g6

of’d modern lefs miftaken in a note
that comes afterwards, which has
had the lack to impose on two o-
thers : for old editions are right in
their pointing of 1. 8. of p. 110;
the very flow of both periods (that
which © ber” terminates, and that
beginning with “yez”) alone dem-
onflrates it; but. this about her
vrginidy 1s made a compliment a-
part, and an ending one, as being
the greateft in the opinion of that
Princefs herfelf: who, when her
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parliament addref’d her to marry,
difmifli’d them with these words;
—" And for mee it fball be fufficient,
that a Marble flone declare that a
Queene, baving raigned fuche a tyme,
lyved and dyed a Virgin.” words al-
luded to, probably, in the period
aforefaid..c»Some lines of the “ Ep-
ilogue,”(the fifth &c.) and one in p.
109. about making new natsons, (1.
31.) are plain notes of time; the
inveftigation of which is left to
those who come after.

NOTES
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Mur. What :j‘mde, &c.] The mi-
ftake made in this {peech’s affign-
ment (0. below.) is evinc’d by the
immediate reply to it, the reply to
that reply, and what proceeds from
this fpeaker. Short as is the part of
these tribunes, they have different
charaters: Murellus (call’d in Plu-
tarch—Marullus) is grave and fev-
ere, and no relither of evasions and
quibbles : the firft with which the
cobler regales him, puts him out of
humour, his fecond encreafes it,
and 2 third almoft endangers a
ftorm ; but that Flavius,—who is

fomewhat gentler difpos’d, and a

better decypherer, — interposes a
queftion that puts a ftop to evasi-
ons, but not to quibbling, for that
goes on as before ; but not clear as
before, if former copies are kept
to, who read* wstball” 1n one word,
and with no point to it : what the
{peaker would now fay in that fen-
tence is this;—that he meddl’d not
with this or that matter particular-
ly, but with 4/ in which the sw/
had concern. The other flight cor-
reCtion before it, was tran{mitted
down to us by the firft modern:
but a reading in the page before
that, ( foals for * fouls,” 1. 1 5.) which
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he found in his folio, fhould not
have been tranfmitted ; for though
the former is very plainly convey'd
by the latter, the latter is not fo
by the former, and yet fhould be
convey’'d by reason of it's connec-
tion with “ confezence.” All the tri-
bunes’ {peeches are metrical, but
two have ’{cap’d observance in mo-
derns; and the laft of those two,
(4, 3.) the three latter afcribe to
Flavius,
g, 10.

deck’d with ceremonies.] We are
neceffarily conftrain’d by “difrobe,”
to interpret ~ ceremonzes’ — garments
of ceremony; and by what follows
afterwards, {* Casar's trophtes”) 1t
thould feem to have been the Poet’s
defign, that we fhould underftand
by them—garments of Casar's de-
dicating to his Roman divinities ;
which, before they were convey'd
to their {everal temples, his friends
“hung” upon his and their “ zmages”
upon occasion of this triumph :
which triumph, it fhould be noted,
was for conquefts in Spain over
Pompey's fons, for that js meant
by his “bloed”in 1. 4. of this page.
The courfe of the Poet’s fable re-
quird a blending together of this
"fr'fzr:;zpb” and " feaft ?/‘Lh';)frfﬁ!,”the
ceremonies of the latter commenc-
ing immediately upon the close of
this {cene: a mention of them the-
refore was neceflary, and the turn
ewven to this affair of the tribunes

atforded apt occasion for 1t in the
Yol. I.
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queftion of Murellus that follows ;
which intimates a fear of ating il-
legally, fuch a decoration of ftatues
being at fuch times a thing of cuf-
tom. oee a note lower down, upon
1¢, 15. Shakefpeare has us'd an
Englithman’s licence, in contraél-
ing and accenting * Lupercal ;” and
his editors have us'd another with
him, in breaking this fpeech imp-
roperly,
72 29-

By means whereof,] By means of
miftaking. But what was Cafiius’
miftake ? wherein lay 1t? Why, in
thinking —that his friend’s ™ pa/li-
on,” what he appear’d to fuffer, pro-
ceeded from his concern for the

publick: which thought of his he

calls —a thought of great walue, a
worthy cogitation ; and then enters
upon his' founding in terms that
fhew it premeditated, and a man-
ner more artificial than is confiftent
with real friendfhip; which the Poet
does not attribute to him or make
a part of his character, and that in
order to difference him from the o-
pen and honeft Brutus..o» The next
page’s correftions are in all modern
copies; that of p. 6, in this only.
%

If it be augiy? &g] Here again the
editor mudt play the recanter; and
repent him, that a reading of his
three predeceflors in 1. ¢. had nota
place in his text: for notwithftan-
ding all the plaufible reasons that
have been urg'd for the old one in

1 H
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the “ Critical Oé/’ roations on Shake-

{fpeare,” a more intent examen of
the paffage at large, has convinc'd
him it will not proceed rightly wi-
thout reading as they do—death for
bath ; “And I will logk on death in-
d_iﬁrmt ’or with mdjﬂ'crence, i.e.
unconcern: The fubjom d affertion
of Brutus concerning “bonszr,” con-
tradi@s the equality which the old
readmg fets up- between that and
“death:” and his friend’s declarati-
on— that what he had to im
to hlm his flory’s fubje?, was® bo-
nour, is every whit as repugnant to
the reading of elder copies and of
this copy after ‘them ; For what
fenfible man would urge a topick
from bongur, to one who had ]uﬁ
told him—that bongur hgd no wWel-
ght with him when put in-balance
with “ gord,” the gaad of tbe general.
mSmﬂmg Wab much pra&ﬁ" d a=~
mong the Romans, 35 eflentig] - to
m&re and Plutarch relates a po~
table 1nftance of Cesar's expe;tncfs
at i, thewn i an occasion of great

danger hefore Alexandria : the ma-
tch that Caflius "to defc-

ribe between him and Cesar in
Tyber, i1s a match of inventios,
{fuggefted by Plutarch’s ftory. The
F2ver, and the circumftances atten-
ding it, are invenfion likevme hat
the Spanifh expedition is hlﬁory,
and [0 15 the falhng-ﬁc&mﬁ, “whe-
senato,” faith the abovc-msutz.on’d
anthor,” Casar was gevem v, 10,

5§ & 14, 15, .
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TI, 10¢

Now is it Rome indeed, &c.] Seve-
ral of this play’s lines are rejected
and thrown to the bottom by the
fecond and fourth moderns, but
whether as unworthy or fpurious we
can only conjecture, for no cause is
affign’d for it:: These two are the
firft of them, this and the next;
and are peither highly unworthy,.

(at lea,&, comparauve]y) nor m;gfbe-
coming their place and fpurious

part they are not, it is certain, if exam-

ple can vindicate ; for, omitting
numberlefs othprs that. might be

mention d, We have the fa.n;c play

" op this very word “Rome,”—hut ob-

liquely,~in p, 1. of thisvery play.
(*v, l. )The words gne man.’ and
m{v are dwelt upon by the
ﬁmlm', a,nd wary'd, f@f the fakc of
making impseffion,; .and his. thou-
ght sbont” Brutus” {fegms to follow
with hetter grage, coming a.f,l;er the
laft of them..,nWhat the post. could
do in this way, we hgvﬂ iuft heen
fec;gg and that he has qurted in
ﬁmglar manngr ip a line of the laft
'LJ“ .) there is ggf;at robabi-
l!t_y, gh another tqra as been
given if, and his expreffion call’ d-
claﬂical v. " Canons of Griticism.’
p- 128 «m One of his. e}cprcﬁ'lons
that follow, = ma ﬂ;; world,” 1
that page, 1. 16.7~conveys a. Roman
idea, fitting Caffius; ma jefty, ac-
cog:dmg to him, belongs only to
the people, r.he world at lzﬂ.u:gf:qIr and
his wonder is, 7 shat #fss. whole
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world, fufining the race of glory
with Casar; thould be got the flart
of and beat by fo weak a competi-
tor. 'The corretions of p. 11. are
iy the moderns.

e 12, 6.

