
fqmcthing brisk and pleafant, under a (e«
rious ayre 5 or, laitly, by fome fina
thought, under a {imple and homely ex-
preffion.  We find all thefe manners of
delicacy in fome of the Ancients, as in

the Socrates of Plato, in Saphe, in Theos . |

gritus, in Anacreon, in Horace, in Catullss,
in Petronis,and in Martial, thefeare all
great Models of this Charalter s of
which the Frewch have onely in theit
"Tongue Marot,Gentleman of the Chams
ber to Franses the firt. Hehad an ad«
mirable Genius for this way of writing3
and

Cis1)
and whoever have been fuccefsful in it
fince,have only copied him, Voiture had
a nature for this Charater if he had
not a little corrupted his Wit by the
reading of the Spaniards and Italians.
If thefe ‘words are affected, they lofe
their grace, becaufe they become cold
and flat, when they are far-fetch’d. But
the moft general faultin thefe little pie-
cesof Verfe, is, when one would cram
them with too much Wit. This is the
ordinary Vice of the Spaniards and Ita-
lians, who labour alwayesto fay things
finely. This is no very good Charatter s
for they ceafe to be natural, whillt they
take care to be witly. This is the fault
of Quecvedoin his work of the ine Mu-
2s,0f Gongora in his Romances, of Preti
and Teffi in their little Vetfe, of Marino
in his Idyllia, of Acquillini in his Madri-
gals, and of 211 the other ftrangers,who
wounld refineby falle Idea s of far-fetch'd
ornaments, and by affeQations of Wit,
which have nothing of thefolid Cha-
raéer, and the good fenfe of the Anci-
ents.  Every fmall Genins isapt to in
into this Vice, of which the late Code-
&ions of the French Pocfies are full s where
the Poets force themitlves to be witty
in fpite of their Geninss for they et-
B L4 thet
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ther never f{ay things as they ought to. |
be faid 5 or they fay nothing in the
great difcourfess or they load with ors

naments Subjects that are not capableto
fuffer any; or they difcover all their
* Art,when it fhould be conceal'ds or

‘they give themfelves over to the beauty

of their Nature without method 5 or
finally , they lofe themfelves in their
Jdea’s, becaufe they have not ftrength
to execute handfomly what their fangy
ditates tp them.

XXXI]L

Ere I of a hpmor to decide , 1

/. might add to thele Refleions

the folution of {ome difficulties in the
ufe of French Poefic, that to me feem
worthy tobeclear'd.  The firlt is con-
cerning the tranfpofition of words, which
fome Poets feemto affe in the great Po-
¢ms. asa kind of figure,which they pre-
send to make ule of to givemore force
and noblenefs to their difcourfe.  But
Renfard in thePreface of his Poem.of
the Franciad,is not of that opinion,Foy
ﬁe beligves nat the Freuch Tongue to
ave aCharatter proper to bear in it
PRI ‘ CXPI’CC{
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expreffion, that {ort of Tranfpofitions.
In effed, itis too fimple and too plain
to wind about the words,and give them
another order than that of the natural
fenfe, which they ought to have, I refer
to thofe who underftand good fpeaking,
better thanldo. The fecond difficulty,
is the ufe of thos and thee, which the
Poets employ when they fpeak toGod,
or to theKing. This ufe to me feems
neither founded on Authority, nor on
Reafon. For befides that the authori-
ty of the Latin Tongue, on whichthe
build, is a falfe foundation 3 becaufe
that Tongue equally ufes thox and thee
in Profeand in Verf(e, for all {ort of per-
fons 5 our Tongue is of it felf of a
Charadter {o refpedful, that itcannotbe
content with thofe terms,for perfons to
whom it would give honowr, But no-
thing to me appears more (trong againft
this ufe, than the manner which the Po-
ets themfelves practife, For thofe who
fay thox and thee to God, and to great
perfons;; neyer {peak fo to their Mifiref-
fes, becaufe they believe that would
want refpefds 'Tis true, that Theophile
has faid fo to his; but this was faid no
more, after the Langnage became po-
lifrds and Voityre neverus'd it, This

s
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tsaforupleThave, and which Ileave to
the Criticks to examine. The third dif-
ficulty, is the ufeof Metaphorss fur the
French Tongue is effentially o [crupu-
lous, that it allows nothing but what is
modeft, and the leaft thing of boldnefs
offends its nodefty. But this would be
too great a delicacy to forbid Metaphors
to Poets, with the {ame rigor asto Ora-
sors. There are Metaphors authoriz'd
by ufe, which Pecfie cannot pafs by, It
bohoves aPott to ufe them difcreetly,
without fbocking the modelty of out
Language, Itrequire;agreat judgment
to diltinguifh what ought to be faid in
proper terms, and what in metaphorical.