The angry fpof &¢.] This page af-
fords feveral ndtural observations
on paffions and chatalters : Anger
imprefles fuch' a"'oz,” or red mark,
as 1s here fpoké of, on the brows of
fomé people: The“fpare” habit of
Caffius, and Casar’s remark on it,
océur i Plutarch: but the other
nataral tokens of fuch a character
as Casar alcribes to him, are of
the Poet’s adding ; that relating to
“musich” (1. 277.) made an early im-
preffion on him, for he dwells up=
on it emphatically in his “m.¢f V.”
(83, 10.) which is prior to 8. This
playis perhaps fome ten years you-

ngér; if (as it is probable) the three

Romah plays were writ together ;
for one of them,~"A & €.”~is en-
ter'd in the books of the Stationers’
Company under the'year 1608: and
to' ng' very diftant time from that
yéar, wé'may affign: with fome like-
lihood' his T, of A.” being a play
from the fame fource. v. the“ In-
troduttson.” | '
1§, I

for ﬁirzl)fﬂg Jearfs &c.] It will be
thought, that the comrent on g,
19. otght to have béen fetch'd
from tHese words only, and that
“deck d with ceremonies” implies oh-
}Jy—fet out ceremonioufly with the
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things that are here mention'd
But the better courfe feems, — to
imagine that * farfs” Were among
the things decorating; and that
they only are {poke of in’ this place,
in order to make the a& appear
lighter for which the tribunes were
“filenc'd,” i.e. put from their trib-
unethip, for that is Plutatch’s ac-
count of it.
| 10, 1¢.

He fhould not bumoir me.] Should
not play ugafl e ; work upon my
affections by friendthip,~the thews
of it,—and fo bias my principles.
The foliloquy fets out with this
thought — that Brutus had been
“ wrought” upon; a thing infér'd
by the fpeaker from the hittle"fre”
that his words had ftruck out of
him : (v. 11, 30.) then follows the
{féntiment about feleGion of com-
pany, and to that is link’d the pre-
sent afferﬁbn ;""th"at, were the per-
fons "of he and Brutus exchang’d,
he hid either nodt conforted with:
Cesar, or his commérce and dem-
onftrations of fove hid not influ-
enc'd him: The whole paffage is
liable to be mifapprehended, and
this part of it "fpecially ; from un-
iting “He” in these words with one
immediately next it, inftead of a re-
moter in 1. ¥3. which is in truth
it’s aflociate. «» The hemiftich at
the head of this page compleats one
that precéeds, and was intended to
do fo: thé line following {(which
old editions have made a diftinct

3H2
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one) wanted the proper name that
now perfeds it; and another in
this a&, and one in the next, have
both receiv’d a fimilar office from
this editor. . 21,'12 & 36, 12.
- 18, 32.

and children calculate;1 The word
“calculate” is us'd loofly for—guels
or conjeCture in way of prophefy ;
the reason why 'tis {fo us’d, fays the
laft modern,—for that the bafis of
fome prophefies, or fore-tellings
from flars, &c. was calculation.
The line preceding the present, and
fome after it, are pen’d with fingu-
Jar brevity; and much is left for
conjecture, and the apprehenfion
of judging readers. «»» The proper
form of 1. 7. (p. 19.) 1s found only
in the Oxf’terd edition : that it was
not purg’d of it’s” #0" in that copy,
can only have proceeded from ne-
gligence; and we fhould in cand-
our afcribe to the fame cause, the
not amending of “glaz’d  1n p. 17.
(v. below.) by the firft modern. -

21, I.

Is faosur’d &c.] The modern fpo-
ken of laft, finding ™ Favers™ {pelt
Favours in his folio, makes it—
Feav'rous, and his change is ad-
her'd to by all the others: by this
judicious correction, “ element” (wh-
ich means—theair or the (ky) gets a
fourth epithet to join with those in
1. 2 ; which "tis pity was not reflec-

ted on duly by the gentleman who:

conjur'd all the four elements out
of one, as it might have help’d him
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(with fome ingenuity) to prove his
point better than he had the fort-
une to do in his note-on this paff-
age. See the “ Canons of Criticism,”

p. 177, &c. “Favors”is the word
of the two elder folio’s ; and, as it

{eems to this editor, coin’d by fome
tranfcriber or printer out of—fav-
or'd, the apoftrophe -being chang’d
to a comma: The line and those it
is join'd with have no difficulty,
admitting this alteration: which,
we dare pronounce boldly, will
meet with no objefters but wits;
who may please themfelves .with.
difcovering, that a ™ complexion fa-
vour'd”’1s—a complexion complex-
ion’d; not weighing the expreflion
at large, which is a pleonasm com-
mon to poetry..Cinna’s anf{wer to
Caffius (1. 13.) 1s broken wrong in
all copies, chang’d in fome: And
no editor has been careful .to mark
by a hyphen the uncommon and

beautiful compound in the twenty-

-~ eighth line of the laft page.

23, 23.

tbe ides of March¢] That the an-
cient reading of this line, and again
of 1. 11. in the page that comes
next, are miftakes, and not fmall
ones, is evinc'd beyond doubting
by the whole tenour of this a,
and by parts of the preceding and
following, {fuch as touch upon time:
neither matters it much, our en-
quiry—how the blunders came, or
by whom; fuffices, that they cannot
be afcrib’'d to the Poet without the
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greateft injuftice; for fet his lear-
ning as low as you will, it amoun-
ted at leaft to a knowledge of Ro-
man calendars, which many of that
time’s chronicles, and (perhaps) it’s
common almanacks gave him: Now
their“sdes,” in this month, were the
“tgffteerztb ;and this the dawn of

ose 7des, as the Boy's reply figni-
fies which he makes on re-ent’sing :
the enquiry and doubt of Brutus a-
rose ( pofiibly) from his unwilling-
nefs to think them fo near; know-
iog what .was in agitation at that
inftant, and what C=sar was threa-
ten’d with on that day by the Sooth-
fayer. v. p. 6. The corrections of
cither page appear’d firft in the third
modern.«»The mode of printing 1.
91. In former copies, may miflead
the pronouncer: the paper is drop’d
at that time; and the refleGions
upon it begun, by a repetition of
part of it: The other repeated
words in that fpeech, require a
rais’d hand, and other looks at the
paper ; the words that follow the
lalt of them, have a foolifh #ben
added to them 1in the four latter
moderns. *

245 10~

Tbhe gentus, and the mortal infiru-
ments, | Are then in council:] The
laft modern enlarges with fome pr-
opriety upon this {peech’s beauties,
it’s “terrible graces, ’as he juftly ex-
preflfes it; and, which is fingular,
miftakes the fenfe of the chief of
them,—that contain’d in these wo-

oI

rds: according to him, this“gensus”
is the genius of the Roman repub-
lick, and the “ mortal inflruments”
are the {peaker and his fellow con-
{pirators ; both members wrong.
The genfus is the fame the Poet
{peaks of in other plays, (“M.” 36,
4; “c.ofe”61,21; and"A & C.”
25, 3.) and in’ one of them, calls—
the™ fpirst which keeps us,” our “de-
mon,” our “ angel ;” tollowing anci-
ent doltrines about it, which he
gather’d from Plutarch: The othes
miftaken words, * mortal mflrum-
ents,” imply—the man and his fac-
ulties; his affetions, paffions, with.
what elfe is put in act by his gens-
us, the prefiding power in this “coy-
ncil.” Gensus 1s. of Latin original ;
and call'd fo, fay etymologifts, —
quod und ab bomine fiatim genito da-
tus dli comes perpetud maneat: The
Greeks, who call him—Aauay ye-
vébaos, imagin'd him visible; and
Shakefpeare in a paffage refer'd to
(v..“¢. of e.”) makes this visible
{pirit, and not unreasonably, an
edwhoy like Homer’s dead, and the
exaét image of the man he belong’d

_ to: His inventors {uppose him ore.

in fome places, and that is Shake{~
peare’s idea in this which-is now.
confidering : in others, he. follows
other opinions; namely,—fuch as
attribute two gemir, a bad and a.
good one, to each individual, and
cloath. them with fhapes that. fuit
their conditions? concerning which;
thapes;.fee a note in. this play up~
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on 70, 8. e« " phantasma,” a Greek
word primarily, is us'd in 1.18. for
a vision of terror generally: in "/
l. 1.” (37, 11.) it has the fenfe of—
an objed of fuch a vision, 2 phan-
tom. o~ All editions give us 1. 25.
in the page that comes next in two
lines, reading one as below.
26, 11.

If not the face of men,] The" not”
of this quotation is tacitly conver-
ted to—zbat, in the three latter mo-
derns ; unneceflarily, and without
advanfage to the paflage at large;
which loses fome of it’s grace by
it, in a Jofs of that frcetiom t}hich
is r-fo dialogue : the fufpen-
ﬁafir?}%eﬁoiec af?‘g:;aﬁ”mews Ptiat
fomething is wanting, and direts
to that fomething; which is alfo
convey'd in the words that folloyw,
not dire&t but obliquely; giving us
what we fee inftead of —#f these be
act fifficiently firong, it's right con-
nexion with “net.” The enumera-
tion itfelf proceeds rightly, in a
progrefs from ftrong to ftronger :
the topick it opens with is c?hforf’d

in with great energy at the fp-
ﬁ & mncgsion, Whlgcyh thews ill:)'s
ight with the fpeaker; it is fo-
;Bcltiing heigh tcn'lc)leﬁdccd in that
place, by fetting forth —that the
men whom they would bind in this

manner were  Koman men.” wo: The

metaph
(1. 15.) is from hunting, not hawk-
ing, as onc modern wonld' have it,
angd ends with the line: “ range,”

of in a line fomething lower
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and “ bigh - fighted,” are the terms
that declare it; the latter feeming
to be expreflive of that action of
hounds when they have gather'd
their fcent,—the toffing-up of their
heads. There is much force in the
expreflion of a fentence that joins
it ; “ drop by lottery” conveying the
idea of lives drawn from a wheel,
with all the phlegm of a drawer of
meer lots, triffling in themfelves,
and- in which he has no intereft:
And again in the words of 1. 30,

L8t -

even virtue; meaning--one with-
out knot in it, (7. e. blemifh) like
fome fine<polifh’d body.

28, 1.

Let us be facrificers, &c.] This
line’s fentiment will be fpoke of
ere long in a fifter place: the thing
to be rematk’d on at present, is—
it's measure ; which the fecond and
fourth-moderns have reduc’d to five
feet; by cutting off it’s Mft word ;
a word not to-be parted with, with-
out njury to 1t's ease and propriety.
The measure is that of others in
this Poet that are left untouch’d by
these- gentlemen, their fancies not
fuggefting a change for them'; am-
ongft them, is one in “2. H. 4.”
(72, 29.) and' another in “ H. 8.”
(4, 16.) True it is, that verfes of
this measure Kave as indifferent
grace as any the Poét uses; have
in themfelves; for they too have
their fHare in the general grace of
them, which lyes i variety: The
heroic of five feet admits the pause
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or coupure in all it's parts, with eq-
ual advantage ; that of fix upon the
equal parts only, if grace be coni-
nlted, the grace of harmony : but
this may be difpen{’d with fome-
times, when it clathes with greater,
or lerves the purpose we {poke of ;
and, accordingly, others of this
measure in Shake{peare have their
pauses upon other unequal {yllables
befides the feventh, it's place in
this which is quoted, and in the o-
thers refer’'d to. .» The infertion in
this page, and the change in that
it 1s tollow’d by, are neceflary, and
came firft from the fecond modern :
but what good purpose 1s ferv'd by
his change in another line, (28, 20.)
or by that of the fourth modern in
27, 20; they have not told us, nor
will any one of their favourers do
it readily. «» The laft modern’s
comment on fome words in the
next page (I'. 2 & 7.) 15 as follows:
—"Cefar, as well as Caffius, was on
Epicurean. By main opmion Cuflius
intends a complhiment to his fedt,
and means folid, fundamental opi-
nion grounded in truth and nature:
As by fantafie 1s meant ominous
{orebodings ; and by ceremonies,
atonements of the Gods by means
of religious rites and facrifices. A
little after, where Calpburnia {ays,
—Cufar, L never flood on ceremonies, )
Yet now they fright me:—The poet
ufes Ceremontes 1n 2 quite different
fenfe, namely, the turning accidernts
to omens, a principal {uperftition of
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antiquity.” and his Reviser {ubfc~
ribes to it, with exception (it tho-
uld feem) to the compliment. See his
note.
32, Q.

A woman well-reputed,] The wo-
rds that follow this compound are
declarative of the fenfe 'tis confin’d

to, giving it in the way that is moft
pleasing, namely—by implication :
the {peaker was “<well- reputed” for
qualities the might be thought to
inherit, and that fitted her to be
partaker of what fhe follicited: ge-
neral goodnefs was neither thought
of, nor {hould be; though that turn
1s given it by a contender for rem-
oving the comma, the laft modern;
a removal the Poet {eems to have
guarded againft by using a greater
ftop than was neceflary,—a full co-
lon, if that ftop be from him. w.
the folio’s : One we find in those
folio’s (a comma at “ gomg;” 373,
15.) ought certainly to have been.
remov'd by his editors. «» If there
fhould be any demurrer to either
“comport,” or“ charm,”—both in p.
31, (I'. 15 & 70.)and both chang'd
by {ome moderns,—fuch a one may
fee the latter explain’d, and the firft
defended, one in the third modern,
the other 1n the " Critical Obferva-
tions on Shakefpeare,” p. 172. The
little fupplement in p. 32. (. 26.)
feem'd fitter than one in four of his
editors,~qwho s there that.

7%, 11.
Ve are tewo &c.] Why the read-
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ing at bottom {hould be amended
by—were, as in the three latter ed-
itors, no reason offers: “are” 1n
trace of letters is likelier, and in
this refpe@ too; —the fpeaker #
what he was, and his partner the
{fame ; partaking both of divinity,
and therefore unchangeable ; an i-
dea that were combats, which fho-

uld capse it’s rejetion. «» Two of

the Poet’s lines in the laft page,
(12 & 18.) have a manifeft likenefs
to fome of earlier date in these
plays following, ("H.”7, 21 & " m.
a. a. n.” 86, 12.) and were_pen'd
with fome remembrance of them.
- 36, 16.