The fame Cenfure may be pafe'd onthe

boldne(s of componnding » and coining
sow words. - Du-bartas has made himfelf
ridiculous, by attempting to imitate Ho-
mer and Pimltr in the invention of thefe
kind of words, The fourth difficuley,
isthe confbraint of Rime: but this can
only be a'difficulty to the weaker fort
of Wits, who fuffer themfelves to be
inafter'd by this (ervitude, whicha great
Genins employes, to give the more korce
to his thoughts, and more greatnefsto
hig fentiments: The lat difficulty, and
¢the ‘moft important of -all the refl, is to

) know

A
'
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know whether one may pleafe in Pootry.
againft the Rules 2 1 apply this to the.
Frengh Poetry particulasly, thongh it Ba.
common to Poetryin general 3 becaufe
moft part of our French make a falfe li-
berty af this bad principle. ‘Tisanly:
by this that Moliere would fslve the or-
dinary irreg\garity of hisComedies, *Tis
true, that his’ ra/hmefs has been fuccefs=
ful 3 and thathe has pleasd in his pie~
ces againft Art, Butl pretend that neie
ther he, nor any others (hall ever pleafe,
but by the Rules: they have forae natue
ral draughts whereby they are fuccefs-
ful,and thefe draughts are the @trokes
of Art; for Art,as Lhave faid, is no»
thing elfe, but good fenfe veduc'd- to mer
shod. 'Tis only thele ftrokes that are
taking in irregular pieces, where what
is irregular never pleafes, becaufe "tis
never napural,

XXXIV.

‘Inally,to conclude with-a toxch of

~ Morality, Since the reputation of
being modeft, is more worth than that
of making Verfess werelto make any,
1 wow'd never foxfake honelty nor mo-
defty,
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they ‘conceive of themfelves , and of
- their performancess the Poets are yet
more ridicalous than otherMen, when
their vanity rifes from the difficulty of
fucceeding well in their Myflery, But if
I made Verfe better thagganother., I
wou'd not force any man to find them’

good, Iwou'd not have a greater oplii-

on of my felf,thoughall the world ap-
plauded thems nor fhou'd the fuccefs
blind me : among(t the praifes that were
beftow’d on me,| cou'd not perfuade my’
felf:to fuffer thofe, where appear'd
ought of favour 5 and I wou'd impofe
filence on them,who in commending me,

fpoke further than my Confciences to

fave my felf from that ridiculoufnefs,
which fome vain j[f:irit: fall into, who
wou'd have praifes and admirations
eternally for every thing they do. I
wou’d employ all my reafon,and all my
wit, to gairrmore docility,and more fub-
miffion, to the advice my Friends fhou'd
give me 5 I wou'd borrow their lights,
to fupply the weakne(s of mine; andl
wouwd liften to all: the world ; that |
might not ‘be i%n‘orant of - any of -my
fanies. In the praifes that I.gave to thofe

o I found

defty,: ‘For if nothing renders Men' -
more ridiculous, than the kind opinion

[ TN
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1found worthy,I.wou'dbe foconfcjens
tidus, that for no interelt whatfoever,
wou'd Ifpeak agaioft my opirion yand
there (hou’d never enter into. any thin
that went from my hands, any of .thofe
mercenary glances, which {o great]y de-
bafe the Chara&er of a Poct, Laftly,
Iwou'd rid myfelf of all the ridiculous
vanities, to which thofe who _make
Verfe are ordinarily obnoxious: andby
this prudent Condut I wou'd end¢avor
to deftroy thofe Fripperies which by
cuftom are faid of a profeffion ‘that
might continue honourable, were it on-
1y exercis'd by men of honourable prin-
ciples. . : R

Loy
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