- And tbese

their bounty) had embellith’d this
pafiage with three “ ands,” as may
be feen at the bottom; the laft an

error, and -the fecond fuperfluous:

The error was firft observ’d by the
Oxford editor, and it’s cure 1s from
him : in that of the vice before it,
he, his predeceflor, and fucceflor,
take a moft uncntical method, ch-
alk’d out to them by their imme-
diate forerunner, whose line 1s as
follows ;—Tbese fbe applies for warn-
tngs and portents; a line condemn’d
by it's found, without other obj-
etion, the found it fets out with.
2 T he feventh line from the pres-
ent has a word in it that may be
jftly fufpeCted, by reason of it’s
" concurrence with one beneath it: a2
removal were over bold from the
1cxt; to them who think it a mole,

&c.] Publithers (of
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and a prefs accident, another word
is propos'd in the” /. R.” This part
of the exposition of Decius 1s ex-
prefl’d metaphorically ; it's mean-
ing—that Rome, weaken'd by civil
wars and brought low, thould be
reftor’d to full health by the peri-
on it compliments : the other part,
literal ; — that-when fhe loft him,
her “ great men” fhould do as that
part fets forth; a thing praci(’d as
well by heathens as chriftians.
“proceeding” (p. 37, 1. 7.) is — pro-
ceeding in greatnefs, progreflive ad-
vancement in it : And fome words
of the other Brutus (38, 6.) have
this force with them,—~That every
like is not the thing be is like, allud-
ing to what preceded.
39, 21.

Enter Soothfayer.] All the mod-
erns bring in Artemidorus again in-
ftead of this“Sootbfayer ;” their rea-
son unknown to us, for none is gi-
ven, nor are we told 'tis a change:
poffibly, it was the fame that det-
ermin’d Shakefpeare to make choice
of the Soothfayer, where his origi-
nal gave him another perfon, "2
bondman, a ftranger,” who had loa-
ded his play with another charac-
ter : The choice has it’s objections,
but no great ones; lefs, indeed, than
Artemidorus is fubje@ to: let the
reader colle¢t them. > With him
too muft lye the final decision of
this change’s propriety ; —~ namely,
a tranfposition of two ftops in the
bottom lines of this page,.(those at
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“lady,” and " me”) which all the mo-
derns concur 1n : Had we follow'd
fome latter ones (the four Jatter) in
their abridgement of 1. 3. in the
next page, we had merited cenfure;
but think to efcape it, for embrac-
1ing what they have added in 1. 11.
. 40, 21.

SCENE &c.] If this {cene was
conceiv'd by a reader of former co-
pies, it muft have coft him fome
ftudy; for no one of them affords
a fingle direction of any moment,
that tends to-affift him : Yet if ever
fuch afliftance was wanted, it 1s in
this icene ; which s render’d difli-
cult many ways, but chiefly by it's
much action, and that action’s un-
commonnefs, all the firft part of it
pafling while the train is in mov-
ing : and this accounts for the ex-
preflions of Caflins at 41, 8; his
“fireet” is — the capitol’s entrance,
and his * caprtol”—the {enate’s afl-
embly ; as 1s further infinuated by
the firft of the new direétions that
tollow, These diredtions are a com-
ment, in truth, on as much of this
fcene as preceeds the re-entry of
Treboniuns ; the fitteft it can have,
and nearly all it requires: for no
phrase that occurs n it, nor the
more removd of it's terms, will
long detain a Shakefperian ; nor
will he queftion the genuinenefs of
a part which fome moderns rejedt,
(lee the fecond and fourth of them)
throwing it to the bottom: The

lines rejected are —ten 1n p. 473,
Vol. L.

10§

that begin with 1. 6 in that line,
they and all their aflociates feperate
“true” and “'fixt” by a comma, whicl
they did not find in either folto; the
oﬁ]y want of those folio’s, was the
mark that now appears in this copy.

e The part which this note is con-

cern’d in, has had a few other chan-
ges by fome editors; fuch as merited
notice, are found in the“ /. R.” In
them too is found a reading of fome
copies at p. 473, that falls greatly
{hort of the beauty of one tt’s elder
inl. 22: the perfon addrefl’d by it,
was (as fay'th the Poet's original)
the addreffer's “ appointed heire ;"
hence it’s tendernefs, which in the
reading adopted is far the {tronger.
The words of . 28. {it's Latin ones)
are addrefi’d to the other Brutus,
and had their rife from the fame
original, where it {peaks of this
murder ; but the words themfelves
are not there, nor in any other rel-
ater. See that original, both in
“ Caesar ”and “ Brutus,” in addition
to what is found in the " School”
touching this play : the extrats in
that work ferving (chiefly) to ilju-
flrate it’s latter incidents, from he-
nce to the end of it; that which
{hould have ferv'd the fame purp-
ose for what preceded, being too di-
{per("d and too bulky to be extrac-
ted conveniently.
44, 30.

Stooh, Romans, floop, &c.] For the

attion that is ufher'd in by these

words, we have feen a preparative
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in the firft line of p. 28; where the
fame fpeaker opposes thedding any
more blood but only Czsar’s, wh-
ich, in his idea, was an off 'ring to
the goddefs he worfhip'd moft —
publick liberty : and from this i-
dea results the action propos'd by °
him here; fuch a&ion having many

examples 1n ancient . facrifices, thc

more folemn partlculzu'ly, as this is
thnught by the {]

peaker ; it’s intro-
duion in th15 place has fome cou-
ntenance from expreﬁions in both
the lives above-mention’d. Thke
mode in which it is worded con-
veys an 1 of horror, that, at
firft blufh, feems repugnant to cha-
raQer: but is, indeed, the reverfe
of it; flowing from the fpeaker’s
entire perfuasion of his a&’s holi-
nefs, and meant to mark that perf-
uwasion : and his fa]lmg—m with a
light thought of Caffius in the fp-
eech he makes next, denotes his
composure ; no lefs ftrongly than
the reply to it does the fpirit of the
pcrfon tis given to, which i imports

a motive 1n him that did not ani-

mate Brutus. If these confiderati-
ons are not of weight to difcharge
the corre@ions that have been made
by fome moderns, here and in the

{peeches that follow, it were in
vain to look further. See the fifth,
fourth, and fecond..»»The laft me-

mber of a fpeech at 1. 18. is feper-
ated from it to fmall purpose, by
the Oxford editor, and tack’d to

the next fpeech; as if one at a dif-
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tance could not be recogniz'd by a-
nother, upon his -nearer approach
to him. The {pirit of a line before
that (1. 14.) is much improv'd by a
change of the line’s pointing, that
1s propos’d in it’s nght placc—thc
" Varous Readmg: |
7, 8.

Our arms no ﬂrmgtb of malice ;] A

meer error of prml:ers, in putting

the femi-colon at"Anfony” which

is here put at"malice,” has produc'd
a reading in -this period.'that will

not be parallf:l d easily.out of {uch
editors as the four that have given
it: The old copies” “infirength of”
is converted by-them into—exempt
from, which has nope of it’s traces;
and the jun&ion. of this member to
those that follow it inftead of that
which preceeds, fpoils: thé flow of
the whole: * frength of malice” is—
ftrength roceedm from "malice,
ftrength 1£t on work by it; and the
{peaker purges- his ‘arm, and the
arms of his company; from imput-
ation of any fuc ftrength to guide
the™ fwords” that he talks of, or any
other: and this fenfe is procur'd for
us by means fimple, and critical ;

&, with 1t, a flow becoming an or-
ator, .o» The quaint expreﬁions of
Antony at 1. 24. occur again in "4

L.” (6, 7.)a play of nearly the fame
date with the present. At the end
of that fpeech are fome other qu-
aintnefles ; and in-them a flight
mif-{pelling of copies,” corretted

firft. in the- third medern: The
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word immediately preceding these
quaintneffes is explain’d in the “G/-
offary :” but it fhould be further
observ’d of it, that the word is a
monofyliable ; it's final (¢) ferving

only to mark the length of the o-
ther. ‘

- 0, 7.
. A curfe foall sécc.]7The word ** ;-
mbs”in this Jine has been thought
exceptionable; and two different
corrections are made of it, that are
propos’d in their place: (v.“ 7. R.”}
But if the exception is look’d into,
- it will be found to arise from fome
late-gather’d prejudices, which the
Poet is not concern’d in : his idea,
and that he meant to excite by the
word in queftion, is—that of woun-
ds and difmemb’rings, confequen-
ces of the cur/e” here intended, the
curfe of war; prophetically deno-
unc’d by .the {peaker, not on man
univerfally, as the corre@ions im-
port, but on feme men, members of
Cazsar’s empire, agreable to what
immediately follows concerning® -
taly:” Both the readings refer'd-to
create -a great- anticlimax ; and in
one of them, the allittérative beau-
ty is loft that occasion’d /imbs. o
And this partial -reftrition of. the
Author’s terms in this line, is fur-
ther confirm’d by the words “
these confines,” in that amazing and
dreadful image that beginsat 1. 15:
which image has manifeft relation
to one in the firft chorus of “ Henry
the fifth ; but does as others thonld
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do at a fecond usage,=rise on it's
primitive, by a fuperadding of ter-
ror to the other’s fublimity. The
Jines that follow this image, I'. 19

. & 20, ftand in need of a paraph-

rase :—~Infomuch that fuch flaugh-
ter thall follow, and the earth be
heap’'d fo with dead, carrion’ dead
that lye upon it uncover’d, that the
foulnefs of this action fhall ftrike
the fenfe of mankind through that
ftench..»»That there is a playing on
words in 1. 3. of the next page, is
certain ; but this play is oblique,
and in that the neater:  Rome of

Jafety” is — Rome to be fafe in,

Rome yielding fafety.
§I, 0. *

Brutus’s Speech.] Every true ad-
mirer of Shakefpeare has good cause
for withing— tﬁ:t there-had been
fome authority to queftion this fp-
eech’s genuinenefs: but editions
afford it not ; and it has the fanc-
tion befides of many likenefles to
other parts of his work, and of this
in particular ; in which we have
already feen too great a number of
things hardly defenfible, and more
are behind, fome of which will be
fpoke to. The tryth is,—his geni-
us funk in fome measure beneath
the grandeur of Roman charatters;
at leaft, in this play; which we
may judge, from thence, to have
been the firft he. attempted: his
Casar 1s more inflated than great ;
and the oratory of this fpeech has
no resemblance’ whatever to that

312
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which Brutus affeGed, which was

a nervous and fimple laconism. The
laft modern thinks the present ha-
rangue a defign’d imitation of it;
which can not be affented to, nor
the Poet’s knowledge of ftyles fet
fo low: it is more likely, that he
either could not come up to 1t, or

judg’d it improper, or elfe facrific'd
Jtll;:lu.sl'ig and hips other weaknefles to
the bad tafte of the people he writ
for..nFor the drefs he has put it
i, (that 1s—it's prose) it may be
conjettur’d, his motive was to dif-
tinguith it in that article Itkewise
from the oration of Antony. All
that follows 1s verfe, or it's porti-
ons; free verfe; one only excepted
of this fcene’s fpeeches, that at 8,
16: It has had omifhions of prin-
ters, and yet has; and in much of
it we find the measure difguis’d by
the divistion of all editors, not ex-
cepting the present, whose reform
is deficient in two places not difco-
verd in time: the firft in p. 56,

where fome fpeeches at bottom fh-

ould have been divided in this fort;
—“Cit. The will,| The tefiament ! 2.
C. They were villains, murderers: |
The will ; read the wdl” and in p.
0. the“Sir”of 1. 11. reguir'd a pr-
iting apart, being wanted to make
a perfe@ heroie of what Antony
fpeaks before and after the entry.
Next to their wrong division, the
difguis’d measure of this {cene fpr-
mygs from printers’ omiffions in ma-
ay parts of it: As in §3, 10; which

Juliug Cesat.

two moderns had mended, (the fe-.

cond, and fourth) and they only:
all the other infertions (four in nu-
mber) came from this editor; who
now perceives a want of three more:
one in 56, 18. of—read, after the fe-
mi-colon; a reduplication of “peace”
in another page,~ 8, 15; and a—

Jir, after“He"in p. 60, (1. 13.) com-

pleats the measure throughout. *T'is
odds, but these corrections may be
call'd—~littlenefles, and their maker
laugh'd at by fome: But these lau-
ghers may do well in the firft place
to pay a little attention to the pla-
ces correed, and tell us — what
they think of the flow of them ere
correCtion, their verfe and their. no
verfe; next, the faults they find in
them now, their trefpaffes upon
fenfe or good language ; and when
these - pdints. are fpoke to;, the lic-
enfe of fuch corretion will not of-
fend the fevereft, who have poss-
efl’d themfelves rightly of the idea
they maft have of all old editions
from what they fee in. the “ Read-

ings’ already given,

y 277: .

Even at the 562_#2' &Z::.]Tlii's verfe's
defe& might proceed. from intenti-
on, the event {poken of is imprefl’d.
by it ftronger: which event has a
place in all accounts of this action,
and is- much dwelt upon by those
dealess in judgnients—the old rec-
ordersof it: Shakefpeare, as a poet,
improves on them; making it more

a judgment than they do, by rep-
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resenting this “fall” as quite conti-
guous, the “ fatue” {prinkl’'d with
“blood,” and it's * bafe” fireaming
with it, as altars with the blood of
the facrifice. But you will fay, per-
haps,—that this was not a notion to
be imprefi’'d by this orator, and
upon these hearers: True; nor was
this his defign, nor their concepti-
on of him: For the expreflions
have two faces; one, looking to-
wards what has been mention’d, a
fenfe gather'd from hiftory ; the o-
ther, of meer pitifulnefs; excited by
this defcription of one lying in wo-
ands at the foot of his enemy, and
that one a “ Ceser 2’and to heigh-
ten this pitifulnefs, what is faid of
the blood 1s fo exprefl'd that it's
grofs hearers would underftand b
it—the blood of the infenfible fta-
tue ; weeping, as other ftatues had
done in their opinion, at an at of
fuch horror. Both the lines have
been tamper'd with, this and the
next, by the fourth and fifth mod-
erns.«» The thought that .follows
L. 17. can no way be pailiated ; not
by urging it's audience, filtitious,
or real: though the latter mighe
{watlow it, arid we muft. In this
. fuppos’d audience with which the
fpeaker is circl’'d, we muft imagine
fome movings of different kinds
befides what are exprefi’d ; other-
wise, we fhall want introduction
for what he fays in fome places: As
at g5, 1:-"his drawing-in, as it
were, & apologizing for what had
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pafi'd about Brutus, is beft accoun-
ted for by his pereceiving at that in-
ftant fome untoward movements of
the perfons harangu’d, indicating
difpleasure. A meer omiflion of(2.)
before 1. 10. of the page we are now
fpeaking of by the fecond folio, has
been occasion of tacking that line,
and the line it is follow'd by, to
what is {poke by the firft Citizen,
in all copies fucceeding. Ina fub-
fequent page, (p. 59.) the exprefli~
on “this fide” in 1. 26. is from the
Plutarch that Shakefpeare follow’d.
6o, 23.

Enter Cinna.] The lives that Sh-
akefpeare resorted to, fpeak variouf~
ly of the perfon of this enterer: his
choice, as we fee, was that which

¥ makes him a" Poef;” and we fee the

cause of his choice in fome latter
fpeeches, being difpos’d in this fc-
ene to draw a piGture of valgar hu-
mours, and to relax. It's humour
was difguis'd in fome places by bad
pointing: and a2 word has been fuf-
ter'd to ftand in it down to the fifth
modern, which may be return’d wi-
thout rathnefs to it’s proper owner
~—the printer: The fuperftition of
those times, in reputing fome thi-
ngs unfucky and ethers fucky, is well
known: others of the firft-menti-~
on'd fort are faid to have befallen
this {peaker, befides his'dream; and
to that circumftance these expref{i-
ons have reference. .
* 62, 7.

Upon. condstion &c.] The entry of.
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the {cene before this runs thus in
the folio's,— Enter Cinna the Poet,
and after bim the Plebeians; and af-
ter-copies put up with it very con-
tentedly, thinking nothing of place:
In this {cene, the publifhers of two
of those copies (the third, and the
fourth) bave each a different place
for it, and each wrong; for that
this 1s Rome, and a houfe 1n 1it,
appears reasonably plain from the
fpeeches that follow this which is
quoted. True it is, that this cele-
brated bargain was driven in a {fmall
nver-island, the river uncertain ;
and as true, that the bargain was
not alike'in all points to this of
Shakefpeare’s : the life demanded
of Antony was that of his motber’s
brother, his name— Lucius, the de-
mander — Ofaevmus: these, as well
as the place, the Poet falfifies wil-
lingly, for reasons very fufficient,
and not hard of difcovery. For rea-
sons equally good, the facrifice that
has been exclam'd againft moft is
not {poken of here; namely, that
of Tully to Antony by his pupil
O@avius : but the ties of O&avius
having not been tonch’d upon pre-
vioudly, his athon had not appear’d
to an audience a fit match for the
other horrors,— the facrifices of a
* brother;” and nepbew, as Shakef-
peare makes it. » The next page’s
amendment (1. 10.) firikes an in~
ftant convi@ion on all that fee it ;
the word © feeds” 1s decifive of it :
= abjet” has the fenfe of it’s Latin
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original, as had the {ubftantive—as-

jefts in “R. 3.” (fee the“ Glyfary.”)

this amendment came from the
third modern. Six lines below it,
he and other his brethren have co-
py'd a piece of patchwork, which
(as. this editor thinks) came from
fome player, or correCtor of that
clafs : the defe& in 1. 17, was of
one fyllable only; (v.“7.R.”) three
are added, and, in that addition, the
line is rob’d of 1t’s ftrength..»" Ex-
ter” was not a word for this fcene’s
direction : the true mode of open-
ing it, 15— difcovering the present
triumvirate feated-about a table.
| 64, 6. .

In bis own charge,] meaning—his
own command, or party comman-
ded by him; and opposing it to
the command of his “gfficers:”a re-
quisite opposition, and (confequen-
tly) a defence of this reading, wh-
ich two editions concur in, the two
lalt. Neither the acion of this fc-
ene, nor of that which follows it,
appear to have been rightly conc-
eiv'd by any modern, judging from
their direCtions : Nor could any of
them afford us the fupplement that
15 feen at l. 24. in the next page,
though the measure requires it, and
ftyle points to it,

67, I.

you are not Caffius.] So the fent-
ence .15 pointed by all editors, ex-
cept the fourth modern: his poin-
ting, making “ Caffus” a vocative,
puts a fenfe on this {peech that is
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neither worthy of Brutus nor even
pertinent : For what is it he would
deny ? that Caffius was not ™ abler
than -he was fo make conditions 2
Could Brutus have fuch a thought,
in any ftate of mind? or Caflius
talk of making conditions, unlefs in
one fo difturb’d as his apparently is
at this jun&ure? This was Brutus’
opinion, and this produc’d the re-
ply which in truth belongs to him;
telling the angry man,—he was* not
Caffius,” not himfelf: and when the
other, whose paffion is at the hei-
ght, anfwers wildly—""1 am,” even
Brutus is warm’'d ; and his“I fay,
you are not”’ fhould be deliver'd with
heat. «o» The fifth modern’s refine-
ment upon a thought of this fpea-
ker towards the conclusion of whiat
was given him laft, is repugnant to
chara&ter. Brutus is but defcribing
the“ dog” by his idleft property, to
heighten his own with : if the vul-
gar-imputed motive for baying be
at all thought of, to wit—the dog’s
envy of the brightnefs of what he
bays at, and the motives of others
fhadow'd under it, this thadowin
(it is likely) is general, and relates
toall the confpirators, even the {pe-

aker him{elf: Caffius does but catch

at the term, which feeds the mood
he is in; and the remarker is per-
feitly right in preferring that term,
(after hus predeceflor, the third mo-
dern) to " baite” which is but the
blunder of copyifts. Another blun-
der of their in 1. 7.1s {fupply’d by

ELL

—7¢t in four moderns, the propris
ety of which does not appear to this
editor ; the word which he has cho-
sen feem’d fitter, and that {peech a.
fequel to the fpeechat 1. 4. If any
comment is wanted on the expref-
fions of 1.' 19, it may be fetch'd
from the “ Revisal,” or™ Canons.”
68, 20. .

I do not, 4l &c.] If it be a good
rule in criticism, (and good criticks
have given it)~To follow ancient
copies religionfly in all readings that.
can beaccounted for reasonably, the.
at carry no fignal blemifh with th-.
em, nor appearance of meer €rror
by either. printer or copyift,~then
mutft that of this line be left quiet ;.
and of another line too in the next
page, I. 14: what they have been
converted to both, may be feen of
all who are fo minded in the fourth
and fifth moderns, and in the lat-
ter what he has to obje¢t to them ;
our duty will be difcharg’d, by a
declaration in this place of what we
think the Author intended in the
readings that we follow. The lhittle

g foft’ning in the {peech before this,

foftens Brutus; and we have in
this an acknowledgment of what
he is charg’d with, mingl'd with
{ome confeflion of weaknefs in his
own composition, and of a temper
not entirely impaffive, but that co-
uld be wrought upon by the ill be-
haviour and choler of one his friend:
See thisweaknefs a;cknawledg'a,ani
that diredtly, in two feveral fpeech-
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-es of p. 69. As for that page’s fault
in the line refer'd to, the editor
wants difcernment to find it: on
the contrary, he fees a fuitable gre-
sinefs, and cven noblenefs, 1n that
fnode of conjuring ;'the addrefl’d
perfon is told by it,~that he had
fiot the Reman fpint afcrib’'d - to
him, if he now hefitated to deliver
his coantry a fecond time of what
he feem’d to efteem a fecond bur-
then to it. The open miftake of 69,
and one of p. 7o, ftand correfted
the fonr lﬂtter moderns ; it’s firft
flight corre@ien is new.

“ 70 8.

Let me go m &c.] Whatever we

may thmk of this fpeaker, and of

a8 that refates to him from hence
to his exit, the paflage cannot be
treated by us -as it is by those two
moderns ‘who have rejected fo ma-
ny others zlready, and do the fame
by a following i p.~78, which co-
mes from Brutas and begins at 1.

17: Shakefpeare found the aGion
in Plutarch, but not the perfon:
the intruder is call'd in him—a ph-
ilofopher, of the™ cynick” profeffi-
on; but coming out, among his o-
ther immpertinence, with a ridicul-
ous couplet, Shakefpeare took oc-
casion from thence to make a”* Po-
£t” of him ; a chara&er better kn-
own than the other, and fitted more
1o his andience. To whose concep-
fions and prejudices the real truth
of hrftory 1s facrific’'d again m an-
other inflamce that follows foon af-

JPe, is imply'd-
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ter, in which is fome inconfiftency:
The visitation of murderers, by the
{pirits of perfons murder'd, was a
famtliar idea, and firmly crédited :
m favour of which belief and 1dea,

the apparition that visits Brutus is
call'd® Ghoff of Ceesar™in two pla-
ccs,""whcre it enters, and where it
is {poken of in p. 87; and yet in
Brutus’ addrefs to it, 1s no acknow-

ledgment of the perfon of Cesar;
and the thing he addreffes calls it-

fcit cxprciﬂy—'hls evtl _/}'nr:t," (76,
gﬁbas it is ‘made to-do in that very

that furnifh’d both the wo-
rds und the incident: - Speaking of
the form of -this fpmt, thc ln&o
¢atls 3 tté 1n one p lgc ambl Ofa wl?nder-
full and ftran a ai
m another,~ ‘Eﬁorﬁ%ﬁﬁ viﬁcilc:’dgf 2
man-of wonderfull cs, and dr-
eadfull looke.” ite to the
Iine thatiis quoted, direftly oppos-
ite, we Have a-different facrifice; for
there the truth of conftru@ion yie-
lds to found ;7 The word requir'd
in that line; 1s~—Impatience; for, ay'd
er " ficknefs 5’ the
conftru&ion= “(he dy’d upon imp-
atience of ﬂy aﬂm, and upon gr-
ief =" but zmpatzmce and aé/'mce CO-
ncurring wounding the- poct’s: car,
he put up with’ mlyatzent,"and ho-
pes his reader will do-fo, The fp-
eech has one trefpafs 1 more in it 2-
gainft regular grammar; but- this
has many cxamplcs i free -dialo-
gue, and none are detain’d by it.

72y TI. -
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And that by &c.]1It can not enter
into the editor’s head, that either
this tranfposition, or the infertion
before it, or the amendment of next
page, (1. 29.) want defence: obfer-
vation was due to them, and ma
be pardon’d; integrity and method
demanded it; and the critick ma
find the food that he looks for, by
comparing these paffages, and o-
ther. little ones more in the fame
fcene, with the readings of other
copies. “art,’in 1. 26, is us'd for—
{cience, {cientifical knowledge, kn-
owledge gather'd by er# and ichool
ar book difcipline.

78y 17. *

Bru. O, yes, &c.] This is that

{peech that was lately {poke of, as

" rejected by two moderns—the fec-

ond and fourth: but this rejection

is partial ; the an{fwer made retain-

ing fome of it's words neceflary,
which they accordingly give us in
this fathion :—Bru.- You threat bef~
ere you fiing. He who model’d it
firft, model’d (but in properer man-
ner) the laft line of it's anfwer by
throwing-out “you ;" and, by a like
easy method, three lines more,~in
83, 84, & 87,~and is follow'd in
ill of them: When his change in
this page was acceded to by the
present editor, it was not obsery’d—
that the line it is follow’d by (1.
26.) was unmetrical ftill, through
fault of the firft printer, or elfe of
his capy: * Flatterers” perfects line
25, and requir'd & printing apart ;
Vol, I
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and what comes after—another line,

being a three-foot hemiftich,.»» The
next page’s miftake in 1, 1., was ad-

jufted firft by the third modern,

from the authority of all hiftories,

y and of that in particular which 15

follow'd in this play. The phrase

y inl. 1q.is of the fame family with

that in 1. 28: but whence “warn”
1s deriv’'d, which O&avius uses In
the fpeech he makes firft, (77, 12.)
15 not fo obvious; it-{eems equiv-.
alent to one we might now use,
{peaking vulgarly,~to beat up our
quarters. -
- 8o, 23. _

What are &c.) Tlg:ne resolution of
this fpeaker to do what is done by
him afterwards, is told by the line
preceding in terms decent and co-.
vert: in this, he afks his partner’s
resolve in alike cafe; and atks it in
the words of that Plutarch, which
furnifh'd all the matter of this a&,
and much of it's.exprefiion befides
in other places: but in making ufe
of this line, the propriety of langu~
age is violated; Ear to make the an-
fwer accord with it, it’s terms ou-
ght to have been—*“How are you
then determined. to al?” This fault
the poet fell into, probably, from
his intentnefs on other matters ;
namely,~ upon foft'ning this f{p-
cech and both Brutus's an{wers, and
abating by artifice the rigor that is
in all their originals; a riior that
had revolted his audience, hurting
fomething his Caffius, and nllgking

3
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Brutus unamiable and lefs a fubje&
of pity, How he has effeCted this
foft’ning with regard to Caffius, we
may fee by comparifon if the™ Sco-
ool ”’1s confulted: In Brutus, he takes
a different method ; fuch a one as
throws a cloud on the anfwers, (the
firft, chiefly) that has perplex’d ed-
itors, and (with their pointing) is
not penetrable by any : The arti-
fice here lyes in dark'ning
ral and chriftian fentiment that is
convey'd in the firlt, by throwing
matter between; -and in wording
ambiguoufly the fecond fpeech’s
profeffion, which in fa@ is a Ro-
man one and 2 covert declaration
Iike Caffins’s reverfing that of the
former. In that former, ftime” (the.
word of all other copies) makes ab-.
folute nonfenfe both of the fentence
it ftands in and those with which it
ts join'd ; unlefs there fhould be
any one found that can imagine the
fenfe intended by Shakefpeare- in
that {entence, is—prevent Jifé- from
ranning on. to 1t’s full-time; a-fenfe
he will not be able to juftify from
any fimilar usage of his or any o-
ther writer's whatever. Poets (and
Shakefpeare among the firft) give
their language a dignity by using
words in their remov’d acceptation,
or elfe reverting to that of their ra-
dixes: of this pratice we have now
two examples in the fentence in
queftion, admitting thie- emendati-
on; for* ferm’ has the fenfe of
it's Latin original,—end or bound-

the mo--

Julius Cesar.

ary ; and how™ prevent s to be ac-
cepted, you are told in the” Glyffa-
r9.” «n In L. 10. of this page, the
four latter moderns force a phrase
on their author that is not Englifh
by removing- his“ zp.”
82, 22.

get thitber on that bill;] This may
be underftood of a hillock or little
rising of the“5s/" they:are now on;
(v. 1. 12.)and, fo taken, the expre-
flion is rather clearer and neater
than that of the firft folio: But the
reading’ of that.copy (which fee)
fuggefts another of more neatnefs,
and nothing violent neither, which
the editor was. much inclin’d to
have given:—" thither” 1s 2 miftake
for-—"thee bigher ;" thee, a printer’s
omiflion ; and* #bas'tan error for—
tbis ;- the whole: amendment, coll-
eQively,~“gef thee:bigher on this
bl 2 the {pot remov’d to.1s. near,
qdmitﬁn'g;&iﬁgrand talking to;
andfuch-a nearsefs exaly.is c'.'}'g-
vey'd to-the fancy:by the exprefli-
on}: of this amf::%el{tim'rg cons
cluding ‘fpeech: ‘of this: {cene has
three:modern corre@ions in. it wh-

_ose trath. is indifputable: -he who

ftruck out the feconid (the third mo-
dern)-has-fpent his words to fmall
purpase ; -for the only authority of
Platarch- had been- fufficient to ef-
tablith his “ Thaffos:” -His and all
their' direGions’ of entry or other-
wise, for this fcene! and the reft,
present-nothing but errors; the true
attion: of none of them can be dif«
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“cover'd in their copies, without ap-
plying the fame attention that has
been us’d by this editor, and prod~
uc'd the helps he has given.
88, 17.

. Farewel to thee taa? Strato.—|That
this line'in it’s old abfurd ftate tho-
uld pafs two of the moderns, is
mote wonderful than that the third
thould make it's present corretion;
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yet he points it out to his reader
with great triumph: The very fame

cause of triumph, or rather greater,

he had in p. 86 ; for the old non-
fenfe of it’s twenty fecond line is of
his mending, and (which is ftrange)
is unnotic’'d. -For the infertion in
that page, (1. 20.) and the omiffion
in p. 89, this editor is accountable ;
measure lead him to both.

- 9
1

. NOTES

KING

fo

JOHN.

. "They who have {een accounts in
the* Table” of three quarto editions
of a play with this title, which they
-are told is “in two parts,” will be
excited to know fome more of it’s
difference from the play in the fo-
lio, which, from that circumftance,
they will fee is not {mall. In truth,
they agree in nothing but matter,
and not wholly in that, for the for-
mer has {fome fcenes of a.comic
nature of which the latter has no
traces : Holinthed is the fountain
of both of them, for what is hitto-
rical : but their drefling is differ-
ent ; and fo different, that, two
whole lines excepted, and fome
three.or four fragments, nothing is
retain’d in the folio of the diGion
of those quarto’s. They are printed

one from the other, according to
their fucceflion; the fecond puttin
into it’s title-page—"by #.54.”an
the third enlarging this notice b
giving the full name : there is alfo

an omiflibn that wvaries them, of

two addrefles in metre (one of wh-
ich will be fpoke of) that are in
none but the firft quarto: what
fome moderns feem to fay. of the
{fecond,~that:it bears in it's title™4y
W, Shakefpear and W.. Rowley,”
I5 not true, nor is'any otherautho-
rity known for making Rowley a
partner. Shakefpeare was the auth-
or alone of the™ John” in two parts,
whose fecond begins-at Arthur’s at-
tempt to elcape and his confequent
death : From evidence of their date,
and fome other, we may pronounce’

3K2
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31. Caft a thoufand 2. F.r. 104, §. Brother; 1*.F.

87, 22, willing Madam. 1% F. 8. hearts, D"
t. W. 20. leane your zd F.
go, 2. goe with 2. F, 25, roate in? 2°. F
92, 23. What! ot in the2°. F. 105, 2. may is well 2°. F.
r. p. 0. 106, 29. a2 0! m the 2°. F.
94, 18, a Precipit 1%, F. 107, 16, away 1°. L.
95, §. ftrangled all his 2°. F.— 109, 5. fuch 2ot tbez F.
96, 18. a Peere of 1. F. 110, 30 their cafe, 2°. F.
103, 8. means P.— | 111, 1. layit's naught, 2°, F.—

i,

L

VARIOUS READINGS

JULIUS CASAR.

4, 7. womans 2. F.— 16, 3 with with 2 F.
8. withal 1% F. o. it is meet 1. F.
g, 11. Tyber’s bank, O. 17, 16. {urely by, 2°. F.

22. let on Images 2°. F. 19, 8. and teares, 2" F.

7, 1§. Friends, 2. F. 21, 10, is this #ot in the 2°. F,
8, 1. refle€tion from fome P.- q0. Are ours O.

20. Where I 2°. F. 24, 7. make the promife 2" F.

25, profefle in 2", F. : 20. of a man,. 1*. F.

9, 12. but my 2°. F. q0. their Cloathes, 2" F. r. p.

20. faies to 2% F.— 28, 4. Spirits, 2°. F.r..

23. Accounted 2°.F. 29, 21. Cefar hard, 1“.F.t. w.
11, 18. though of 2°. F. 31, 8. the darke Morning? 2% F..
12, 6. doth blow 2° F.r. 32, 16. fecret?

13, 28, It were meere 2% F. 14, 16. hurried in 2. F.r.
14, §. fhouted, O. 17.. do neigh, 1*. F.

28. at his word, D" 36, 12. to nigh, the 2°. F.
i§, 3. there's heed 2“. F. 23. you our Rome

4. ftabl'd their 2°. F. 41, 25. purpofe, T.—

26. qmck-mcttld 42, 12. crouchings O.

32. Appetites 2. F.r.p.o. 43, I. Asloveas 2" F.
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22,
43, 8.
14.
45, 7
49, 10.
50, 7.

29.
52, §-
53, 31.

King John.
Do not 2°. F.r1. p. 0. \ 26.
lye 1%, F. 67, 18.

Ay, every man : Away !
brave Heart, 2. F.

all due rites P.—

kind of O.{ line of W.
come Rome 2°, F.

catching from mine 1. F.

tothem I 2°. F.r.
beft fpeake 2°. F.r.

69, 10.

74. 20.
75 5

77> 24.
7G, 10.

and baite the 2° F.r.
Thought it 2°. F,

into his teeth.

thee art, thou 2%, F.
Canft thou hold up thy in-
{trument a ftraine or two.|
And touch thy heavy eyes
a-while, 2°. F.
fomething’s to O.
worthies of 2°. F.

¢4, 2. are glad that 2°. F.r.p.o. 8o, I. foremoft enfign R.—
58, 28. That give me 2°, F.— 14. peril, 2°. F.—
29. writnor 1°.F. 25. Be which 2% F.
59, 2. fire the 1%, F. 81, 6. that Ides 2°. F. r.
61, 27. Houfes and 2° F. ‘82, 22. get higher on 1".F. p.—
62, 27. we print the 2°. F. r. 84, 6. day it fet. 2. F.
63, 17. our means 17, F. 7. The Sonne of 2°. F.r.
and our beft meanes ftr- 85, 26. Flaveo. 1".F.
etcht out 2, F.— 87, 5. usunto 2°. F.
64, 27. Creft, 2°. F.r. 88, 18. yet all D",
66, 2. Letters, 1”. F. 89, 23. my Strate. D".
4. a cause. -
VARIOUS READINGS
n
KING JOHN.
11. Lorayne, Maine, 2°. F, 16, 12. bealt 1. F.
3, 6. expeditious 1. F. 18, 15. Domination, 2°. F.—
9. Robert not in the 2°.F.r. 20, 30. involverable 1*. F.
6, 30. length|7, 12. hazard P~ 24, 29. rome on, 1. F.
9, 20. 'Tis two re- 1%, F. 24, 24. whofe 1", F.
10, 3. The Perennean 1*. F. 29. and if you. 2°, F.
12, 1. you folly, 2° F. 25, 6. illuftrious
14, 25. Kings 17 F, 20, 8. Cites 2'. F. |10, thunders
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